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FF
I. ZEEHCOWT
1. EHEBEMOHIR
2. [EH] (summarizing) Fik
2. XM (antithesis) Fi
I. &EEEETOWT
1. Direct Discourse &2 C
(1) Comic characters OFEH,
(2) Minor characters OZFEH
(3) Direct Discourse D 4%l#
2. Free Indirect Discourse {22\ C
(1) ANBHEBEoWT
() MEERLOEETOWT
() FFRENERORE
kot

(i & v BUF e Pride and Prejudice 7> D5 FITRDIRIC X %, R.W.Chapman ed.,
The Novels of Jane Austen, Vol.Il. Oxford University Press, 1923-88]

FF

Jane Austen 084, —HFTORLIIHRTOFRILEE, KEABXELE2ES
B DR, MOBHEPELOEDRIE, L THEDERIEL \ o7cd DT, HLILHLHERY
SERITE IR BRENCAE & oo ATHIBBRENCH I T — A OB, RIIEBH L LBMmcELE:
i, 8 ARBHBTERECRL LS PARECHE WL, FEAFRO—-ERELT, &
RERCIEIMEICTE LR b 248 L XEEV,

TERANOBHELE, PNHBBEOWRICE £ 2 HBEEDA 50 (FEOE VLM LIEE TERY
BERL, ERERELELD, FE2VHIESEORICRoOEREEBE LWL, BRI
ERB AR HELHH S LEABEERCLRHER A5 T2 R HE 721 =X2
BHCEEHEELFCOWTOWRIBEEDDETH %,

—7, fEEL VST« D LITRE D 5 CIHEEHR 2RO T, b2 ERESED
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IORMERTDSDOEMUULIHFEL LT, MBC—20EMELTHET T 2RI D %,
“History develops, art stands still” +v+5 E.M.Forster @?%K%ﬁk%%i%%@
BHEFEEDY LT, Jane Austen 0fUFEfE Pride and Prejudice % £%3 %,

“3 or 4 Families in a country village is the very thing to work on” (H&®D=,
W ORHA, MR > THIFOREFCS) & Austen ~T, IR ERINC
FIRT 5, LA MERIE, LETELLEMEBMLOLT, NIy —I7 12 BRTLET
ELD BROERTIREOILY AR Y, 7BERCEKI BT T, EEBELIFEIXNEZ
ZRERCAHNL C T\ B, IBEEEORELZ I ‘history’ Vol d DXZLL, ZDOA
413 ‘her story’ ©HT, HEKFOHEL D THDo fAx LABFRD - LICE IEEHSTILE
S Twigl, [EBEEZFLVERLAR] LoBLoERCHmr S T30, SFEER
LA EEE L ERINCAYHIESR, plot OREZ BN WrEM:, HEOEWTHA
50 AUERDEE, BMHEDEFFTLKSTBEEPBRLIEKRLD IO, ThIIEEDOEMTHS
IORB2 %, REBMO—MFL LT, FIXU»IL, Jane Austen /N H % AT 7Pt
HTthdo

FROGE, FEOBENIS TR, FREVIBRLLEL TR BHAWED,
W7 5 FHETARS LSEE Lcaid plot TEBRL, &0 X5 ok X » T nar-
rative structure £2&NEKHIN TV H0E D W EE 5, ##RiL Pride and Prejudice
kTS, AL TR | BEREBERTHEEZACELT, TOFME L BT TRV,

I. FEBREWICONT

1. RBERMOHIR

INRROEBMRHIERIC RS, CHILREN, BERE, L0 5D, FRE
HFOBE - KROBIENTETH D, BRI NAVNROBELEYIRET D, ZOBERTE
NOMEREER, EMEEMRE O SH—DER TRV EBbh b,

Jane Austen O#E, TORMMNOGHELELYE VIS RELABALNDLDZ L ETLD, i
FRRAMBONNEHETH D, REIANEETH D, LHLZOFERICE > TEEROIL
FEMEEMCr 2 DEROFHELBETH VEM~NOBEITH D, COBKRTELOEMO
BB EREBANETEETH b, WEDOITXRTONHLEZLD X 5L, ZOEMTLFEHD
RNHIRED D, ChAZOERCEBMEZ DI DHRENLERLL>TWD, ZOFEHD
FREMDERIL, BOFVEYAILVEUATHS, TOHEERIBOIICIDOTHS, 2D
HIBGAYOBWNERZBET -8, WhIEZZWCARy V2D THHRNRDD, ZONHD

(1) E.M.Forster Aspects of Novel (Edward Arnold 1953) p.23
(2) Jane Austen’s letters to her sister Cassandra and Others ed. R-W. Chapman (Oxford Univ.
Press, 1952), No. 100
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Elizabeth Bennet X UMh> B[ A OfTEIFEFHIZ, #BFE <X Longbourn o iiikic #e-¢
%, &L Elizabeth DR O JE 2 7o\ HURIZSE LI E#E T %, = LT Elizabeth 078 ©
Bk & & bR NROBAIIEAT 52, £ b EET— BT B RETH D, 1%
1% Elizabeth D\ ~7o W OWT O ki narrative plot BB X0 E LTYHIKRL
TwWbEBbhd, MLTHREEL DTowy, ThikEAL Elizabeth ofR% E 5%, #%
ZODBCHEY Bz DMAOHZITEON S, 2O D, TONRTIXHABEIL2 D
DEELREZ I OEELDbID, — 2k [FHEOFE] ¥R THRETHS, After walking
two or three times along that part of the lane, she (Elizabeth) was tempted by
the pleasantness of the morning, to stop at the gates and look into the park. The
five weeks which she had now passed in Kent had made a great difference in the
country, and every day was adding to the verdure of the early trees. (p. 195)

flhp—2ix, [EEDOBE | 2R T2 L THb, Z ik Pemberley To Elizabeth o FI%,
Kent kT 5L DE~DBEHEDSIKEICEOIDEDTHS, DL LTEZEIHS
NCHRWEE Y, Ak ) 7TAHCHHINFERELTHAVS, WHOIXESDOERD X 5 ik
#lab x5, £ LTrhix, Elizabeth oS PO VBT b, EHXERTS, 20
Lo HIEEEHE D comment RERI 5,

