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20 AL DFRIBELFHIZBWT, ANBE77 29T —, T4bb AR
& FREFFoAEE L THRPNLYFEOFEFL L THETITE

0EDIZ, W—~— "+ Ty 7 (Rumer Godden, 1907-1998) H5\2%,
AF) ZEINLDRE, YPHOIIEALEA Y FTHI LTy TV
3 BEEZITLFELIA FY AT, ULOBENIETTT 5o I
NEEINVA Y §TT VA - AT = VERET ALY, BFEAS V FTE
5L, ERGEECHET 27204 F) AmE2BL%HDL. EoMI
WZELWA Y FEENLZ Eld o7,

29 LBV E DL I ROERDE 134 ¥ FEHGIZLTED,
ZNUNDOEMIZB TS ELE OHE LA E V) 7 —< 5D

BLAOGNS, KAMEOAFITD E L0, WEXFOSHTY [HAr
D~ 1) T & F ] (The Kitchen Madonna, 1967) .7 4 v v 7L v NE (3
aAYE) kB L [T 145 a4] (The Diddakoi, 1972) 1%, 1EH
WZERALE Db D) ZHVTW 5,

LA L. ZORELHEGHOPIE, —RZ) Lk&RhT—~<L&
TEERILR e . TS W RO R TEET 2 WRERNH 5. Tt [A
WDR] (The Doll’ s House, 1947) \ZI5E A —#HDO N7 7 » ¥ T —1E
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mmChbo [Rrv vodz—r] Umpunity Jane, 1954) [27 1) A< AD
D] (The Story of Holly and Ivy, 1958) [+ S A EfEF S A CGRER)
(Miss Happiness and Miss Flower, 1961) [Ji-> CT& 7230 N (Home
Is the Sailor, 1964) 72 &, ZDi3 & A 13 1950 £ 5 60 FAIZEH
LTEDPNTND, TNOHDEMICIET 252 R TA L),

FFELOH L ARIEZBE L XTUNS W IANEOR]OFENA b F—
(Tottie) &, [—3CA] (a farthing doll) &IFHIENA/NHED AT,
BONAZTHE2 A (Apple) &, FbEOLL T I ) — (Emily) OH
RIZELD G\ Ty T YVIEESPED?LD I =T 2 7o FIHEE I
TERZ B L, 29 LS it RofTtZ %, ‘T think one
finds a true artist’s release in this world” (Wintle and Fisher 293) &
IBRT 5%,

L) VEODRRIZ, TOFAXLRHEET LD, Ty T DN
LOWNSTHE, N7 708 T —12B1F 5 NBIE, AHMORTWi
VLU E T @<%@ﬁ%wﬁ\jy?ymkﬁuﬁmmmﬁ<:t
DTE R\ LSBT, RS ABMEFTETHELEG) 2L TE RV,
NEERFEFEOII 22— a OhFEE, RO X HIHHENS,

Dolls cannot talk aloud; they talk in wishes. You and I have often
felt them wish and we know how clear that can be.. . (Candy Floss

126) 2

L L, 2O 2=2—2a idFEIZH)EFL WCEIEERES RV, A

1 RFEVWHDIRDONT L EBDONLIEEODLT X2 HEs 2 LR, D
HF V)?%ﬁﬂﬂ&\ﬂ@bi(ﬁ)@ﬂﬂ% S = S A

2 ULF. fEmp S o5 HIZOWTIE, O REGEIEN—T DR T Impunity
Jane, The Fairy Doll The Story of HO/]y and Ivy, Cana’y Floss \ZD\TlX Four Dolls &
DHIHN—=Y %59,
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AR O F b R bR EDN TV L FEbIE. AED “wish”
XKLL EDNTELVDRLTHE, DL R NEL-LORELY . T
7 1% “confined in its dollness” (Wintle and Fisher 293) & %9 %,
T TABME] ORFEZmIZEL TR0 TOHITTH 5.

It 1s an anxious, sometimes a dangerous thing to be a doll. Dolls
cannot choose; they can only be chosen; they cannot “do” ; they
can only be done by; children who do not understand this often do
wrong things, and then the dolls are hurt and abused and lost; and
when this happens dolls cannot speak, nor do anything except be

hurt and abused and lost. (7%e Doll’ s House 3)

Ty T DEZDNEHEEZ, A, BHS, ZEHEICEH S NS
DTH5bo

Ll NSO NEE M- THRLHH TS Wik L Th&E %
Ve Ty T E TAEOR] 122w T, T wanted to see if I could
write a real novel — it's a murder story — In the tiny compass of a
doll's house” (Wintle and Fisher 291) &dXTBOH, V)T - A3
A, “This book reaches out beyond its doll characters into the
fundamental questions of human life” (Smith 151) & E&E 1L T\ 5, ¥ —
T A=T71F3Ty 7T rDOEM%E “cameo” (Egoff 146) & I8, “no
writer since has used dolls as simply and sensitively to probe the
emotions of children” (Egoff 145) &L TWhb, Ty TV DOANET 7
YT =E MEICHF AT NFEHOPIZ, HZH XD 13702
REGT—X2NELTWHEFR L),

HOED T =<0 EDIF, NEZH#ELTFELONTZH 2 LT
Hhbo ZNTHRIL LI, NS TZEIWNTH S L) 1T,
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154 —— —J—<—- T 7 OHER I —
NEZIEFEDEIE L Tnb, Ty T Uit [FETFSALIETFSA] O
T, EANROAI 7 —F (Nona) & 2 AOHKRANEDOENNTZALED
¥z, ROXHIZEHL T,

“T wish we had not come,” said Miss Flower.

Miss Happiness sighed and said, “We were not asked.”

