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NET 7 v % T—=I12BF %2
Fear in Dolls’ Fantasy

frE Bt
Momoko Date

25

AN 2 KGEST DR, bW A AT 7 v ¥ ¥V —ohiZid, NRE# LI 5 240 2 Wk 5 5 WREiEstd
Bo TNLEGFL, EDVIY BN, KREYET LA, AMEANEDLL NEO 30D % A1,
EHIC, BOBOOFERIIBWT, Mz AEARTHRREIED . EALXONEIEIEM & BRI TOnTn
B2 EEWLDPIIT L, HHEOYWFETIZ, WHMHEZDS OPANEOLE o T BN, Rz ks s 2
LA, MEORRE BRSO LDoTnb, &5, BMATFELREENOTEALBIPHEICL6TR)
FIZOWTEREL, BROME & TIORIE, R 2 BEOHER, ME~DILE L FELIFE L ) 3OORAND 5
CLrFRT D,

F—T—F: (NB) GBI (7725 Y—) (RELS)

oI

WO MIVERIIAL ZF[E DT 5. FEBMITOWFRE VR ELBNTIIR L, RELFAOF S TH L
HRER R, MESCEY., BARSTHE T, BRAhEDOBEALBEALVERFHLN TS, LrL, BHD
BN RESEOEE T THL Philippa Pearce &, T ELIMITOWEWFEDT » 1Y — Dread and Delight (1995)
DFLT, TOTY ¥ YIVORERIE “surprisingly short” (Pearce ix) & #i-X, Christopher Woodforde ® A Pad
in the Straw (1952) #ZDIEs L LTW5b, IElZZF0IAHE LT, “a continuing unwillingness of adults to admit
that most children wanted — perhaps needed — the experience of safe fear” (Pearce xvi) #ZEIFTw5, T
EHIHET TR Z 2L THWREEFE DGR $5 2 813, F &b oG 2 4 LEEC 2 mEL X9
ETHHANWFEOFEETICE L, FEOOMRLMGEN2ERT I U~y EROBEFIIE L, Bilkd 5 KAI2IE
FEWwWH, B2 0206 TE0TH 5,

L2 L. 20RO SR OKRE LZALA, FLLORIIBIT M A VDIXREEL 72, HEFROMERE,
REOHFOFEE, AT 10 7 ORI L BHHERHEEOFRZ L, HINES T EEITER SN L25, 19904F R EH2
5. FEBITORMNFHAEIE DS NE LDz Z IIFRTHEMO ) —Xb DT, £F1) 2Tid Scholastic

#:® Goosebumps '’ % Point Horror 2’ &\vio/z AR T ) — X, HARTIRE LMD [FEHRLANT V] ) ) —

(1) 19924E12 R. L. Stine #&EETHLE L 727 & D I RH/NGL S ) — X BIFEFE TIZI80E U EASHI S LT 5,
(2) 19914E (2 BtE L 7210 o A4 A 2o 2Lz o 1)) — Ao RL. Stine, Diane Hoh & 25845 L T\ 5%,



102 oz ok T

R EWHY . NEEPLXY Y TT IV ETOANREED T D,

2 LRI BT ARD D HEF =T DOV EDH, ARICEODbLERTH L, BHICH AR, 20
WO AN MnoBEARLRE, 29 LAERIINL L V) [Frhz] WiEosz 53, FELMT [FEoh
72l MREOHR T, EHFEDOEF—T Lo Tnd, INHEFLOTARERLIFAZLICLE), — /T, BHE
LFEOHFIZBGANE T 7 8V —en ) DX VDB B, AERRCLAICHE AMEE S 2, ANtz oo
BT EOKH ARGV T BN T 7 2% Y =ik, The Adventures of Pinocchio (Carlo Collodi, 1883)
% Winnie-the-Pooh (A. A. Milne, 1926) % BT F T % (., 1ZDIZD LR E 2 7RG BH O R\ 72 1EFE 2
ERD S v TOX) % [HES LW GBfER) AE] &, [BALWAR] OFFTEZIZHLDES ) 0. &
bzl >T, EMEESNZABL R ED L) BHEELDES ) e TO/MTIE, NEE#KEAE 7 705V —
O—FEELTELZ, W OPOHR P LRME AT HEREHES L L b2, RELFEICBNTED L) W5
PREOBEREZHOL ML L) LA s,