It is not the object of this work to give a description of Derbyshire, nor of any
of the remarkable places through which their route thither lay ; Oxford, Blenheim,
Warwick, Kenelworth, Birmingham, &c., are sufficiently known. A small part of
Derbyshire is all the present concern. (p.240)

CHIXHABEC ST A FEORECOWT—2D ¥V b o dhlex5bDTHb, [
1L, FRBGBAMCLRbRS, BHibb plot KEARDRWCAMIIIZEAEBE L\, &
T EEA TIN5 dancers 12\ T 3% plot WBARD W AMITE D i\, story
CRHEDLNS DXEBLCRANLOHAINTVE L5 CARhZ D,

ChBEINICARIZITLEREOF - EEREELDOR D, LIRMERTL EFETRED
#27e» Lady Catherine 1231 < Elizabeth T#tfiIh T\ 3%, HEORBRE—H Tt
FEoABELLEL ECHLMC IR AYOKMOBEES B BTl

FHEORCIIFCHEL D Do TRELS TRRE L FEIIEELBRRD 5, LiL

(3) Elizabeth 0fTBy#iE (HEME TOMEED
# 1 By (Chap.26 % -¢) Longbourn~Netherfield::---- 3 miles
Longbourn~Meryton:::--- 1 mile
Meryton~Lucas’s house:-:---- 1 mile
£ 2 Byp% (Chap.41 %) Longbourn~Grace Church St.----:- 24 miles
Longbourn~Hunsfnsford, Kent:-:-- 50 miles
5 3 B¢ (Chap.61 %) Longbourn~Derbyshire:-:--- about 120 miles (Lambton, Pemberley

ZEi)
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COERTREEIFHPNTHBERALSTBREIh, FHBERIFLALEER I, 0
CERRTY, Hhkol 0FMFCEBEEOBBNLEMRE-T\5, story o TE RS
FEALOHRFZAFENRREYHcv. MR, EOMBEL Ve SO X5k I3 FELA
APEOLFEDOR Y L), BRIEOHMMAERECESED T, BEXE, BLT2ERKCZS %
DTHH 50

THLRERHOFHELCOWTEETIE, £F, sk Elizabeth 23h0ThH %, & Eiflh
ANGTBRERAZB->Th, BCERIELCH S, RIKERTNER, XEIEMYERE, W
BANEVHRLTCWAZ L ThHD, £ U TEGWTHE - fRLEFE LT3, TOFK
R DEREEHR ST TCWE—2LbE 25, KRitler eV AREZELIDTHD, 251 T
ABBEOLOB X%, FRMCLb2HEST5C LERD LT 5o BEHTHW I,
HTHH I TV 5, WhIERFAREMiZ L DI TR, TULIRDTE, FioitR
DEBED X 57cd DRI THRb 2 %,

LlEns, KERO TBINSR] 2BD530E LT, HROBEINIERD L 5 nKE
HER, KEWEREEZZLLTWE I3 CBbhb,

2. [ZE#] (summarizing) Fik

BIHCERBEMBEHRAL, [HR] OFELHRALCLIATHDH, Thy [Z2H] ©h
Do LMETH > o b TUE, FREL TR b sMETH S,

BEDBZMACONT, BR, AC— FRMETL003BMTE S, F—L, FHEOFH
RV ZDOBEERBDON Do B—EOEFRIFLRRONENDLIAE S,

It is a truth universally acknowledged, that a single man in possession of a
good fortune, must be in want of a wife.

However little known the feelings or views of such a man may be on his first
entering a neighbourhood, this truth is so well fixed in the minds of the surrounding
families, that he is considered as the rightful property of some one or other of
their daughters. (p.3)

ZLTE—BORTIROXFETK D,

Mr. Bennet was so odd a mixture of quick parts, sarcastic humour, reserve,
and caprice, that the experience of three and twenty years had been insufficient
to make his wife understand his character. Her mind was less difficult to develope.
She was a woman of mean understanding, little information, and uncertain temper.
When she was discontented, she fancied herself nervous. The business of her life
was to get her daughters married ; its solace was visiting and news. (p.5)

TOXSERME LRINL, WHCSEROBLRPFEROPRICG|E Lebh, —Fik-
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THEDIED L\ O BBORERADI S, [EH] OFETH D, A CRENLFPOFHEL
DRI BHDo TRIBERLFESENTIHEL L0, ZOFHEIC X ) HREIRIBHIC
HHEIKILDODhHABRCADL IS, IRLUTRIBNEHBEO SO TH M BERHUTL R,
THHR L - THEENEN, HrERTLIHELE . FRERP) Bk, 13EOFHRI
BBND, FRBETIEREYED S L, £ T4 Eicd DiF%, Darcy » 5 Elizabeth
WChTleb 0rEHIC Elizabeth @b s b 0K £<, ThIEXT, HoEBCE
BHisEx b o Tvb, HED Gardiner RACD CIEHOFRIFELT, BEAE
Elizabeth b biE~DOBEBREEDOLDDLDOTH %, TIh b h b o F KT
Elizabeth OFEIQWBTCOWTORALENTHIHRES D LEX D, TOHRIXZDOF
BB O EBNERIC L - THE Bbbhb,

wic, KADOHRFELHBEORIICOWCTOFBEL, WHIXLMOFE I FIL L » TAKIh
5 Y5 hFETEHINS, William Collins @ Charlotte Lucas ~D 7 v #— X, &
D—Hin>3<