Children are not asked either. No one had asked Nona Fell if she
wanted to be sent from India to live with her uncle and aunt in

England. (3)

CH) LFESIIARICHLEEZFSL,. HOORENZEELPHEZ A
BiEDFORTEE T L, ~—H Ly Fex ATV TAT7 14 VI
“They[dolls] are available and important to children as representations
of aspects of their internal worlds” (Rustin and Rustin 85) & #k~X5%,

J—=F EHARANELZHBIZIEL ) e ORERLHLDLD B, T,
HOOE LTzt (£ ¥ FHHWIZAR) 265 &krn T, 4 ¥
A &) BYABIZwRITATIN, WHITBRTHE W) 2 &/, Z
DRIEHT L, OV OhDERICBWTE, AT 150 LE
HESNLBRELTOAROGEENP T LN > TSI EIZRD <,
TR Lo TS IR LN FIZH R 7ZANET7 7 8 U —1EmiZ b
BALHOBmE LM E V) Ty T UBEOT = PO LN Tn5E Z
EWHOENIITR D,

CHOLLFELELTOANE, BRELTONED, HHD720121E
SNOTEBVIHERTED I HIIZLTEEEP TV DD, ZTDF—
= N5, [HF] Tohd, Iy T rONELZLIE, 2OFX
THES LY E LTS 20z bEZE L TWhH, HFHETHD
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bbb ENeabET, €Oz RHL, H5WVIIMEN L Tw
CERPYFEDIFRE I & 7 %,

CONGETIE, Ty T ryOANET 7 07 Y —AEmICBWTHFIO L D
\EMEEY, ZSEMICAIL TR TWE 72w, TOBET, F8 8 00HER
BACORED A 7% 64 AFRIZEN LR Y = ¥ & —DOREIZH 0
EUTTWIFIUTE RS,

I F=Ibng AW gGE— [AEDOFK]

ANEDZF (dolls’ house, T < 1 baby house) &\ 9 ZEfije | Fhntld
B FOPTHEOERIZOVWTIE, ZLOMEENIERLTVD, 22
Tl (BB EXBT 572010, HRFEIZEZ L2 F—U T AL w9
MO % V%

16 AL HFE2 S I — T v S TEELZ F— N7 RIZIE, ERED
KANOEEWE VI T E L HIZ, BOTEZHLTTFEL ., FRIZALICKEK
DHEXMIEELL V)WV Ho72e LAL, 770 A T—ALAD
0y 70 17 WAl D ) 5 20 HACKIIHIZ T TOFEEED F— )by A
EOORLER, 723N T2 Wo 72 EME O A SITHEEL 72 BT, Kk
DX )RR T W5,

HH}

Although early dollhouses were valuable artifacts supplied and
controlled by adults, it seems quite clear that most girls were able
to regard dollhouses as their own ludic spaces, places dedicated to
their own play, rather than as sites for training in compliance.
Showing flexibility and individuality, they interspersed reassuring
enactment of routine with humorous or subversive innovation and

readily improvised both narratives and accessories. (Armstrong

24)
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156 —— — )=~ —- Ty TV OFEEE LT -

¥ty — - Frrld, F=UNTZREVWIBH LI =T 27O
T, FELDPRTMOBRE LS HIEIC ANEZ &AL, RIZIZHZOKR
SEEENTANELFASFOEFIZRET LI EIERL, F=bA T A
7312k 5T, “a space for creativity and imagination” (Chen
203) THHEF)o K=&z, TEHITE > TLHLEMNLRER
P RH ) AL LD TH b,

[NEDOR] o7ay ME, =3)—&¥v—uv b+ (Charlotte) fii
A EAH DD S Z T HRNTET 1 7 B ) TIRERO F—=ng 2% K -
TREMT 5. FIEIEF— Ny 20 EEBHE, ZRFEI N TF—2507
7 %%+ v b (Plantaganet) —K &, BELERFRANE Y —F X—
~ (Marchpane) @, K=\ 2% &5 FHEFHPWEEO R E R D,

100 4ELLEAZTWE M F—1d, SO RF—UNT RO TEATE
. RIEIZEDFEL SEFED I Tz, EWHPHHRORIZRL > TE
72lg. BOHEEO P OFEELREEHEDATITL L & & OFEEICKEIX
o0 T 525 lERIE S CIBEIZEY 20000 NE72 61 A7 “wish”
ZHE L T—DISET %0 BN 2WVEDOEE) OTIER L. RADOWT
R DIH L FAFETBEL T CIBROEET 13 F 12 “creativity and
imagination” O HETH Y. & X7 ZALBIICHSE TWb,

BRFETE—RIv—FX=VIZELOLN, 2L S A (Birdie) O
BER (T 7 dkE) L) B2 H WS b mZICIE N —
WNTADFMEEZNDIE S L2 L.EILKERATANI. T8 T4
F—RIEZOF= NI RIK L TED L) LN EZ > TWLDEH
R/AN

778 H Ay bEA (Mr. Plantaganet) &~ —FX— UFNIZ
DWVTEWG )N D 5,

“But — you don't understand. This is our house. It is full of us. It
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was for us. We were on the hearthrug when the letter came. We
saw Emily and Charlotte clean it and make it new again and we
helped them by wishing. We wished so hard — you don't know... .

“What you don't know, and had better know,” said Marchpane, “is
that I was here, here in this dolls’ house, long, long years ago. Long,
long before any of you.”

“Not before Tottie you weren't, “said Mr. Plantaganet.. . “Tottie
has been here as long as you have. Why, she remembers your
coming. She has been here longer.”

