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Metamorphosis in Dolls’ Fantasy
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The essential content is the impossible, or, as I put it in The Fantasy
Tradition in American Literature, "some violation of what the author
clearly believes to be natural law"(17)....

Second, the characteristic structure of fantasy is comic. It begins with
a problem and ends with resolution....

...In a fiction that claimed to be based on life, such invariable
resolution might be accused of naiveté, but as a deliberate choice of form

in a manifestly unreal setting, it says more about the ways we seek for
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order than about our expectations of finding it in the real world.

Tolkien himself believed that such an upward movement is
inextricably connected with the fantastic; every complete fairy story, he
said, that is, every fantasy with an intact structure, must have such a
final turn toward deliverance, for which he proposed the term
"eucatastorphe"....This eucatastorphe is essential in producing the effect
in the reader that is the third commonly shared property of fantasy.
Tolkien calls this effect joy or consolation, but....A better word might be

"wonder." (Attebery 14-15)
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"Real isn't how you are made," said the Skin Horse. "It's a thing that
happens to you. When a child loves you for a long, long time, not just to

play with, but REALLY loves you, then you become Real."(Bianco 8)
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"T am the nursery magic Fairy," she said. "I take care of all the
playthings that the children have loved. When they are old and worn out
and the children don't need them any more, then I come and take them
away with me and turn them into Real."

"Wasn't I Real before?" asked the little Rabbit.

"You were Real to the Boy," the Fairy said, "because he loved you. Now

you shall be Real to every one."(Bianco 28)
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They were truly men, and they would never be dolls again. Never
again would they enter that faraway and comfortable limbo of dolls.
What happened to men when they died would happen to them....Now
they were truly men with all the parts of a man. They had souls.

(Kennedy 267)
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"It's come to me strange, Skivvy, but don't you see how I'm a sort of
inspiration of Amy, and yourself an inspiration of myself, and the
animals you bought a sort of inspiration of yourself, and Amy herself an
inspiration, and here we are all together like some inspiration greater
than whatever evil might come upon us, because we all came about out of
love and care and the Bible and Mother Goose. What can stand against
that? It's all linked, Skivvy, and who knows but you're the most
important link of all?"(Kennedy 158)

0 3% LMib N Binspiration & V) FEIE, [HoEx |Yr v Ekr
FERICFEE o Twh, AMITHAIA I —Dmd, BB AEOMD,
ZFOBBLEERMUTHY, T_THMOKY 29K 7 2 FHH O—FB
PRV BERICEIEETADTH D, Xy T T VIIABICEY L2
T, WA 2L 2R L7722 &1k 5,

[V RV RT7—] ) =R2BVT, BHIMEL725T D259 H
FFEMNLDIE, BURICHEATI 5N L Z LT, AREE ) TFDRW
ANHEREDH &S, 7RSI EINS I ETH S, EHDIETO
L2 F4T PN R—ADPERE LN 2D, T4 7 b ) T R
A RFELTOOWVAAZ LS TWED, BRI BED T 252
DEHRIC R 5, LA LEE BawiE») Tids ., Jo#%ksas
WRIFF LIRS 724 T4 7 Y OMTEHOWE» ) . KefEEE
DNEOHTZET, F 24 OFBEHR *m#t’b‘ﬁﬂﬁﬁ%w
bODVEPENZ)VTLHM LD L, FNOEEETH LY IFERIC
ATDHZLDfEBEEEZELDOTH S,

S5, TOWREICBWTHIORMEIZEVELIANS, #FE L IUT

4 Oxford Dictionary of English (second edition) & ¥ o
5 BEEROERLIHEST, (A0 F14T7 7] LW PHEHCD



4% —13

TIEE U & TSN TV A DT, Kl A2 BWTHE U AYZIFORE
ZH)ELTH, ZNDD bV ENe b, ALV 1TER)ITE—
RREEOIIZENS b I —FIFOHEI) L LT, ZNE2R Vs s s,

The bag was there. And the uniform, neatly folded, with the orderly's
cap upside down on the top of the pile. And the boots. And the puttees,
the khaki bandages they wore round their legs in that war, neatly rolled,
inside the cap. Nothing more.

Omri let out a cry. He slammed the cupboard door to shut out the
sight of that neat little pile of clothes, empty of their owner who no
longer needed them. He knew, instantly. He knew that Tommy didn't
live to be an old man. (Banks 1986 36)
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Marie and Nutcracker thus develop into sexual beings—a later stage

of becoming "real" from the one explored in The Velveteen Rabbit. The



NET 7oV — 2B AEY
16 —— Metamorphosis in Dolls’ Fantasy
Mouse Queen's curse has psychic resonance. Following rejection by the
newly beautiful Princess Pirlipat, Nutcracker's wooden paralysis into
ugliness embodies adolescent despair over the volatile, desiring, but

perhaps still virgin(beardless and bootless?) self. (Kuznets 64)
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So now Amy was a thousand miles away in some place that was
absolutely dark and totally empty. Whether she was infinitely small
inside her doll body or infinitely large outside of it she could not tell.