I ANE77>20—2863RMNOEER
L FEHEHIY 8 N

NETZ 725V =1CBIFLARIE THEETWE ], $4abb, FbEoAMOBEREZH N TEHWZY, FHL2).
EEELZEETIISRE LD & AMOVRI BN RE L, ERb Langaid, e b BELEER
FrofzF ke LCTHidNG. 29 L2 ] Oi% &SRO 2 00E, W Lo T4 TH Y, HITEERHE
LEDOEHFIENERKDLLONL v, L, Bifiz AT I L2 BWE LWREOY A&, S22 Ol
S TROOENDLZ D DD, TabE, LENIWYBENTARLZEP L TWD L) BN R SN L WEET
HY, CNRIANBEXRO O LODOBITH L,

CO2Oo0FHMIZ. RZBIEEPITHENL TV DT TIE RV, FRCRREZ & AR 6. HITEEIZBEISEE T
HDHIENVLHhBIE, 2k 21E. Sylvia Waugh @ The Mennyms Series (1994-1997) (25 %3 2% 5 KD NE
ZFIE Mennym —% 1%, filfEED Kate Penshaw D3R, TOFIZL o Tink iRz L ST\ % ("We are nothing
but a family of rag dolls living for no other reason than that the spirit of Kate Penshaw could not rest easy in
her grave” (Waugh 12)). L2 L. #NELoTIDY ) — A% AFRERREIERZ LIETELWSEA D, T,
FEEHD T[] 252 T AR, EO L)L TRMiAEALTORES S 2

F9UE, HAICAEFIVRAREE 2o TWAEEDH 5, Kathryn Reiss @ Sweet Miss Honeywell’s Revenge

(2004) Tix, Wl KFEHEZAT Miss Honeywell |Z—{@W2& & 9 LEEZ L2 1J 7282+ Penelope 7%, #io

THLAIEIZES LOTLE ). Miss Honeywell DS (L Penelope O F—I/7 ZDOATEIZHLY) &, Wl o
ICAER R 2R & 6T 5o Penelope D—EIZESTOE T L o21F TR, nFaaeillz b &, Hilik
HEEWE L, EAR Zibby & F—U Y ZOFEFIETLTEIT S, £ LT, Zibby O NBEFHHIIAE 2
THEBT 2 &) ITHmT, RIRRPEANEELZMAZZH T, BRORERSWA ) ETLDOTH b,

Miss Honeywell ®EZIIMEH D Penelope 2T 5N 57215 Thi < MEAIRZ Zibby R 2 ORK W% b5 XA
ATV o ) BEIZ S PR 2 fa B0, NBETE W) AREL WIETOTAZE L TH 25 S 2 L5,
ZOWFHEOBM E EAH LTV b,

(3) 19964 I AR A & FITAEM 4 THIMA L 72 F &b MG Y ) — Zo IR IS J 40350890075 58 2 B 2 5 NS Eio
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FEHEDHY 72 NS, EF I feHEL2 MR 2 BHEF2T, 7272 EHI»T 2556 & %, Betty Ren
Wright @ The Dollhouse Murders (1983) <Tld, #F IR X - RMBIOBNBEHD, ZOREEL Tz K=y
AEFBAICHTEHREINL, WHICEI S NEX HELZ2FAL Amy ZENBODO A, =g A9 r%x
RREHDELTVD EEETHAELETANRD, ZOMR, WEEVPHGOHLEETH Y, JEAL HEN72F FHKIE
L72HEDMARE Clare OBANTZ o722 & A HARHNIE X b7z Clare W FZICHGZHO TS Z & & A
o BRAEMLCTHIEAZ LT -7 Amy &, IO EER 720> T L 0H, FELITE) TIPADOLHETT
BB LIZFD L, Clare 2% E HE OGO E I NI2WE, FBEZHLIEF— W NT AN 5FES TIF

COWEEORMIE. NELROMUIDEZICLoThb3Nb, AEXGHHLLDOD L) IZENT, FAL W)
BEELWATHEMYEL, F7omOLVATRIZE > T AL, ARROBLBERIZT 5, $72. AEPEHEL
FEET, Amy EOMIZE o2 EEBUEDS W &, HROBMEZHIESIE 5, @212, NEOEMAHY L
7olp, BRMEEAL, B AL BT L, AIZERBTE LV DICb s L b RME KL LD TH S,

[ L < NEAIEH DFR A % {52 5 D, Holly Black @ Doll Bones (2013) T %, Zach, Poppy, Alice ® 3 A
FX 7R CAT, WO AREHio7/2T o 2R LCW/zns, 1 RZITERZLEELoN G R— VT v A
TOANEE Queen LIFATHEPIIEN TV, H5HH. 12D Zach B2 F THARETEZ L TWDE I EE 0
BL L7250, BB FICEDO NIE/- b2 CTCLE ) . $H . Poppy 7% T Queen D7 % [# <o Queen | Eleanor
EVAHYDRDFEBNTELNTZATETH D . N DZEFIZ L DEIKDID 5T 7o Queen IIFRIERDEEZ
HoraldTdNb L) Poppy HIZHEA, 29 LATIUIR DBV TR ERIFTEET, KIIRDIE-> T
Zach &, Poppy % Alice& & $ 12 Eleanor OE 2 IRFATICH L2, 2HD ) BIZBAOERZEA, K51
Eleanor O%% WoF727200 Th < HRDTEOEAMIZD 728D #E <o