Sir William and Lady Lucas were speedily applied to for their consent; and it
was bestowed with a most joyful alacrity. Mr. Collins’s present circumstances made
it a most eligible match for their daughter, to whom they could give little fortune ;
and his prospects of future wealth were exceedingly fair. Lady Lucas began directly
to calculate, with more interest than the matter had ever excited before, how many
years longer Mr. Bennet was likely to live ; and Sir William gave it as his decided
opinion, that whenever Mr. Collins should be in possession of the Longbourn
estate, it would be highly expedient that both he and his wife should make their
appearance at St. James’s. The whole family in short were properly overjoyed on
the occasion. The younger girls formed hopes of coming out a year or two sooner
than they might otherwise have done; and the boys were relieved from their
apprehension of Charlotte’s dying an old maid. (p.122)

COFHE THR] FHERATC IS, Mo TBREER] BT 5, d LINToHRE
T A O LDRIRRORIGHMEOMOIL LA LA Y= FTRBEIND 8D, ApoEHic
DOBEREDRC I =T 4 v ZERHAIND T LI TE Lo ZD X5 DLOBEITDWT
BIRHER 2 1302 e Dy, —EORENT, £OMOMATONTE Y HL 0Pt E
THERBEE Shbe £2°C, BE [RAE] 2HAT 5 Lo RSB % o EEIRR
EL2REHORFL [EWH ] OFETABEINLZ LI TOMBTELILETHS, T51LT
A%, & bbbl Elizabeth O AR FIEIL D & L7D, Austen 23FE % M
LTWBBTREA2DFRCOVWTOFIHR I > TRLIEH, FRIEMOFhCEEE
WMTH 2o WkHVNHFHOE S OF TENTFERC X VIR T M - 82 530 L5 -

— 251 —



B A& 7

BEYD Iz, PMOBMBEREZDRENCERLTWS X 5Bbh b,

3. [xt®] (antithesis) Fik

COERBOHEFEEEMOPCTHCEE 2 — VX, B2AEETRDOIS [HB] FETH
b0 THRZOFEROBEBIFBROBEDIDOR ZEDTERVERLEL>TWVH T EIX
Eo2F¥Th
A. ETE—, ZOMEXAYOBENDORTWZEETE, I{AbhD L5 OfF
RCREBELADOBEIL, Th¥h (W] TEHIh%, J7cbhb Mr. Bennet & Mrs.
Bennet, Elizabeth * Jane, Darcy & Wickham, Elizabeth & Darcy © X 5123<,
CTheEDSEEEO AYRBLI—BAGH, WL LS, ZOFETAWORE, LF
DOREBOEAENFELV DN S, 2O [HEBI OBEICONTIHR WL O1DFDOFHTE A
A5
a. &%, AWOBHOBENEL > [HB] OB TRANIID, FIXIXEHDO Bennet
RETHDo. EEHLEOE—AZL THB] X > THIEEEZ LML D, TOHRER
DHIDEA DEMIBEL 50 ZADSFEFIHRBCHIL IR, HEXZAZVIRED I T
NVERBTE D, WEOER L0 FRVBIFCREOHLEO—YOBRAREIN B, TO%
DREAKIE, ThEhEN Lic=o0%e kR0 h, BPCEETS. ThiiEbt
013, ZAOBBRNKFEOBDRY Y LHCAbhd TRHR] Thso
b. e TR XTEOEBRENS, #lxiX, Colonel Fitzwilliam & Darcy Of7H)j
12, BWEHBRTEE LTREAIhD. TR Z O ADSE OB & HBEDON RO A
BHT, oA LOANEOBECIHEAIND, BET, WDLLT, B&K Fitz
william Darcy Of7gh, AL TAY D X<, TH,E: George Wickham D f7E) & Xt
Xh, ¥FHTX Wickham 2AERE LTHLMZ b, MR Darcy oFHiizA LA L,
plot DR T 5,
c. B, BEAWORBOBMILE - BRI ABH ORI X > TEID B2 5. KD
ik Elizabeth 034 TH %,

“Oh! no, my regret and compassion are all done away by seeing you so full of
both. I know you will do him such ample justice, that I am growing every moment
more unconcerned and indifferent. Your profusion makes me saving; and if you

lament over him much longer, my heart will be as light as a feather.” (p. 225)
AR LD DO RIS - HAlDBIEIRTWB0BRR LI5S, ZDX 5 BEYEL

T Austen BEEAYORHE L - & Y LET IR IDOEII LT\ %,

B. ¥EATF—=D—2¢ LT, F53=54 v 7%k humour & irony 23hiFbh b, =0

fEfic R bh 3 Elizabeth o#iffi7s humour BETNELOTHY, —ODOBETH 5,
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Mr. Collins ®° Lady Catherine o X 5 /ciEfE/ A S Fhis b © humour %% T\ %,
LU Elizabeth 7¢3 A#aiunwisidhiE, 7od 2 HEBOBNLWERIELSE LiZTEEL
T3, %0 humour OEEEZRET S Z LiXieh -1 TH5 5, ks Elizabeth @
wit & OBMEEH D D > T %, %D humour OER L EMWKE THDOI DT
B5o ' '