“Tottiel A farthing dolll” (98-99)

T Ay N EADHBEOERIZ S D “wish” D HEFEAIIZ F—
WNT ADBIBIAL L 5722 LR %o TS LTI —F R=>
=,

MDD L EZEHINLE, MNETOVERZS, M TF—EHTOR
e x BT 2D TH b

CCTCTRF=DHDOTI 8Tty P—ROMBEXHERLTBI I,
T Ay PEAFDELEATY VT Y FADAVENEES T
B DRVHIOFLENINT NS TRoX )V b EFZE L DEEL TWizd
DEILI) =k v—ay MtkD) G| EW-72072 o572, 2L S AT
7 v =0T ITobrvaf FART EFIZTRE & > TWnzhs,
IIV—R@ZZORREM>TLE 70 L THiKIE 2EKDAFICA F
DAROKRE &R A5 2. PF—RDATERALHAGEDET, #
PRBEALYL.TETF720THSL (DATHESLAELEROD2HY (Darner)
DHHIFHGE SN TRV,

Bt Iy Ay PRFEEFAGOET H LS HES
. 4 X)) AAANDFELZ R ONTBETH L, Ky RPNV AF—
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Z. Ty T YDA Y FHLIFEL 2 1945 SEEHO T > R ORI,
HH 2 KRKEHP OBREIC XL 2EEANELBEOEIND, AE—KDIR
DA I N TWA LT 5 (Dubosarsky 103). WE 72128727
ALIZENGe 72 vy (There was still something of the cracker and feather
look about Mrs. Plantaganet as there was still something of the dark
toy cupboard about Mr. Plantaganet) (6) K32 & 5T, 2D K— )by
TAEAF)ANE LT PRERORELE TR ELTOTA T T4
TA ZRAET AT & 72 B,

LoL, Y= FXRX—=VOELGIZE), =3I —0 “creativity and
imagination” 1. —RIIAKE L HEIZE T, Yrvr—av P LD D
ERT WENZANER M OFERICEE 20 1, BEHRO D HIZ “a
great lady” (106) THAX—FX— ORI T S FEZERL.
“ordinary people” (107) THAL7IF ¥ H A+ v M—REMRLDOMEHA
IZBELD DL, BRI, T84y b—=RIZULWT A T 74
T A &5 2 TN R= T ADEk EERDY, e lEhE#z b &
AWZHETLEIDTH S, °

SO ZITESTIEY L7279 2 % 4y b—FRKOEE L MARE
A DAZTHER AR =T R=DFELIIT D, T—LA A TD
)L BENGRELEEII N NI ZAERTIEEL RS,
NIEDIE 56 R0 L 9 %7285 13 "a reminder of its helplessness”
(Armstrong 45) & 725,

=T ZADBEBEIZBNWT, =3I -y vy—av bE B
LIEER A HERERIC D o720 7T 7 Ay P—FIZIF, ITEITES
LD, “wish” IZX o THitkE 22D WR7ZZHZWITTV5HE

37— A by 7 AEDFIZEWT,” Dollhouse dolls tended to lack
individuality: the prettier wax or china dolls were likely to be the ladies of the
house, and the coarser wooden dolls became servants” (44) & 855 L T\ 5,
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BB olze LL, x—FR—VOBRIZL T, T3 —IZHELD
“wish” 2@ b e, TELDONTRT LAFRIIHT L ERIC
ALl ) %o

—RZPZORMEITHT 5121, 2 & h SADIEE ) BRI ILTE
P2otze T3 =3y —1ay bO#DIRT “She gave her life for
Apple” (120) &£\ ) BEIC, —KOM & Hl#T 5, 5. vyv—a v
MIBEzZ BB Z &) S ADLEE “Like a fairy, like a beautiful kind of
silver firework” (121) & #5934 2%, “a [Christmas tree] fairy” (103)
EVIHTEFER, ZNEFTT oLy —F =I5 Z6NTELLDE S
720 X—=FR=YTRRLZEYSALZORGEE 252 L3, K
EPIIWRDL R ZAFE L L TG 2 &2 h b, £V E D
s B EDOEDY) LY —FX—= A S D LWL, RTIE%
HWEE 72 L TRII BRI A D TH S,

[ANFEDR] 12815 F—=bnw 2w T, SEEOOBRE
BETHDLTT 5%y b—=FIZ, Filze AL EREOH TONE % 5
ZATANBTHTH D, v—FR— U O L RAA LR ERIT—EDE S
REPITDN MR TIE, RIEOD D) HBERIZERST 2 2 LAVREN
Ao

L Lanb, Vo r¥—mliignrs, RO CEE2EE T 5
£ CORERICHA ZIEZ HH5EE BV 5D,

The reason why Marchpane does not belong in the dolls’ house is
because she is not prepared to be part of a family, nor is she
prepared to give up her independence and sacrifice herself for
others. Unlike Birdie and Tottie, Marchpane does not want to be a
wife or mother, and consequently she has to be removed from this

space .. . postwar Britain required women to be selfless, not self-
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empowering, and Marchpane is not prepared to make this change.

(Lassner and Le-Guilcher 102-03)

T DOHM% “creativity and imagination” O35 & . A IZEAHD
RIEBR % FZAH, T ORIV IAT ;& v ) R— )by 2ok
. COYFEIZIFM LI N TS,

0 HOO%P%eRKOT—
[7 ) A ADLDF] [FEFSALIFSAL [7) A 2D L9 &

IV =ty —0y MIWMEHDOZEASTRED T E L 7257205,
Ty T rDONET 7y Y —=I2iE, IR H BN IFZIUHES B0
EDbZEANRIILIZ D%, NRETFELOEBIE, €9 LcT&
bOWEIZETETET D, LT, EHICES>TAREGFTOL OE
KiZ, Vo Z)PETH %,