VLOTEPSNEOENIZANB LN Eo b T LX) LT AT T, SLEANEORKHVD & % X ) EHEMIZTFZ AT
TL b ZOWFEDOANBIIHEDORBTIE R, BBEZDLDHDTH S, MA T, TOWFEORMOKERIL, B
AR ZMEIRE TV L2009 0, IHITRET THRE LAWI LICH b, Poppy HMENFEOHF L SN, 1
D2 NFERIHIETONTRICHZZ D DD, FEOAFICOWTIERERETH 5, KO@P. BEOLITHITRS
ENTAEPEE L Tzl Zach b Eleanor OF % R0, @) THAY DADBES & 4 NN L72D &
R DML ) Poppy DRix EMF 1T 5 L) 1I2EBbNDL, LHL, EOHEELRDEVRETETYD
2L LTHRITS 2 E BURETH %o Tzvetan Todorov 1d. HHEKMICE Z 2 HERFNSARYITE X T2 DH,
HEFOFEATHATREZR DA, GEE IHET 2 720 5 b8 25 DAL (fantastic) LFEOARETHLE LT, H
FEOMNZHE AT EFED (uncanny) 12, BHROMANZZ 513 EFEE (marvelous) 12359 &L TwW5 (Todorov
and =Hf 66) 2%, ZOWFEILE SICZOMEDE TRABIVTWE 4,

N LEEOIBIHIL, MAEWEEYOLE L L QE VYN VERSIZH 5, FLEDVPANIC [fr] %5 2 5,
LB, XIMEHE, BELBEOFER RIS, FAREGESI I TELEWIERZHB R 2 2 21225

2. KkEWETLANE
Sweet Miss Honeywell's Revenge Tld. Penelope X Zibby 7% F— W\ X CTi#ERZU, ZONERNHIEIZ R
bo MH), Zibby ZFNEFFHH L TELI L ZRIELWVWDPERARDL, LEL, KADOKIZEZIE, KLHETT

D & B9121% Eleanor OFAEDSZE ST, WEEIZER (marvelous) OB X Yo 2 &7 575, Eleanor 2SATEIZ 4]
252 TWE DGR END DIFTIE RV,
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FUHE) 2 TOF—WNTATOBRMIFEALZETLLERL 2\ WD &2 A0, Zibby (£585H°
BWBEASETITo7z TATER L] 25, HOOROHFIZERTLOTIERWALEX LT 8125,

ZOWEEDOYA1E. Miss Honeywell & W) EEDH LEVPALECZ R UMITTCWAZ EDFHHINLA, T
L) LBk E T, ANEFARETFRT S L) 2Rk B % e 5WiED S %, lain Lawrence @ Lord of the
Nutcracker Men (2001) (&, B—RkKEHO A F) A% J|AEI LML TH L. AEMAOKSHAEL., #05
b BENCBRBIAETE % 2% 5 FAL Johnny (&, BHOX»SLELNTL ZERABTHSE T 522 LS, 41X
ADBFIEE L T7ze KOAFIEAS S D “your father’s given a soul to this wooden soldier.” (Lawrence 118)
EEbLNDIMEMZ T, REFOULEEZ G AR bIE, R TECESEOEEEZG LI L, B LM% £
FTLDIZH>Two72, H5H, Johnny IZHFOEDNE LOFHIZH LSO Y 1T &A%, HEAKEWIZE—3K
LTwahZEiZ& o< (It seemed that whatever I did with my nutcracker men would happen soon after in
France. (Lawrence 158))o CIZML72 ATEAS, Ttz wollmdha, OUOENTWwW < 2 &2 L 72 Johnny
E, AF) ZRORBFEZABIHLE SEDL LT, BFOTHEELGLLD LT 505

COWFETIE. AL ANH OB, A EMOBRIZZR 5 2 5N TWD, kgL v ) BRI O T, Kkk
NEE VIR EAy DT 5 NIAFTED, BT IR o7 A OIRER, ZOHITRE 2 HRFF TN LTH
92 & T, Johnny (LEMICEIFTF S NL AHMO L ST IR OPSNEHE, —MHEREEZ LI ET D, L
L. EHFIIEOFH L 2 VER (7 ) AT AKIK) 28252812485,