ZoMEEDEER plot THS Elizabeth & Darcy ORIOBROREIX, & ORKZHE
737 humour DEBTHHELEZDND, “ADERIT Elizabeth @ ‘manners’ i
EOL BERHIM L2 EE B L Lis2ib d, Elizabeth o Prejudice & Darcy o Pride
OXF DR THERT S, L THRHBIC Elizabeth o E0MkE ELIHELWEEND D,
TODERII— ORI L CEE B RO RCHET S, 2T Elizabeth, Darcy W#
DEIOLEF R OIS R 032 L, KRETORROEZEK L TH Elizabeth DHIEH
REFEVSERHEEE, ZO/PHOT—=TH D, ABCHRIBENL, B/ humour %
REEL T 50

irony 1343%, WXL L TEYTHD, Elizabeth 225 ko metaphor 1%, i
CXBHLo irony EEL2bhb, Di&ol EdMWALRBSCEKFENRTER VLT
5 Darcy izxt L Elizabeth 2385,

“My fingers do not move over this instrument in the masterly manner which
I see so many women’s do. They have not the same force or rapidity, and do not
produce the same expression. But then I have always supposed it to be my own
fault——because I would not take the trouble of practising. It is not that I do not
believe my fingers as capable as any other woman’s of superior execution.” (p.
175)

o@D, XX irony 2L i Elizabeth & Lady Catherine oD xfa5E%
SATLATRBRS,

ZITINHLORFEZBUTRD L5 CEL DN D, humour ITkiF5 [XR] O 13
RA%ZB5BRCR—FRTE» S SDTHS, —7F irony k32 [NRI OB 35175
CHE»HS5HDTHbDo. fH7c® humour %, A< &3 Austen ORI WTIE, AL W
5—EOHKME L OLDTHY, i irony BENSEFRDLDLELE LTS, EBCEH
ThicEkE BRI EORIKRE BN THEENDTH S, LThik R o253,
humour X v % irony OhNEECEEN DS LOCELONS,

C. =HLEHEMROMED—>L LT anti-climax oFE—Mary Lascelles &5 T
W5 X 5%3 Climax BECERRN D b D—OfsL 25 Rbh b, |

(4) Mary Lascelles: Jane Austew and Her Art (OUP., 1939 ~ 1948) p. 185
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TEREE, Elizabeth AEEILEBITHNT L 5 L LTW5E, RRETHLHELRR
FERACKETIORKECEL, TRCHEIBKRBETHEL T BV AAD, KET
B EFSOREE 25, P 5 LE B Maria 23T, BECREL2YbRRA LU
%o “Oh, my dear Eliza! pray make haste and come into the dining-room, for there
is such a sight to be seen! I will not tell you what it is. Make haste, and come
down this moment.” (p. 158) Elizabeth 23\~ AW A= Thb 3 EEKTH Do, £ 2 TN
BoleDh E/NRICE LRELHAT RV THSL L, ThIIEROMD L ZARERERY LDT
WHETADBATH -7 “And is this all?” cried Elizabeth. “I expected at least that
the pigs were got into the garden, and here is nothing but Lady Catherine and
her daughter!” (p. 158) & Elizabeth 123520 3%, chuid R Bwcd [22H] B
CHBRFEEOERHOL SR Ubh D, BHORE V2 OBHCIHELTETHS. RAR
“ZEO [HEDH] (FF) CdE@TsL57%, BYLyrbIBCHELTHFELEENIRLONR
bo ZOMRIBFOETHIEHbIS [HWR] OBETIHIDTH %,

KoOFFEHR _ EORIE L antiphrasis OFETH S, LD irony OFEDO—D &
#% bhb, Hlzi¥ Charlotte Lucas i3 Mr. Collins o7 v #— X% “solely from the
pure and disinterested desire of an establishment.” (p. 122) (Z=72#RuciisdF b
WEW S ERADEEGD) RET D, LA LEZEIL LA THREBOED L XK OER %
ironical paradox IC X o CTHALE-VDOTHD. ZhiE—2oD [HB] OFETH S,

TDXSkRAD [HIB] &5 BN FEY, PIOBRERERERELZ I > TS, &
DHFEEMC L T, TEHIRCEETEKRET —~0b L EFHShS X5, Z0h
DHIBINIHOFT, 2 THb 85 X5 AfERE Lo, BlLhk bt
RETHREOBERLFER IS X 5/DBEEIH—Ih, BRI TV 5,

II. SFERECONT

HBIW# A 7ORBFHEL LTCEEAZ LI EENFBEL L - TRESh 201 TH
o fFEEOUEHLOE N OBRPBO EEPCAROND & LEIRARERZ L TH D,
Austen O/IFHFE L LTCOERIEF¥L, FREOFREVEB U CHFEANCRB IS Ltk
%0 WMEDBFHADER L EAOFTORFVPLETH S,

ETHE—IT, MOXEEFEEOMICEERD HECFTAESh%, R. W. Chapman 35
5 15 ICHIOT X b bR EELOHABEERA & LTF o L BROMIY HHT 5 X 5 ICBb
hbo ZOLFEOEHL, o MEERBEACHYHITWEE] LEZCHAREDH, &
BB HEETHERT S, BEDOTERVWEBRNERETHLENLTHS, T, ZOLKEE
13 Direct Discourse & Interior Discourse o= 2ilbhhih b, ZOREBITENEROE

(5) R. W. Chapman, Jane Austen, Facts and Problems OUP 1948 p. 209
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KL BB 5, ZO=oOFROEE MR OTHEIEEICHT5EEDBACRE bR D,
FZCENDPIPHROPFTE S WHMNBE LD TWANGIBETE %, = 5 LT Lubbock 3
25 15 CHAORBA BT 5 C LTKOC LW BT B Fiobh, EEOEROH
RENEDAWTE IR T B, 2 ORI ERERE LT, FOAPT L - TH—X
TV B AORETHSo B EOBANS B OBRTFED Y 5T 5.