[7 ) A< 2D DF] OFNAE, AEARY — (Holly) & A7 4
E— (Ivy) D2 ANOLELTHD, 202 ADBHE ) HiH» St ORI
HDHIEFZHHDPE L ROENS S R FL ZIZFROMT DR —,
RO T — MIRWFREOT A=), £ L THEBEOHLPS W5 T
Hho K —E7 N AYADB L2 ETRNVERD ., IEDT 1 E—1d
MRS E 527 ) A ADR, HESE T NLEERDPRO»L 7%
Motz TOFEIELRG, HBIE, BITIBbRWgGIT—FRY) — 38
JE, 7 A E—I3FIRFE——IZE SN TLE ). L L k725 1% “wish”
EATENC L - T, ZORMEEZ TV <,

7 A ¥ —=®.M2lE “an empty feeling, and the emptiness ached” (73)
EHEINDZZWMAH D, R —IZX)HIN S, “A doll would have
filled up the emptiness” (76) L& LU Tw5, MBRETAEZ L 5 27,
M D B SR B ZITE I TE0ZEZ O XL ) &35, [A
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BrihsrBHBLERA] 22 L. 23T VBHEL S ADRK
LT, RS THIELZEN 50 TH b, B2 2F L)) b, K
ZOHEHITEAEAEBAKNIZZR D, "a house with a tree and no
children” (86) & W) GO XS L DOKIDZEFIZ NI & v Z
FWRELTVWDE LI, ZOFHOFRIZIFFED L) EEIREL
TWho HODTOREZMOHERIZRHZ LT, BHIORWOZE b
WMFEFLZ L%, TAE—IZEERIE LTV D,

R)—=ET7A DI IATENITE WD, BHOoxENLL T NS
NE DA% —LIAZBE D o

Dolls are not like us; we are alive as soon as we are born, but
dolls are not really alive until they are played with. “I want to be
played with,” said Holly, “I want someone to move my arms and
legs, to make me open and shut my eyes. I wish! I wish!” said

Holly. (80)

SOHGIERELGRESH DL Ex, R —DEERIIE LTV
DTH %o

R =0 “wish” ET7 A E—DITHHPELRLZ LT, WDHD/NE
RO MEENSFHEZ ), TAEE—ETELEZMLA>TnE YV a— X
FZE (Mr. and Mrs. Jones) DRI/ ENHEL, * T a— 2 ARANDI
L72EZ 7 A4 =2 - 72 E, “the emptiness went out of Ivy and
never came back.” (104) A, F&b. BHHB L AL LEEZT
ETRECHMODLEFOREIZ, ELTNEETHIENTELM
FTHY, ZO2OFRE—MEKTHLI LN ITREND, FREER

4 AT A4 IZENE, TAEE—DOZE[IEY a — > ARANDT = D2 & &t
35 (95),
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162—— —)V—<—- Ty 7 OFER LI -
BE T2 EN51ETI RN EDO L) BHFEPIVEREZ Z.K) —
ETAE—DRD T HGDOWATTH - 72,

[FEFESAEEFSA] OFANL —FIIMBETIE WA, Ty 7>
ERELCA Y FHAF) RAZESN, BHROT7 2 VRIZHFET 5 b,
TALDFEWIZHEIGTETELATWLILILTH DL, HIF/RMIZE
(her dark hair and eyes, her thinness, and her skin that was pale and
yellow) (4). LTI CARIEREZRIREIZHE> T b TH  (CAll she does
is to say No, no, no, all the time’) (4), KO H LIZESNTL L HAK
NEIZEEL T b, Ridko & ) 2708 HnE->T, /—F&
NEZzBIE726% 5 “wish” THLEA) .

NE-H1E, 4 1) A% “strange and cold” (2) EBw, /—FD
fEkE~) & (Belinda) O 4 ¥ AJAD F—ung Z2BI%H3, H
GlbWELETLIRENLET D, V) AT A - H—EUDE L)1,
CHIE —F HEOH AN KE O “miniaturized reflection”
(Goerzen 62) T&H . ANJZIX “the identifiers for Nona” (62) & LT
WHET 5. 20 “wish” ZE LR o7/ — ik, HEAEOD F—ung 2
2—MHlE) BT L) RFFEIZEFTL2FHIIR S,

[7 ) AR ADHDF] L) bEROFHENE O ZOfFah T, B
DYt e Ao 52 EpOEY T EICEADPE - TnD, / —F 7N
HARE O 2 i< M2 AF L BY 2 nd Oz TRTHW, F—
WNT AT AL TTH L TRIE, TAEOR] OBEIFRL D 135
UKD 725, 6 U X 912 “creativity and imagination” 27 5 C
Who BRSO ) —FOENIZIRELIEETIER L, TOMBRBET
J = FIEMIG R LISAEEOREZIRKITIE L, ANEBHLL 2 2H7% <
%bo TLTCURBARREDO b7 47 4 v & A (Mr Twilfit) d.5-
EH1T) BUEMD P A (Tom) &, EF ) B2k D A1) — (Melly)
b BRAHMLCEE 20, —FOLIEWIRAIZR > TS
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LD, S F=b AL WA 2/EY FIFA 2 & T, it
T IVRIZ, EHIE) R HIEAF) ZAHEZICHG OS50 T
H5bo
AF)ZAOROHIZ, FHRED F— g ZA%ED LIP3 2 L,
HYALIZZ 2D B @M L &9 & LaVviEz BRI Z 200 b
Lz, Ll J—=FBHAALIZOWTHAR, GBH52&T, 7=
WRRHITDO N2 ZR A T 2L RO L, Z L THELS F—
INT ZNZEA L T B EFEIE oI 1 ) AXoaHx s 2
& T, ANEZ2H B “England is indeed a most honourable country” (90)
EEZEZEWDODLDTH DL, Wiz Hh/ —F @ “identifier” TH 5 L I,
T/ —F DA F) AN DREIFIZ R T DD LR TWWES ),
T2 TOF=NT R, FELIEN LIF20DTH AT, K
ANOTFHHRAMEBH O L2 2 RN T 5%, ZOWREOHHR [/MES <
A (RO Little Plum, 1963) TlZ. 7 = VROBEANE LTY = 4 (Gem)
E ) BRSO DI T A5 KA OREREH#IZ X > TR T
S, WO L CW/zY 2 8 XY UEPHREST HDIE, J—FD K=
NG ATO [OREY | IZHEIrNRTHL, NrF - 74—V FIEZ
DYFEIZBIT A F= I\ T ADEFRXRD L ) 1B TW 5,