Martine Leavitt ® The Dollmage (2001) (%, Dollmage & W2 EL AN OMS) % & D420 % Fite &
LWRETH D0 Wl ED AL, ZTOETINVE o2 AR D2 RET 55D TH Y. 4 D Dollmage
DL FHIIBAENPLFONTE 2, HTEINFEDIE, Dollmage 206 D—H % F 9 % Promise
Doll # 5.2 5N 5. E#V72 Dollmage 1&. 2 ADLDOIRAY D EH 5 IZHHE D Promise Doll % 5-2 % 203k
By 1L ANDOBANDIE L AP SMFGFOT%ESR, LA L, EEIN LD o722 DT Annakey 1ER L 512201, ATRAE
NORGHEFRLTEZ

NEEED Z & TREER XTSI % 5D Dollmage 7245, ZOHNEFMMAL GEGZRALTITE) ELTHHE
RiE b, #I2. Annakey ASENEHSTIMEY ML ATBIL, RBIZIHETL I LIk %, NEEfE-
TREZUEL &9 LT 2HAIE, 0B E, FHLAVWEREEZLLTDTH L,

NEPFENLOBFEEL ) ¥ 7 T 5W5EE, WME2IEGOFELZRER L, A 22N I8FE NS NFIZ
WELVERKLEED, RREUETLHA L, TOFHEREERIT, NEEBLME2ISHHLL T, BORE
HEMYRZ) £ ANHOBWEEL T2,

3. AN EANE:D BN

NEBE#HOL 5 V>0, NP NGACES T 5 8% f7-WiEr s 5. NEIRO@HED . AR
FOCECOTHIL, ZOHEDPRETLBLLAE AV LIZR 2, LIFLIE. AB»S AE~N0ZEHEE, AE
o NHANDOZEZIFRIGEZ 5. b5, NEPAMOERRL TSGR SI) , ANEDboTLE)IDTH S,

Helen Morgan @ The Witch Doll (1991) 1. F 723 RHRE L T RIELMAES T 2 WiETH 5. Miss Dupont
L) COREHIMIIREL T, HZT Lucy DEOFEDOLIZLTARIZLRESL Z LT, Luey & AEE AL
BRZTLE ) BROFEMIZHK D 72 Bessie blid. Z0FH % #FI2E - T Miss Dupont HE % AFIZE Z.
Lucy 289 L2 LETFEHE. M5 %W AL Linda 12X o THER &7z Miss Dupont AT L AHZ D
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Ml BEEZR LI S
Lucy ZATEICH - TRD LN LGHNIL, I LOREDSHG I N TV b,

Then it turned its head and its face was not a doll's face but a child’'s —— Lucy’s own face, looking down
at her and smiling a wicked smile. Lucy’s eyes opened wide in terror —— and stayed open, the lids

refusing to come down again and shut out the horrible sight. (Morgan 85-86)

ANEBANRAEEST 5 LT, R HHCE» % b L) WK R L . NEPSARICEST 52 LT,
B &) bDeBEDON LM LEMOM A2 212K TV 5,

William Sleator @ Among the Dolls (1975) <Tlx. E AL Vicky B2k F— )by ZOHIZRVAT L, ATE
TeBLEFUEY A X% oTLE )0 PN A LNFUTEAZBETRCO N, MATHIMNIIH I 2 5o 8
RRETA ML AR Z Tz Vicky 1&. SFTARLBEEFRGZELE L2, WAREDEL) LTEATE
720 FDHWTEALZEEI R -7z N7z H 11X, WER ‘small and helpless’ (Sleator and Hyman 15) & 72— 72
Vicky ICRILZEx L&) ET 5,

ANEDS N A ZNZHi A K=y A LA 5 L CRIFIHE v v ) BEE ORI, iz bl S s,
L L. ENHEERWIZ, F—UNT AOFLETH MO ANBIZHKR S8 MEfHivTnz ), ZofEs
TiE, NEPABEZ XL TBY oy firits, 512, F—=/7 ZAOHIZ Vicky HHOREH L7z
TAND F—= N ZAHH Y . N7 bRz fioT Vicky OREAFZIEN ML T2 L LR Y,
T O ANMBNEZLET 5 &0 ) BiHED RS CAZZ LA L T2,

Neil Gaiman @ Coraline (2002) 1%, €L WIHEBIZE S LT %42 Coraline 2%, H 3 DR & A GHE 7% il
TOLNPoTVE Lo N RET, BOKRY X THLLUIMIFFZH) Y Z2OD ‘the other mother’ ZH4 ) WFET
BB F LN, RALDELC Coraline |- T NDLZOMATIE, KHEAZLLLEERY Y OHZ LT
BV . ‘the other mother’ %, Coraline b HZ K& Y IZHEZ Z 23T L, ToLZolFIRIND EHE) .