1. Direct Discourse [CDI\T

Direct Discourse 13HFERAD 5> b TR N AESEE L LIcKBIEEY $ D, Direct
Discourse 23z DRIREENBIELD, BT S o2 2HEBNHREVLDLTHS 5, &
DFEEFIANPOERBE L OCRBETH D, WKL Z OHRNTAWEORI LY BRCHD L 5
CHWTHRE S, = o/hgiiciy figurative language 13 H % b E.B%L?:ti'l\i Direct Discourse
PAEOBE LY EZ DEMIEECTE LD TH S, AMERTIAYORIMOIRIIL, T8
OWEIDY, FELTEZEZLEIHEOE LEEC I TRI LTV L 5B 2%,
D speech OFEREFNIABROMIER LV —BERTWL X5 CEL %,

(1) Comic characters »ZFH

£ HIDODIE comic characters OiHic 232335 Direct Discourse o B EIThH 5,
comic characters ™% & A £ Direct Discourse 2k - CTREZBN IS, ZORY
DOEHDO—DL comic essence DERELINHBERABAYOMUCEIN TV E0bE VL5,
BrxDAWDODE DICHBOLERC W ETHENRD S LE1X, RABFLEA ~—FLERoT
BRI AT IERTE e D, BEIEA2DARE NS XL LAAYO—FHIT I
YThbhb, HUF comic characters % BT E W HIFTERT S,

Mrs. Bennet.

Wt o E ¥ character THbh B st plot ICRLET Mk O BTN S i % £C
Hbo WX TEFLEMNLZLVAEREB IV RISEROLTH D, AL ETHH
&, HROBWCELEBWIAL, ~EDORAFINRLCDEHBEIRD T &, —LEORRILFHME
EHBFETHoteo] TDOX S BLDOBBIL, KD X5 il 4o speech DT x4
ELENVODN D, WL MLORGEETOND LREENLTE S,

“A gentleman and a stranger! It is Mr. Bingley I am sure. Why Jane——you
never dropt a word of this; you sly thing! Well, I am sure I shall be extremely

glad to see Mr. Bingley.——But——good Lord! how unlucky! there is not a bit of

(6) Percy Lubbock, The Craft of Fiction Jonathan Cape 1921 Chap. 11 ~ 17
(7) metaphor % simile & U TIIKRD L 5d DN 55,

food of love (p. 44) olive branch (p. 63. p. 364) Angelic (p. 134)

as a feather (p. 225) the balm of sisterly consolation (p. 289)

an angel of light (p. 294)
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fish to be got to-day. Lydia, my love, ring the bell. I must speak to Hill (maid)
this moment.” (p. 61) %¥7- Gardiner H"HLOFEENEELFETh 8, HLIXESLTH
B#lCE 7 Do “My dear, dear Lydia!” she cried : “This is delightful indeed!—
she will be married!—1I shall see her again!——She will be married at sixteen!
My good, kind brother!... Well!l, I am so happy. In a short time, I shall have a
daughter married. Mrs. Wickham! How well it sounds. And she was only sixteen
last June.” (p. 306) , , E

®bFELHLWHIE LT, Elizabeth ofFa ook &, fiiiws, “Good gracious!
Lord bless me! Only think! dear me! Mr. Darcy! Who would have thought it!
And is it really true? Oh! my sweetest Lizzy! how rich and how great you will
be! What pin-money, what jewels, what carriages you will have! Jane’s is nothing
to it——nothing at all. I am so pleased——so happy. Such a charming man!—So
handsome! So tall! Oh, my dear Lizzy! pray apologise for my having disliked him
so much before. I hope he will overlook it. Dear, dear Lizzy. A house in town!
Everything that is charming! Three daughters married! Ten thousand a year! Oh
Lord! What will become of me. I shall go distracted.” (p. 378)

COVo LB REOTER, ETOEKWMANTES, Chidict 2 BEhoRE RS-
TR DB X, BRCHLRRBEXWRRO0LRWbThH S, #IC ORILHF -
LE L PHCHRE LS TWRETHS Z b b, REXOLH, swearing £ 38 M D
BRE TS, BRLERERBETHY, BHLE, BWERE, TRERKBELRLLTL
%o, Mary Lascelles 3 “Jane Austen displays her virtuosity by this representation
of Mrs. Bennet ; the inexhaustible variety of expression devised for her unvaring
reaction to circumstance, for a Mrs. Bennet who is occasionally nervous and
invariably sill(;.)” EE-oTW5,

Mr. William Collins

Austen DOfEROHTAE D comic character ¢ SHisn Mr. Collins 2o T 3 M5Bk
L7\, Mary Lascelles (35§ 5, “Indeed, he is a being of some exquisitely non-
sensible world, of another element than ours, one to which he is native and endue<3.)”
Spefiz character O—EFEITH H1E2H T, person O—EFEHITH W TWBELE
% 5 character DEETHhH B, = character 0L, o Elizabeth =33 %
Fug— XD speech TEWTREHINhS, F—IX ‘repetition DRE—VTHbB, ZhitAk
KEBEAYHBETIERTH D, WOBE B EOBROWEN I LD, il

(8) Mary Lascelles, op. cit., p. 152
(9) Ibid. p. 149
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DRARFOBE S RHNCHZOR V2R VB LEEL > L T50T, LEIDGEYE > TERK
THIAN BT 5 N TERL RAUBLEAEINRTLEINDTH S, ik Elizabeth
NEHEBREOR LELXE > T3 IXE L bhicw, e speech I &iF 5 RLEL
Bo##EL—4Fc Lady Catherine X L Ti3EHL—DEHATH D, ShbOERAN
HELYHL LX), EROBMEBRICERT %,

Lady Catherine » ‘ .