Rescuing the dollhouse from its vexed associations with wealth,
uselessness, and adult imposition, Godden makes it a place for
creative play and craftsmanship in the reader's own world as well

as that of Miss Happiness. (Field 160) ©

5 EBOFEIL. FETTEOBHAL NANIFEACTIZ IR D, T—LA b
O 2 NI VDER =N A2 5 Z & 1213 An almost fearful avoidance”(27)
Whol2b0D, WEDZDIZF—NVNT7 ZA%E-> TR S L1Id “a socially
acceptable activity that could easily slide into play(51) 72> 7z & iR XTv: 5,
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COMEmD K=y Zid, LR EHROENZF Y R, 508
HOOFTIED LT T BGOEFTE LTHIANTWEDTH %,

[7 ) 2~ AD & 9 \] (The Fairy Doll, 1956) O FE NI FAXR A
(Elizabeth) &, BT R WA, AZonTOR-F L LT, KED
HTINZL TV o, L EBLEE) NBIE, CORDI ) ATAY) —
DToONAZHBEMON TV ALIPHAL TH 5, v —F =2 L]
SADOBNCH 5N /2L 912, “a [Christmas tree] fairy” &ldT vy 7D
VEmIZBWTCNIEZBR 2RI GG R ONDETTh b,

PIREDBIAT, TV HFNADLATL, BEOE ) %5125 5 ORFIC
BREES N T WD, FHILAMNCZ ) A~ ZAHME AN TE L DI,
“Mother sent the children to sit on it when they were naughty” (35)
LV HBIZSEbI Tz ANFEP ) §5 1) PRV
D EIZHES SNDEH, ORI WL Z & 2B o TO2h
D atg5. BEOoWzEEIZIE “Elizabeth got down behind the cedar chest
.. and lay on the floor.” (40) &, ATHhLEROEAICHA LIS 5,
HHH, HHEOR TR E L) X211, “vou needed a good
fairy” (46) &\ ) EHHFOBOT.COANETHEY FL L THZHN%,
LR, =) BARZAPRPEICER$ 5 72N, BHOHT “Ting” &
VFEDOE L EHIZEZDVVHDL L) ITh b,

J—=FLEL LI, Z)FRZAFIANEO/DIZ F— T A%ED
FEiF2 2T, HAOWHZ bR L T, 2D F—T7 20K
i RRAEIZSAEDOLL, BROFEHMTTETWEZETHLH, HD
o) “Ting” (28BN I, HRITEADBTEwb o (HEEHED )
T, BT, BRARKROE, MOELRLE) 2 Py AORE |2k

6 “in the reader s own world” & iX. %&&KIZ “Making the House” & 79 % Ffifl
BRI TIVIMF SN, HED ) —F L eI N=n ZE) 2 HARERTE %
I oTWnBHI ERIET,
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B3 5. ZODIZEFETITIT 0o 72847 K2 % 0 M e
ECTTEDVEHERICL 50 ZORR, KDWY, RTHFRTLZITA
nNHENTW <,

I WRZDYGEDSIEA 2 {EM 7 =¥V — Nid, IR AEAS F—v
NT AL E LTWADZEHELZ & THAH, “Dull, Dull, Dull.” (55)
“Ting. Ting. Fly. Fly.” (56) &HE2FHI2E2 SN T, L) BRI
ANEZIMZENH L, RIFELHI T D, 202Dl 5FTEHILT
BEND LI o2 HIERIZHESAZ M L THRL., N> PV
CLKDDF7ZIEAL L L BIZ [RE], $abbLHEREZE I LI
B3 %

EAE NS 2 B 72, ) WRZG—RICE 2 REFO®Z A 125
&2 5, L. FHFOFMAE o T %o T, AERZLTY
“Ting” HG B NTLNEZ &% %R T %, “Then were the ‘Tings’
me? ..I thought they were Fairy Doll.” (62) #r7z 7 H Cilitk = 15721 %
X, DIERHEHARICHES TLE S HMIATEITE A L) 12742 %,

COWEETIE, F= T AERADIEHRR LA & 54 i S .
HARIZIA 22> TN TS, SHIIHEITE W) BEAr S Rz, 2o
F— b 23k e LTER T %0 ) FRZA LA, D
B\ ) ZOMODPKENZH LM LI-RRHNO. 2D F—= b A% T,
HizE CEj X M2 HHZHRANE . BAOWH AT T DTH b,

=X E, MBI L NE LB ORFT A RE L FEOFRTED X
VDI T D P E RO F T, RO L HIZHER T 5,

Indeed, the secret space acts as a place for play and solace in
which the protagonists find emotional healing. It is a space where
the girls have control over a small part of their lives. For these

orphan girls, the dollhouses, the land of Small Folk and the attic
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room all serve the same purpose: they provide a cognitive and/or

physical home that is theirs and theirs alone. (Goerzen 109)

B F72ITAUBICHET Z2EARICE ST, ARIIELTINSE ET
HZEDTELRFRDYTHY), TDL ) R ANEDIZDIZ =Ny
2xEAHZ ElE, HAEHEFD” home” #1EAZ L ERFETHLH, 2D
BT B, EEodhc, Bbodc, BROHRTHS O
i B L. 1E) B Cn A E AIRDEAZ I TW S,