(Kennedy 65)
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For now the sun shone and warmed her, and the ship rocked with the
comfort of a cradle. Actually, Davy Duck's talk had made her think how
nice it would be to have lips again, how nice to whistle, and smack them
together, and how nice to kiss. She then fell to thinking about Miss
Eclair and how nice it would be to be held by her again, of good Mrs. Hill
also. (Kennedy 235-236)

ZZTH, AFIIBREFZEGARDO Ay 77— o T,
SHICZOEMTIE, BICETHHTE D L) AROFED,
) 7T AT RETHREN TS, Fv 77 U054 I —% ABIC
LTBLL) D EDDRF LT, MEDOEY 2RI DITHEMNZ L) 2
ETHD, FDRDI, X T T 3T AI—DRY >OHZE YD,
VICANTBIZED 5 L LEBLTE U558, BT AR
olzDT, LTWAMIA I=PFABIIES VL)L, ikt
INUFICANTHBETICT 50 IRPERBRVEEZORCL L LS

L9 D

ZFOEZIRELDVOATATH L, BEOZOD LIZT-EHOHE
ZREIED, X550, AT 2 L3 & 5MORESEHE @
[ToTWVbILELH, RELEMFKREMARTHLI LE, ZOYEE
(IR F CIUBELT 50 ATEANOZLE L1, M 122 8h0I i &
NHZ L, FARUZEVELTLEIZLLDTH S,



NET 708 V=28 A%Y
18— Metamorphosis in Dolls’ Fantasy

L2, TA I—I2EoTHFY T T Eid, RYIHBELRDEA D Ho
Fr7rodbeb A I -DPAMIIEFSETARZE V) T n
ENBEDITIZIEVd v, Hibld, F¥y TR I -ORBAKET
PRI T LA ERmRLETWD (1994 148), IR L DI, X T 7

BEHIZ Lo THRADELREZLILICEDLH, FRIETA I -0
EONLDo ATHNTERICH LA AEEZKILTWE, 2F) D
2NERIE ) THBERICHY, T I-RBXHLEOBBRIZL-T, HS
Do MO N/REL T L, EL Wb & ORRMELEL S
LIZHRBEDEEEZOND,

WBIC, EEDEND S, == - 4 < »(Neil Gaiman, 1960-)?
W:??%y&*&y@Mﬁjwmwmjmm%éﬁfbétw K7
—F2Ey =7 - 77 T —OMESEHA I N TV ED, JRVEIRT
DNET 70 V= ERBENTH 5,

FIMMEERARD, R E DL T T4 ik, REREHE5E
L7278 = FO—F|I5] oML TL %, EETHFE LTV EIHIL
AT VIHENDNE o T NGV, BELAMLIEHLH, 5308
NEEFETORFTORI ) IHEKE RS, FRUE, LR EF o<
Db ) VEDDRIELE TV, 22T, [ VDEYDV~<] 8
W aefFoTBY, BLIMFELZRENTINS, AYDT v LDEWIE
Wl DB EY v TTETCWAI LR 5T, Wlldas o4 vicZ ot
FUZEEFELLHIFHE N, ZODICLER [brok LzFh&] &
LT, 399402 Ry Y EMYIHBz L) T B, 2T7T14 ik
FHE 2, MEE I S5b, ST ZOERICEST 35080
77, EEES LVEL LRSS 2B 0L b, 3T T VHRE
FZD, MEPELESbNATEL b0 E BT 5 E TOWET
H 5o

COBEEDOKRY Y OHIIPALNICAREBRDEL, £72. ZOMRED



Eak—19

FEANFTRT, 3T774 O[5 TI F2DIRBRHENT2 B I TR
HEY LT ABTH Y, AhRY Y OH%Z LTW5D I LW ZFDH
EoTWh, OB LOG UL LTET, HiEAIZR > TH
TonE, ABHOEEROI LB TELRV, BEZDOIT T A Y ~DOH,
DEL 29 LEEARE R SBEY IR, HO L &) E& Y
FILANTVWE W) L2 AIZH B,

"Why does she want me?" Coraline asked the cat. "Why does she want
me to stay here with her?"

"She wants something to love, I think," said the cat. "Something that
isn't her. She might want something to eat as well. It's hard to tell with

creatures like that." (Gaiman 78)
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Coraline's button replacements have the related association of giving
up one's soul, the eyes being its windows....In short, the other mother
offers to replace Coraline's eye with her own I. an eye for an I, in fact.
(Rudd 163)

NEANDEG 2 b 125 FREL EMABE DD ) e T T LD



NET 708 V=28 A%Y
20— Metamorphosis in Dolls” Fantasy
E. 2774 Y ORLOWH, FFICHBOERL~ORGS, [ 9 O
EDVDTY| NHEULEBERZHWEZETH L, BLOFHE) NEOOED

F3as54 1289,

"And what if you do everything you swore you would? What then?
Nothing's changed. You'll go home. You'll be bored. You'll be ignored. No
one will listen to you, not really listen to you. You're too clever and too
quiet for them to understand. They don't even get your name right.

"Stay here with us...We will listen to you and play with you and laugh
with you. Your other mother will build whole worlds for you to explore,
and tear them down every night when you are done. Every day will be

better and brighter than the one that went before...." (Gaiman 143-144)
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Thus, rather than seeing Coraline as threatened by this other mother,

it is also plausible to read her as the other mother. Coraline's fantasy is
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then about realising the she is the one being overly demanding of her
parents and neighbours, everyone being sucked into her orbit in her
desire to be the centre of attention. In this version, Coraline finally
relinquishes control of her own buttoned-up universe, burying her

possessive side and coming to see the world afresh. (Rudd 167)
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"It's Coraline, Mister Bobo," said Coraline. "Not Caroline. Coraline."
"Coraline," said Mr. Bobo, repeating her name to himself with

wonderment and respect. (Gaiman 192)
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