Lady Catherine itk d X 57z speech L& bh b, “...Heaven and earth!-—of
what are you thinking? Are the shades of Pemberley to be thus polluted?...Unfeeling,

selfish girl! Do you not consider that a connection with you, must disgrace him
in the eyes of everybody?” (p.357) Z 1IXEMEE - HEZDOLDTHS, G B. Stern 1%
Moo ABLHE D ICHE S B ORI Austen DABIED—>THBe] EE 50 Lin
LEENRRET L DS 5 b BEDLELIFRINTWSH, £hiL caricature DRAH]
RS> ETTHD, HHIE—20EHL LTHREIN T3, £hidE L LT Direct Dis-
course DRI LBHDTH %,
_ (2) Minor characters »FEIH » _

Jane Austen /NI T, HEHTILT Bz minor characters 3 plot B L
XS RERL D DT WEXED L ERALEHET, RRPIHOBRELADD
DThHbH, Ll Austen oFEFHIc X b Bircs flat people Xitic-Tuwigls, HEIRZ 0
Direct Discourse ORIk v &4 & L character - EIhTwb, FTh & HEER
FE7x comic characters Db D LIk cHEX AT 5. —> Mary Bennet ofl% & b
B, TOESTHYELET 50

Shella Kaye Smith (¥ Mary 2o\ “This is in two-dimensions only, an inhab-
itant of Flat Lar(llcf” LERT B, HEHNT Mary 1 X{EfRHE D Bfiic 4372 C b iz character
Thbo Fhix Austen 23ffirhD plot LIXBIRNTRTOARMEES K TH S,
Pride 28EIC o 7c L &, HRIMBCROL5CE >

“Pride is a very common failing, I believe. By all that I have ever read, I am
convinced that it is very common indeed, that human nature is particularly prone
to it, and that there are very few of us who do not cherish a feeling of self-
complacency on the score of some quality or other, real or imaginary.” (p. 20)
Lydia oBR3ELHEHEICOVWTEIRDOLSICE do

“This is a most unfortunate affair; and will probably be much talked of. But

(10) Sheila Kaye-Smith & G. B. Stern. Talking of Jane Austen Cassell, London 1943 pp. 174
~ 180 '
(11) Ibid., p. 184

— 257 —



A 7

we must stem the tide of malice, and pour into the wounded bosoms of each other,
the balm of sisterly consolation.” (p. 289) ##&ix = » X 5 Wik BN, FKROFHTHN
BREYKE BB FEMD X 5 wBh, %0 speech XEBTED L 3 ITHHAL S\
FHIXEENHOBR EC OBMcRERN: character #MELE LichbThHhb, Thb
ZOBMFED—DOTH %o L LEXZZDORWNFEDOLDIL, APHFEORTIZR L EEK
END, b LIDOAGND - EHECBEBEOLENHIE, - &Y 7l character &
LTRILTCWITHS 5. T LTXELShOTHICHTIRME LTIEHTH-DH 5,
CD X5 BERIIL WD, BROBIMFRC L2 AWHECOWTIIKRDO I SRER L
5o A F—AWTHIEDBRE, BLIXBENLEELHETIESVEZEDLOT, K
b~ F - AR ERCREMCIh, EHEOFBNERORAE LS, 251 T
Mrs. Philips ® Miss Bingley %, #ifcEEZ0BIMNERICERT 5, HEFIBE D X
5ieh DA X 51C, MIE—HOEETS L5 EDbhb, REOBRELTRITE DA,
FEAYOSEIELHET, HOAMO X524 0% b OREEDORH LD TH %,

(3) Direct Discourse o #l#——4%c Elizabeth Bennet 0FB iz OW\T

Elizabeth Bennet i3 FZAATH H, ZO/PHROIBELRBANDTH S, OB TR
BLBEERAYTHHIEN D T, RIERINEAWTH S, £ THEZILZ D Direct
Discourse oW T d /I fBESY & %5, T/ B Direct Discourse TEHI % b Dl
fib. D> A e & ig HRF IS T 2 KL DI character T &igw o £ 2 TR,
BE%ob oot LTHMLS, KA Charlotte oEIBBRICEMEONXE H T, Jane D
JEE MR 7o RS IE T, # LT Lady Catherine kL { [iFHh s irony 3$NT*
DHEELAETH %0

L LEnNb AT ERTAHFERLE LTUL, ZofiRi-5 Direct Discourse iZiL8, % Hl#
BHbo TRRIREBRENLLORADLIDTHY, LOFORAC L > TREI NS DT
B, Dol ZTOBPALBORB LIV 2N DTHD, ZOEKRT, LHIIEEATI
CEHTHY, BNTHRLBLELEEVENLLOTHD. ThIXEBHWAREOZBAIES,
F 7B character OAMMRDHAHRR LERINTL IWTHS 50

Z =z iz Elizabeth @ouT, BIfED speech W BB T = LT 5, AL char-
acter ONPRBIND. THIZNBOMROAMERIE TH 5, Zhicix Discourse DR
ELT, FLELTZEBDOLDAED S, ThhbbicEbh2 b0 LR LOFDOLDTH S,
BB IRBOEROBEREHRB L LTENTH S,