R Y OBIEHLPICATEOLRTH Y . ‘the other mother (& Coraline 2RO HETIEY H L 72
REREZZ LR TE D, L2l £1h° Coraline HHZ B AEIZL X9 & LT A2 Eid, ANE—ARBILRD Mz
Tob LI, B—EBERICARIZOZOIIMEHE L, BHICL o TlREZE E 1RO 55RO = £
LTwa,

NHE & ANED L NIEOWEE, XIBARO@EEE, BROEEOZMZ S . £72. Vicky ® Coraline
OREERZ, B OEAB LT 2 HPNLEM, wb®b 7Ty vay Ay - aryT Ly s A O I
L%,

I AEI77220—Il82RHDER

1. MEZRZZEARLDL

RIS THBL 72 B0, NE77 0 Y —0BMici3 S XE2MEIH 5, LL, RELFO—FEHE LT
DANFET 725 Y —2BnTid, TNLORMZEAM L, MILLTWAERE LT, & DOMGEENSRE 5,

(5) Eve Bunting ® The Lambkins (2005). Alex Shearer @ The Speed of the Dark (2003) 7% E2SZF 5N 5,
(6) SFIEZK O Isaac Asimov AR L72E& T, TRy POSARICR#ET 2O Tl i L oBMiz 483, N (6566) S,
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T, BEALDEANRLLPHEIM O »ORMEEZ I TWE W) 2L THhb, BMOIEMEN, 728 2
EEEHLIEOLIIHMEN LD TH LI L, ZHEFEALZONTELIFIE L, AL EIRICL THEMHT
<, Miss Honeywell 2% Zibby % #EAZDIX, RO 2 720577 ‘emotionally weak---in turmoil (Reiss
216) DRREIZH 72D 5720720 WFDA NV AZIR 72 Jack . MBI Z F8\ > T 72 Coraline DH&1d

ERESLR 0

James D4%H## ‘The Haunted Dolls’ House' (1923) & Twiuk L72 The Dollhouse Murders =L TH L H. 2O
OO 70y MIFEFIBHE-> T b EARIELE L 2T T Ry 225/ L, ZhictohT
NEL LD RNFHEZE L L20% BET 50 HOITHHEEZRR, ZUPBFICERIGEZ 0722 L2 LTERET %0
L2>*L. ‘The Haunted Dolls’ House' DB AF D E AL Mr. Dillet 1FZ4UIB L TTH Leve MIIAELE
ZHEICEET. PN R LEVRAENLZT T, fOANEEZEZ 52 Lid% v,

ZFIUIxF L. The Dollhouse Murders Tld., K= ZALDOHEWHITEALN Amy & FIEDO AN K& L
R DI LW RD, Amy ONEMIIEIL, HMYEEDDH 55 Louann & DR TH 5, HOMFELZITLOIF 5N
AN RO TRADPHEN T SARZEHR Tz Amy 13, ZRIEOME: Clare DK T, F—=LW N7 20D
FERITEBT B0 LM LD TEZDIR, AEPH 2 L2 A BGEHE b2\ Louann 312V T,
BENTICAROFZZE LW o727 o70 TOfER% U T, Amy (& Louann% #.7: % ‘family burden’

(Wright 147) Tid7% <, EHOAME LT, RELTEL TSI L2 EET D,

%72, Wik Doll Bones |25 \CTh ., WEEDEB I T 2 Zach DEY &, ZOERIZHLRANI% L
ZEANDRNTH D, Zach T AHED %@ LT, ‘he was accessing some other world (Black 3) &L THED.,
ZIIEFEIE LEP) ., DRI AZEZ I THET L L BT, BRHMICEWLEZE LIRO TV LI
Lo THRIRZDBNDDIEo72,

He wondered whether growing up was learning that most stories turned out to be lies. (Black 75)

A2 Zach &, Eleanor ®%: % HOFHI$Z &£ C. ‘maybe no stories were lies’ (Black 238) &L A Z &
MNTE, BE=ZAPENZLERP) TREVEBLONE LI %D,

ZOEH, AT 7 25V —ORMEENRONHBIHE L D% hi>Twbe £ LT, TORIMZE D #kiF T
FERIZIzED K R, EARONHNZ S ZALD TN Do BEOERIZIIESL R LS, ML DAz L,
—HBRET H2EPHPNLDTH L,