I #Ed 5 NEb6—
[Rrytrovz=2] [@)RALDDIZHOL = Al o TEHR

ZPNA

HETIE, RN ADRT-EH & ANBIZE > THEMRLE % 72
FTEMERTCEe L2L. Iy T OANET 7 %V —DOFIZid, F—
VN ADRER AT ZEF L. 22 2% “home” & L TR
THEMDH D,

[y oY r—2] BROLHIIZHT 5,

Once there was a little doll who belonged in a pocket. That was
what she thought. Everyone else thought she belonged in a dolls’
house. They put her in one but, as you will see, she ended up in a

pocket. (6)

CO—HHRT L)1, Y —r (Impunity Jane) I ZHTHT®
il BB AN TH S hLIEBL BRIV LEENS, MR
AR D X 9 7% “adventurous toys” (ZHEEZE L., EbOILTERTr v b
TRETLHG, BT o\l B2t E0H5 0% /5720, £
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(27 ) 72H % o W D—TFDORRIL, TOHANIKN TV 5,

“This little doll 1s very strongly made,” said the shop woman.
“Why, you could drop her with impunity.”
“T know ‘imp’ ,” said Effie. “That's a naughty little magic person.
But what is impunity?”
“Impunity means escaping without hurt,” said the old lady.
“That 1s what I am going to do forever and ever,” said the little

doll, and she decided that it should be her name. (7-8)

WD GE (impunity) &HfH (imp). WTIZBT 000, ¥z —
YERF=UNATAEBESE SR WIFEIC L TV b,

A, Ty TrONEDOFE LT, “wish” 25# L5 Eb0nWi
FUXY 2 =23 b TE v, 4L DILIED Y = — DR
FLLbn, by =— D “wish” ZK L9, 504ELLE F—oy

AN F FDY = — 2 ld “nearly cracked with wishing” (13)
27250 DWW D “wish” ZE LT R— g 29 5§ Ok
F74 >~ (Gideon) E\WVH)DETHY) ., HOKRT v MZA-TEZMAS
LT, V- VIFERTWEBRNATGE FIZANS,

R=Ib\T A THEEER % EOEMN GERZ T 5L TR &
ENMARELEZBEBDLDELDOE, UL X 7 ALy YDE) LI
“charmingly unconventional, breaking gender roles to some extent”
(Kuznets 115) TH b, bHEHA. FTF UV LHDE Y = — 2 OBMREDS
EHEIZKLTWAZEZHELTEY ., BEOMEIC “sissy” & BRI
N5 ExB/NDLH, FEEIZZDOWI257 5 72¢1d “She isn’t a doll, she's
amodel” (23) &LWVIHFHETRIFUIYINIT S, #HERTIE, P =— Vi
F74 D “model” 7217 T4 < “mascot” &> T, HEHEONY K
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KD TLE-THESTWD, ThiE, ) PR EFEATE
W= NI A% RBRIZLRERUETH b,

ZOWEETIE, K=y 2EZDfidh (FWE—XD 7 v g R,
BOHH S MR E) 5, Va—rEHLAD, MEICZ D
REEIZBRELT AT E LTI T D, SO TR VR A X —

L F THE L CEZABRTO F—= by 2 L3 F 0 1208
TWAHBIHIZEZEL LN av, Ty T idZ )i L Tnw5b,

A dolls’ house by itself is just a thing, like a cupboard full of china
or a silent musical box; it can live only if it 1s used and played.

Some children are not good at playing; Effie was one. (10)

o7 1 (Effie) ICIELEZT = — v OFLEELLIE, BV %
MO LPoTzhb, F‘—JI/J\WZ%‘(E%P?LC2:7§§“C“<3§tc7§‘of:<‘:m50)
Thbo F=NTZERIZIEENLZERDBENZERDL 2L, £
CCHESRTED EAROBRI EVREELZ L) Ty T DEZNRT
5,

R—=Ng 226 LT, P — D BALYICHART v NI, H
HICBEITE S ZEPRRDFEMTH LRy MCA-FE. V2 —

JEIRIZELZEL A= 2T 52 LB TE S, FEIZHRT v M
FEFEO—ETHY ., FELEARDLELZDLDP) ZRAET 50 &
7250 “model” 2% > T 5L, MITHES 2D AMMIZS KD DITH
NWTRAZYD LW BEBRLT LV 2 — V720, RALANEVWOTHFT
FTUDORT Yy N Thb, FTFFH W) EPEENINTIZF, Bry b
XY = —>® “home” 12710 9 %o 7

7T X7 Fon T —rX0E

MOERT Y MIZANTWASE A Y YA DT ~ (Ann
Rushout) 3 . LO)%EM%W —BrF

RBME LN,
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V=FNIzld, SOYETY =2 X T4 U ET LGHTIZD
WTZH)ABRTW 5,

At the end of Godden's story, home literally has “no place” and a
different type of “family life” with new gender roles is born.
Because Impunity Jane and Gideon are both “outsiders” in some
way, they are building a family life outside of spaces where
prescribed gender roles are enforced; they occupy a space that is,

as yet, blank. (Lassner and Le-Guilcher 106)

RO « v =R 82 7 [ (FEEL72) Wit AT A5,
COWEEIZBT HVEELE NED “home” THY., K7 v d23Fh %z B
BILLTWA2DTH 5D,

(@9 2 AbDblzdbdb 2 Al (Candy Floss, 1960) O F NN 75
HH % A (Candy Floss) . BE)ITHARTHL, 33F vV BTD
BEIFEATWLEZIX., JEFEOTY v 27 (Jack). X232 (Cocoa).
AEDOF vy (Nuts) &EBICELHMOTEEY 2055, Pvyv 0B
F0 (luck) & LT, BHEIC—HE->TW5, AW EAYDL EO7
CONERFEPNERIEIL, TNTNOHEZRHDL, FEHRICES L TWwh,