Elizabeth »% Pemberley EfC#4l7c Darcy oFE*RRL, BEOBIZCHMIE LS,

Her astonishment, however, was extreme; and continually was she repeating,

“Why is he so altered? From what can it proceed? It cannot be for me, it cannot

(12) E. M. Forster, op. cit., p. 66
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be for my sake that his manners are thus softened. My reproofs at Hunsford could
not work such a change as this. It is impossible that he should still love me.”
(p. 255)

Z At imaginary direct spee(clfl) L Eh, 1 0. Funke o5 Fingierte direkte
Rﬁgaﬁbhéﬁ,muwahobﬁ%i<ﬁ2<m5°

—HRE B LT, Elizabeth o o R L2 ZBNCEE T HNOFERROIh D, Th
RRETERET 5,

2. Free Indirect Discourse (Represented Speech) [cD(\T

Z o Discourse ¥ ‘Represented Speech’ & LTEXK L7 O. Jespersen i, E¥E
%L OWREIPERLNT %;1:5)0 A#yo thought, feelings, dreams, impressions, fears
ENMHDIRRBETER D ORI  PRGEETH DD, EHEOUR L BERBERE DS, #
FIAYONUOBRELD, ANpORAORBE Y, BiEk v 2 Ao RBNFEL LTEE
F%. Fhik, =0 form XABEC character DRRICOZ1rd DOEBMET LS 2 5o
CHIEZIRM 7 dramatic eFEO—DOTH B,

ZOHRDO ZDIERCHFHEEE LT o0EE BN D %o — 23T A% #i <
HTHY, b 5—2k plot OBREL SV ERE L ONTH S,

1) A#EFECTOWT

Willi Buhler 3§35 X 510, = OFREAMELH OICHHTHB, = OlEfE
LB - 0RO R bh b Ak Elizabeth Bennet Thz, WI0FIABID, “hik
B L THDO AT O TR EBIE RE KT TH %o %2 THREADIE K B% %% Elizabeth
CHFTTHR b,

$|—1T, ok xls reflection X Z DFRLE U TERHE IS, reflection © X 57

(13) kiFmfE MFEaEm=]  (FroeshitiR) 1953 p. 123
(14) O. Funke Zur ‘Erlebten Rede’ bei Galsworthy Englische Studien 64 Band Leipzig 1929
p. 453
(15) - represented speech: O. Jespersen, Philosophy of Grammar, p. 291
- semi-indirect speech: K. Kruisinga, Handbook, 11 1922
- independent form of indirect discourse: G. O. Curme, Syntax 44 II, 3b.
. erlebte Rede O. Funke, Die erlebte Rede bei Galsworthy (Englische Studien, 64)
F. Karpf, Die erlebte Rede im Englischen (Anglia, 57)
W. Gunther, Probleme der Rededastellung. (Nereren Sprachen, 15)
. style indirect libre (free indirect style): C. Bally, Antiphrase et syle indirect libre (A
Grammatical Miscellany offered to O. Jespersen).
. free indirect speech: G. N. Leech & M. Short, Style in Fiction (Longman) 1981 Chap. 10
. Free indirect discurse: McHale, B. Free indirect discourse: a survey of recent accounts.
PTL. 3 1978.
(16) Willi Buhler, Die “Erlebte Rede” im Englischen Roman p. 117

— 259 —



B A& 73

RO TREAI LN, FHAOFBOEIN LY, BRRMVWHEIAN LD, LL T
DR X ¥ Elizabeth 3 Z 8/, 4Ry ‘character’ & LTAlE I %, i Eliz-
abeth 7% Darcy mEf Pemberley *gihi-t %, FoBEOFIEL LXDLXELT, #FH
ADFEE2:H % Darcy HariRis Ao, LOBLWVALbhocd &, HEHLTIHET
i WERERFE L, TOLENRSEL O OMHFERT X > TRBIhb. £ LTERKXHAELD
fEDEA Darcy & o cBRIE, HLAREC—BEL LXK %,

Oh! why did she come? Or, why did he thus come a day before he was expected?
Had they been only ten minutes sooner, they should have been beyond the reach
of his discrimination,... (p. 252)

LU b story AR T 5120, ko reflection BRI EILT %, /IHOHETF
TMEACHT AR LB CERER L, BT sensitive T witty Th s, & ZANEBLLE
WTiXZ o Discourse 1%, RFLFELOBBOKHERTHEDOEEL D, plot LBk
3% Elizabeth o character OB FTXEE{TH S, =D Discource FRHHFE S B
KRWTAE SBT3,

T, BEROBEDZ LI owWT o reflection 23MFfnz L @I bRb, £2T
Z OFHEEEDS Elizabeth @ sense of judgment »EH 3%, Zhit %7 Austen HH D
story ORI T2FED L 5 clBx 4325, Elizabeth 2% Collins 0E: LCEITh S
L, DoBTHETTHE, BB\t Collins ofis Hunsford 127 Dix &+ %7
otz THEME T ELolrENT O represented speech TEHIWZ, ik
2% Gardiner RADRIILF - 7k, Jane OLE I SHWENB LR > LI-DOWT
But Jane was to go home with her, and at Longbourn there would be leisure
enough for observation (p. 217) R T B, TOXSBNG, HEIET TiIhibit
\» Elizabeth o AMIWERR X TL %, HoiEciy, Bae=—-70&REUN i, I
BRLAARCERBOUERDL D Y, KROFLEECLAOHSEFOEREHELDIHFEIL
bh %o MARH LTREREBELYRI AT T, ATRBEIPWREORETHHZ LbMb,

CODLSRCLTHLM 5D =H D interior character 2% plot ORI HEH D
BIREHOD, K L3 XORMUOUEIEZOBRBTHLACES D TR, 20
represented speech OLHMPBRE1D, BEWAER CTHLMCINBEZ L TH S,