2. M8z RBULT 2 N2

N7 7 > %V —0RMi & ENAONHIIHE E O Z213, MEMmIZ X DIRIEDS S 2705, Z O Tld,
M Z Db OB NEOLEEZ - TRMiZ LA L THD b DDH 5,

Among the Dolls \Z8\T, Vicky DERENANIE S OMWEEZRE L, ELA~NOWEY 7253 2 LIFENZ bk
NR7zo N BIEMEICHEYEL 2 95, ‘Tt is you, after all, who has made us what we are.” (Sleator and
Hyman 24) $74bb, ANELZLEIEXBEOEAZLEEZBEBLL TV L F 25, 20 L) BERIE. AE
77T —ORMAOERIZL RSN S,
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Mark Lemon ® The Enchanted Doll (1849) 1. 2 Mi/Ngi T3 % CEFHAZTOANE7 27 ) — - 77—V Td»
B, TOHIZHELREABOESF — 7R THNDL, EARDONEIA Pout (AHIHEREZEL TW1D) (L,
W AN OB G % Fairy Malice (2 /3AF 11, Enchanted Doll #8515, 2o ARIZAETE > TH Pout DICIC
Ko TE T, WOWIROAIE S BIEEERIZR > Tn s &AL o7z Pout IZANBEZIEL7Z)BEVT2D 555

‘charred and almost shapeless’ (Lemon 72) (27> TH AT K LR - TL b, WAL, BEA & HIfiE
L Tid Lo T, Enchanted Doll 13{H 2%t %o BIHI, TDOABIIEOBIHLOBR LD TH %,

#— 2 X —H%5%HE L7 Robert Westall ® The Scarecrows (1981) Tix., F AL Simon O OFMEHF~D
TEED, HOBRNFHOBGIIRLEE LIS L, 3O LO%EE % > T Simon DFRIZE->TL o 13D
Simon (. MEN SR LBNNEBHZHHTE ST, EIPPERo CETHFORERE SIS ‘devils' 72 & 70
LTwa,

I have moved them [the scarecrows], he thought. I open the door. I give them the power. Every time I

let the devils in. (Westall 141)

SO LIZFEE DT B NEO—FE b LIVR WA, ZNnil)j% 5 2, Simon OREAZWES L) &
T5DE, EHIZONR S ‘devils’ 12072 5 7%, ENEHD %255, Simon 1320 L OFEEER kDL Z L8
TET, FIEOFIZERDSY P25 TR TTRO R BT S,

INSOYFETAE»ENZ 7256301k, TNPFEALBHOMELABULL T L2256 THY ., EARIC
EoTho b HETITVEDTHLINLIEEERZ D,

3. NEDRELZ%H

Simon 13#5 /. AN Tris DNz T, N Y OWAETHLNLIb 2 HET 2 LI28IT 5, 1,
Wens ‘devilss THOZHIDOLD LD, HODL LWV REFL2R VBT L 2ERT S, LrL, 22 L7cb
DFEZ, WL o THGOMELZEB L, HIHT L2 EPPIEE Lo 72h %R LT b,

Scott William Carter @ Wooden Bones (2012) &, Carlo Collodi @ The Adventures of Pinocchio (1883) @
BHBHKOKFEEZ L oM TH D, A% o772 Pino (Pinocchio) 1&. ¢ Geppetto &EFNIZES L TWizhs, #
DLV E VD Bvd b, Geppetto DTEFE Antoinette (72 A EES . ZDO A NFEDE & L 72#:, Pino 121
RONBN A Z2RE AL TINS5 2 EAHIHT 5, L2 L. Pino H& & IZEW, BB E N ARITEWROED
FE,OLETTELLLS LK LT ZTOAREE LM o720 ZNTHWDOITI KT 5 AHIZHEE #7239, Pino
& Geppetto (ZETIZDZHEDMERSNTEITES

Pino 3% LRBRICH - T, REEETMELNZME) A TORIEE G DHRO—FAARIZRK>Tn>TLE
Do SHUIAMEANEDLLNEOEF—7EH3F A5 (b bE Pino BARZ 7O THMTH 5707, T LT
WOERM LA, T BEOEDOFTFII ALV, HTHERAL LV, RWICEARLTLE S
Antoinette T, I N L ) PSR L D, ©ZFTH Pino & Geppetto i TL b,

It was a black and charred thing, stumbling on footless peg legs, flapping a single arm as dark and thin

as a poker:--. For a few long, agonizing seconds he could do nothing but watch the monster he’d created—
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what he’'d created out of love and affection for his papa —lumber along the boardwalk. (Carter 120)

513 Enchanted Doll Z BbE 2%, L) HELA LWEMIZHSTWo, BHOEAMLEY ('the monster
he'd created ) 2FEL, HHXBoTLDEVIDIE, T—LART I VT o b4 OYREICE L 28T
Hbo Ll KNODEDILZOINE T2 NED, B ALRMEZF ISR §TDIESH) 2 ?