FTTICHTOW 2 WL T a ke, MER) £ 2065 BT
DIE. ERFLODPFEFEAL, 7L X227 147 (Clementina) Th b,
SEFTERZHEINLZ L DOBRWERIE, Dohdb e A BEAHL,
HOD =7 Z12FEFTHbEL ) L35, (“You live in the dolls’
house,” she told Candy Floss.) (126) %%, b7zHoH 2 Atk “I live in a
coconut shy,” (126) & LTORRE, KEEL T4 ETEINT 5. 7
DEL T LAY T A FTICGRZONLEREGIICE ST AT & ZHAH
FHD72HOL 2 ADKRT 6. LIEZWIZIEZO “wish” KL 3E5
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5,

“Pooh!” said Clementina. “You're only a doll. The shops are full of
dolls. Jack will have another doll by now. Do you think he wouldn't
have bought another doll to take your place?”

Candy Floss seemed to sway in Clementina’s hand. Another doll
in her place! In all her places! On Nuts's back; in Jack's pocket; in
the lolly drawer; in the shamrock handkerchief. Another doll to be
Jack’s luck! (130)

CO—HilZ, blzhdOb 2 Al > TOREFTOEEELZRL TWwh,
A 7L AT A FIZEEZD *home” TH AHErx LY LT A
CLIETELRV, BIELIZZ LAV T AT bbb be ARRLIC
o7z, Vv v 7 —RIIEGEZMO THEAAATYS ("My luck's
gone”) (133)e V¥ v ZdZ7 VAV T4 FICHHLZEABOF RN E S
5, H% 7 “Clementina Davenport in the big house on the hill” (134)
THhbH I EETI, BT LTV, WA REZS L) %
1Lz & T 5,

The cross look had gone from Clementina’'s face; she was too
busy to be cross. Her cheeks were as pink as Candy Floss's dress;
her eyes were shining as if they were made of glass; her hair

looked almost gold. (135)

VA YT A FOLOED, WEOWREDzHOE 2 AT
TWVWADTH b, BY L 2BOZENTAEE R VL kb L,
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50 [NED X9 2] REPIIHL 27259,

COEM TR, RBEHRODL I SO Ry E L TE < ANEDT;
BIAEZTIBY KBERERZ F— 7 2L 0 b EHBED ) home”
ELTOMELZF > TWb, TNET v v o7beblzbdb e ANAE
WIZDUT DB ZD B WRETH DB EBE &) BET 5P Z2H I,
B L 72 RIS R . ZOHICH LA SN A4 %
fES A5 E oPIT 2o TnDHDTH %,

DFoCEkE) M) & Iy Ty OAET7 7 05 P —OHTH
R OEWTH Y. 4L TIIHMF L7722 S LTOEEDKAEG > TV
Bo TDGr. FAMICHA LN LRI RLEBLEEICKIT, HF ) ICHA
\ZHE- 72 B BIDY% . “the story descends into sentimentality” (Egoff
146) LKL H 5,

WFEIE Y = — VX OB 2 EHRIC, v — > (Sian) &) bl
WL DOHAETAH K= 7 2 FECAE—FKDOK> T —1) — (Curly)
ZIUIZ DI H 5 WEHEINFRFEANZ T T 2 A B REROLENN T
v (Bertrand) @ 3 AOBENHEEONL, ¥ ¥ — ik, ZUHFXRRL
FLCKSFT, FRTORTHIMLLDYE LA LTH 5,

.. Slan would have been very lonely if it had not been for the doll's
house; in fact the dolls seemed more alive and companionable than

real people to Sian. (22)

ZhiE, MBI E “home” ELTOHOR=INATZEWV) T—=
DEZL VR D,

L2L. SOF—= NI RAZEHELDPRFELTWEZ LD, YRE
HHEHPNOLHOLNIZE NS,
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In the doll's house there was not a single man doll. There was a
fishing net, made from a bit of hair-net on a loop of fine wire; over
the dining-room fireplace a sword hung on a piece of red cotton,
and on the hat rack in the hall hung a mortar-board ... ; these were
all there so that once upon a time there must have been a
fisherman, a soldier and a professor in the house, but now there

were no man dolls, not even a boy, except Curly. (1)

B W) BEEOREICEL 5T, 2O F—)by 213584 7% “home”
2R VWIREBIZHLE2DTHAH.F b % AEDOFENIZCH DT —
1) — KAk (Captain Raleigh) &. %® F—=<Z (Thomas) THY . %
5D AP SN2 LM/ BICAFEOREHEE L TWD 2 Easby
Ao

CORNEITHT2D0, —KOWFERMWE—DBME, 11— —Th b,
RET AV ANLEDNTEEP YDA —) =&, A FOoELD
(Morello) @B WFF (“No boy doll will ever stay in this doll's
house”) (59) IZMESINLEZDRDEALZEIIKIZHE I N T2\,
KENETH BMHIE F— N7 ZADRIR) AR5, EEFETHEE L0
WK Z72, ZL T, 2ORDELWEERZHS L, “T'm going to find
Thomas and bring him back” (24) L EET5DTH S,

Ty Ty OWREOEAMY) . 1 —1) —D “wish” BEFHEET L, K
EEPSLHEL T, IAIHEICH L L A7 572NV b T ViZhbils,
NIV NT VORI, BUYLE Y 28— L) 2007 =<2 Fr0
EDRSEL RPN EZRIIPIT TN IO T T Y ANDDEIL,
U = )VADFE o NFWDIEEIRITZH ORI A E L, Jelliude & T4
BWEODIZH > TWb, REFELRIEIZ, Ho72h—)—%R7T v M
ANTHEIZH 728 72 A, TR~ L7 < %2, “He is my mascot .. I
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sink[sic] he bring me luck” (62) ¢ =5, LT, ¥4+ &y -
ERUEL, EBHIEY = v ¥ —DBER 2 72[FHWFETRIEIN S,