ZOBEZNIHRICALT I ENTE S, Hm%I Pino (&, @RI E - TLEHIRIBELZ IO T, BHF &L ERK
V72O M) DS, BANIH AR L Tw7zEhsr b NI %0 Geppetto (&, Z4UiE Pino 25 A\ &) HAr & %
T ATz 728 72 & 5 v, “Whether you are like other boys or not, what does it matter, so long as you accept
yourself the way you are? You can be different and real, Pino.” (Carter 148) &i#id o FEABR L\, SCIZFEZ
DIRLTRY 72wvE v —RBEEEL Pino DV OERICIE. AL WHIBEEZGE L, @O RKE THlo g
ELTEDLLIZVEV) SR D o7z TNEET, RO EOLATBE T ANIZRE, HITRET S
N E TS WONDEHERT 2D TH S,

NI BEICRA L EALONEES, HlfLAR TV 2R T 5, 2o x Ao L dEMRR b DL
LTENEEL 720 EDFEWA, ARE W) RRZN > TENLDTH L. HOOMEEZ RSO, Thzzif Ans
CENBRM AR AR THDL LR, TNHOWREIIRL T 5,

M ANFE77220—28F32MDIH
1. B LTI ol

NET 7 28T —=12BWTHlip 5 & F &F 28T, £ EALONTWMBEICHEZFE L TBY ., WEOHT
& ROk & MEOMRE, 720130725 L bMEORBHE L CRI 2 Z Lk, METHRN/E) TH D,
Thbb, AT 78IV —12BIFA8MIE, TELHLVIIEEHOEARICE 5T, DWTIRFHICE > T
L0 HE LD ENHL R o7z, TR, BAMICED LD NS 2 D725 9 D

9. AMEANEDL AR, #ETHAEOEF— 713, BHEW) b0x EARICROOHE S, HERO
IO 3AMB) & %3 %, Coraline 13 ‘the other mother’ OATRIZENE Z &, ThabbEROTHIIHRARS
NIMBRORETWL Z L&A, EilEx b s llE kT CHERTIIFS TS T, TR, HizAS
. BEoAaEE b OFE/RE L TES XY LFRTED L) I2H>Twb (“Tv's Coraline, Mister Bobo,” said
Coraline. “Not Caroline. Coraline.” (Gaiman 192)). Pino ($HG D4R L7z AERLREITFHL Z L 200, 5D
NEFOHGEZITANTHD T, Mb=AALEZ LD LI EDTE L, £ LT Simon (&, 22 LICHEL 2T
WLHGORAL S RMELROOE L, #XEAMELTRDOLNLLHIIZE T, L)< devils Z
TE5EH91h %,

¥#1Z Simon % Coraline ® & 3 ZBHEMOEARIZE 5T, ABEOL 725 F8MIE, ZILLTWHTHEND
BMTOD L. BEMODEL LM% ELWIEIE»NLHEIZOWT, Reynolds 129 471 L T2,

-+ they themselves have feelings and drives that sometimes seem strange, overwhelming and

threatening. As long has been recognized, the image of monsters, aliens, or other kinds of supernaturally

(1) Coraline 12BIF B FEDA A —JI22OWTIE, Coats (83) ZHE,
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powerful beings who take over the body of an ordinary person ‘-- provides the perfect metaphor for this

stage in a young person’s development. (Reynolds, Brennan and McCarron 6)

NEEOxI2 B LT, HOIXHSHFONIIZEGEW EMIEL, Zhucsmz20, T2 0 TES
YR DBDTH D,

2. R o BURORER}

RAZYES A, BMAOEXRLELZMRAFELE LS L, 29 LEABEMEI B, EARIZAD
R LR IERTT B EHTE o

Johnny I3FAM#RE, A F) ADIELEBHZEL, A VRICAZTZNEZb % 82 LTEATW 2 L
L S E TP, BUERE DSV, BREPSLZIT AR ATAD [41) 7 2] ##A ED, oS~
AHEHEAIEZ TR ZLT ABPFRERZ LMD LT020 TR E VLo 228, 3k &) 2815 %
¥ 5,

And suddenly I was frightened that I would see God, or that He’d see me, so tiny, staring up---
- In the middle was the little model of my father, tipped back in the mud, gazing not at the clouds but

at me. In his wooden eyes, if he could see, I would be as large as God, filling the sky. (Lawrence 170)

C TR, MR & NBORE & RIS L TWbh, FRUCE T FAVELAF) ZELHGERLD
L ML TUEBEoIXT 2, L LAEGOFELZLELOND L)% 5. 7)) A AKEOH & &% H 72,
Johnny (¥ ‘He would bless them all, I thought; they were all the same to Him." (Lawrence 239) & B, 4
ToZZ RO LPLETLEDTH %,

AN EANEDL D NES . VHOMER L) BIRTEANMIRL 202 R S5, Vicky (& K= 20
EFEEAREBRL THO T, HOPWSETARELBIZENZIEDE W e 2 LTEnESL, ML LD 2EME SO
Ml RlfiZNaiTld 2% Richard Hughes @ Gertrude’s Child (1966) 75@ 1) . KD AJE Gertrude 25 A D4
% Annie B b & LTHAT %0 ik DIEIHE LAV Gertrude %, XD % < Annie IR S E720
BOMELZVTAHTIE. B ICHDOANELEANOHIT L2 EZZEEELE59,

3. MlE A~ DI & R B

Gertrude 1X# %2 Annie (2. ‘I think it’s a crazy idea, dolls having to belong to children or children to dolls.
Why can’t they just be friends?” (Hughes and Claveloux 31) &#HM) 5, ZESNA 2@ LT, MthE O
Hu BT 5 LIE, MENOIELERIBIZO RNV LDTH D,

WHEDPYIBLAESL, 2O L) BB ~OIELIFOREE T Z 0B 5, Zach 3. Queen LIFATWZATE
V2R & ANGUR & 2 & LT 72As, S Eleanor &\ ) A 7Zo07Z M) TDRIZEOD LB TR L
7oBE, 2% A, “Im glad you chose us to be your champions.” (Black 241) & #E Y 227 %, BEE o7
Miss Honeywell T& z2. BV HADIL/2121Z. “Maybe if she'd lived longer, she would have reformed — but who
can say? (Reiss 422) & . —@oOREZ#HEIFSN L,
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MRS, BEOFZ &, MEOFMGLMEIHIT I LIE, BEISHTLEELHE) 2 L1024 %, Amy
EF= Ny 20 %2E T, BOOREDELZ VS L, 2L T, B EMAFOEL VWITEENEFXIIC
T2 LT, BEO B I, THIHBOMDO L ) ZET 5D TH 5,

N7 7 25 P —=1CBIFAEME, TARCSEFSERHE 0T Bis )N 2 EELIRD #hh &
N, EMOBESCELOR, HEHOBZ 0L L EMILIFEHRETLHILET, HOHIRSZARIDRVEHGOHFOME
L& Ev, BB ER L, ENOLESLELRFEZRDL LN TELDTHL,

BHWIC

I(EDLNDLILETHEH, ARIZHTHY ., THL. T EBIFIAREZEFTOGTHLELTELZ, KA
HO%W) L)ICAEER) . 3L ALOHA, ZIICEEHBIHE RS Er N, TES LW (BER) AR
Ty I —0FE kb, L, EALHPNHWMEL L TV L, ABL VI #RICES S OERs Lkt
WD ZEeENHb, ZiUd Freud OF 9 [HEXAEZL DO (uncanny) ] T74bb [HILEOMERE L U CREMAEFE?S
BN SN TLE>72b D] (Hoffmann, F4) and Freud 135) 7ZL T E %, T IZANTTI D & 9 REMiAH
PhbZliE, EhOTHRY B E BFR %0

Recent children’s Gothic - reflects our culture’s changing attitude toward the innocence of children, as
well as what seems to be a cultural shift in our willingness to unilaterally assign blame.
- the child is in some way implicated in the appearance of the evil in her world — it is not a purely

external foe. (Coats, Jackson and McGillis 7-8)

RTlE, 7708V =—ORTE) LAZRMICHERT LD, TELRBHREMOFEANRC, ZLTEO%K% M
THBEIHHAZ L6322 ERLTEL, 29 LARGORMTIZOWT, FiTditit/z Pearce 12 9 ik
TV,

=

The fear they induce should be pleasurable — the delight is in the dread, and the fear should be
imagination-widening. Fear become awe and wonder: the Present relates itself to the Past, the Known to

the Unknown — to the Unknowable. (Pearce xix)

WREAIIB T A8, B 2T, BUEL#E, BEE RAZ L TATHIO b DEFEUDT 5 &\ ) i
WREEz b 2D TRIFNE SR\, NET 728 V=283 58, 2O, 2—liziHoTwb,
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