It was strange for a nearly grown-up boy and a doll's-house doll
to be friends —Kenneth would not have believed it — but that is
how it seemed to Bertrand. Curly was more than a mascot. We
are .. what was the word the boys used? Bertrand was not sure of

it but, yes, we are ... yes, buddies, thought Bertrand. (66)

NIV T A=) =L WIHIMEEZRT, SFTRATES T TW:
FHSD)RINERETEXL LI b LT, WKL —1) —
AHB ) L RFELRRPRARAE RE722 LT, KRMHIZLZIFANRS L
%6

L2, =Y =D PF—=—TREELEHITIFN—IUNT AR L 720121,
b —MLBLEE L L, 5. Yy —YIINKERRL T, 71— —
B o I2BOT 2 H 720 WRFEIAROERET- B IZF 2 P 2ITh
X7 b\, TNUE —F R ) PR LR, NEZ AL THS O
AW BITENTH B0 TNDY RS o, HiE, 72—V X
DIALDTINZHES o

Now the Welsh are an old, old people; they have old songs and
poetry, some of the oldest in the world; few people but themselves
can understand their language and some say they go back to the
fairies. No one knows about that but sometimes they do seem to
see further, know more, than people who are not Welsh. Mrs
Lewis was only a doll but she was, ‘a Welsh souvenir doll,” said

Mrs Lewis and suddenly the tall black Welsh hat she wore
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seemed like a witch’'s hat and the sun seemed to shine through her

celluloid. (28)

=N ZDFFAIVA XS A (Mrs Lewis) (&, —K&xXE T
LEELENKIZFEIN T VHE—DOLEANETH L, $72. tnH
A FEVIFEMIIZENDSIALRLETHY, “fairies” ~DFEKDH T &)
XAEDbEL, ZO—HEIZ, VA ASABPANEEBZ 721 %O TW
HIERBRL TS, Yy —VIEWA AEZATHIHIE LTXE R TIC
AHLTIFTAZET, NV T VIZIE LW 2R3 2N TELDTH
%0

NV Ty =Y EF LR WK% 7 T Y ANFEWTEBR Y

SELHZAONHEET D, T2IZBVWT, "V EF DT =)V R
TALNOBFIE . ¥ X — Y OHG O OIRINERL I ND, $/2, N
WEZIHENTLE A=) —DORDDIZTy vy — VI E 720, 7
T Y ADIRIZHEA TRKIEANE 2R FE D05, AR b LN’ b —<
ATHDHIENDNb, RiLTH—Y —KRIEHFER I, F—ny

WBENEDLEDNR S #ERTIE, P—~RALEE2 T o LfFo TV
WEHIE DN AT D5 OF-H34 F 11, “authentic and ongoing sense of
maleness” (Rosenthal 70) % fE 725 b DIZT %,

COWEEIE. F=IbNT A%HET HDTIE%R L, “home” & LT
ERLDIZT L7200, BETHAREZHCTWE, 71— —IZELOE
EFEe LT, RISIERT » MZA- T, L) B D52 TT
(o ZMUER=WNT ZIZRFEL T EREZMDRT72DTHY ., £

ER 2 U T AMODEDL S Aotz AL, $7290K0 T
Wlo )Y u=Er I - VOFEZE) UL, 71— —DOBE)L
universal journey from and back to the home of the self” (70) 7= ® T
BHbo 1272 NV T 2= —DOERUSOERG TR %Y «
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V=Bl KB BR->TBY, W) 2S5 5,

COETIY L7882 ANEBIE, F—nT X En)EEL
72720 “home” 1270 ) A bIT TR AWV E2RLTW5D, K

BB L T2 L) ICRATH . ZNENDO NG OHY Fr (R
7o b BR) BFoTBY, FREREWV ) LML V) NEELE
ThHb, TNHD “home” &£ NHLDIE. N E NMDPRIEIZM
HTHIENL T IUXZZTH Y. “mascot” “luck” “buddy” & o725
BIZZOENIZEEZ A

BbHhIZ

DHISE LN TANE7 702 V=283 5 TR & TRl (#
E) T Ty T7ro [NEORK] 2500w OroNET 7 5T —
ERIZBW T R ED L) EBEREFF> T a2 xim Lz, ARTIX
FORHE—HHED T, F=F—U NI ZAELVHIZEIZZ DT, K
7o Ne EORBET ML GO TGP OEE WA S I L7,

Ty T YONET 7 vy T —=TlE, BN RGI, AL AHO
“wish” 3B L72AE D Z 2 X o T IZ E 5 TD “home” I2Z1LT %,
Z® “home” ZHOFH L, fEYH L. MR 2121E. NED “wish”
& NE D “creativity and imagination” 2SHHEAEH T4 Z E WL 1 B,
BRI Y = v ¥ — DRI LA TWAEANAIZE 5T, “home”
ZEND6 2 —FEICTOIALT 2055 2 22MTH V) . BIEDEEZ D B
2BNEH5ZTNDLLEDER D,

)Yy -0 —ErF = VITIRD L H 2T 5,

Both in mirroring aspects of the child’'s inner self and in reflecting
the external world to the child, Godden's doll books provide

children with miniature objects that help them to integrate inner
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and outer worlds, often under trying circumstances. (70)

T EL PR ENR 2 HEET H7280D “miniature objects” & L T,
NEZD DT TR, NEEEDICEZXLGTPEHLOTEETDH
L2l ERLTBEV ZNETELPHELOTTIEN 59 A
AD “home” THH, HIZHCOD &, HIZEXFOWHTH 2 AP
EEZTEHUKEE LTRIT LD, HEMAZEZT TV ZD0N0
IDRZDBVHEERE DD TH 5,
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