@) IFHERLEDOEEITOWT 7

Z® Free Indirect Discourse (Represented Speech) 7% Elizabeth @ ‘round’ 7c¢
character ##E T3 RE XX T LA, PHOBRECIAEWRELFEOLSTRL
%o Tiebb, MOAY, B, FBRDZHREHTXT Elizabeth o ARyl R 48 U5
HZMBNIRB LD ETH Do

A. BEOREY, FBRLEDF5E L5 plot DEBROMEL LT, =0 speech THE
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MR B, Willi Buhler 4= 5 I 51z Elizabeth o = » Discourse THHTLEET 2 A
M SRR XD, Elizabeth 13 Hunsford ®Rosing House 5L, KALOE
Lady Catherine <5, Lady Catherine was a tall, large woman, with strongly-
marked features, which might once have been handsome. Her air was not conciliat-
ing, nor was her manner of receiving them, such as to make her visitors forget
their inferior rank. She was not rendered fdrmidable by silence; but whatever
she said, was spoken in so authoritative a tone, as marked her self-importance,...
(p. 162)

- ZhicXh#xd Lady Catherine % k<415 &iCind, % DAHLEAAEL
FETHRNMEIN D, LD AL HRELRLIGEDOA DY 71 7sKIES, =@ Discourse
TEHINR T, AL Elizabeth wh 5,

I HiT plot BWEFTTHICON, HLoOWHTHND GBI E - ThHRMD) HETIT O
TOHZNE OFHRTEA S, Pemberley BB, BfyS% Elizabeth iU
T, HhoMEE ML LItk b, Mrs. Reynolds ® A#3i8 4 Elizabeth 0E%& L,
Elizabeth o.M THEXEL & Licins GIHAXER)

Z® X 51w LT Elizabeth 1%, \vbIEH 4 25 story LD AWRIZMH, KEE - PEEY
MBLINBVYRDXSIBETHY, BARELZOAWEFELZRBLCTY 7412 sfory e ]
STV DTHbB, TOFENSPRDOTRTCOEE - FEROBAIXIZEAEEAL Eliza-
beth #H—&h b,

B. /i koK EcHisk®E L Elizabeth o HER R O RENIZIERIE KL, FE&T 50
Fiebb, BNROBERICH T, story EOBE R HRENRAET S LW, o Dis-
course %3 UCHLDONMOMRNENT2, 2 LTEOMKED plot W+ 2 EEEL
BALT, BRoNBOHFIIRL D, RIFABEORELFHH T HEKFIE, RIEXL
F it DPIRAFE N B, Darcy 27 ma— X% LCHibhbH0%E47 climax itz
Az AL LR OPRRBE B o (GIAER) ZhXEEC, O/NEOBIRNEREL R
TLDThHbB, TibbiR climax &, FOHBICKE B EZTHEROAM climax
DHEEL—BKTH Do ZOBRZIBERXOMOIEMIT L LhicVITRLN DS DIZEERTH B4,
B OffIc B TR AZVERINSREZHT TS XL 5C- X%, £ —2i% Darcy &
WOBBDEAYPEBEI R TS LI EBLBES 5, & Free Indirect Discourse 23,
ZOfEfD plot ORBIC, EEAEREZ OO LIHALNTH S,

(3) FHERERDOEE

Z o Discourse 735 T. S. Eliot @‘.%‘(517)2/1,73: artistic transformation %%} % 243
R L 72%, Elizabeth 13 Darcy OF#AFALHE, BREOH Jane a5,

How gievous then was the thought that, of a situation so desirable in every
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respeci, so replete with advantage, so promising for happiness, Jane had been
deprived, by the folly and indecorum of her own family! (p. 213) #%7: Elizabeth
#% Hounsford o= ) v XE1bIR5 5 L350, iz KA Collins RACRAELRET 5.
Poor Charlotte!—it was melancholy to leave her to such society——But she had
chosen it with her eyes open... (p. 216)

IhHDOBELEOREDOEATE T, BEAKBELVLOFEE LTHI L, ThDHOD
KEIBEEN EEDOBWEDTHD, hiizd Discourse DRIz Tu\% Lyrical
element TH%, TOEFRILLS, ELOBETHRAINZENCIERHBTE VTR
KB Zh%, GIAXER) ZhbROWVXEHOHFICHAIRICERED, 3 2XHKO report-
ing speech *XMRANIC, %o emotional colour 2FE LWBINBIRAEHD S, 22K ZD
W I h BRI Austen OEMPRELZRRTL20THS. b LEZEATHH
DX THEBPLRR L THE, ThilbhbIEREBHFECK SIS 5, Austen D X 51T,
WO EENEBNEZRTH Y, BHENL ORADOLEHFERCERINTEIAZ
g, RUTREBHCRINT, AMREEEX L#FSh5, Marguerite Lips H#
-J“%:? Free Indirect Discourse @z DN EMS, Austen XFEORBMINEZ LR
%o Wk DBRMNE Persuasion TIXZ DOFEIZFTETHRELHTZ L b X v IEHAYR
BErinzg b, Virginia Woolf @ X 5ic Austen o v <= v AP RELI-LE5HIFDL
%\, story 2EDOHFTIEILICBROBE LD D LB X %,

¥ 0

Jane Austen Z2VPNHOMEIE LT, HUOEFICAFENREBUNDLDOEHTHI> &
Risholeb s LR IKAMBATNWDEZ L THbH, Scott 1HEEERTRD X 5ICHERCE
WTWw5b, “That young lady had a talent for describing the involvements and
feelings and character of ordinary life which is to me the most wonderful I ever
met with.” EEFLZOMEROEOBRAIL, ERZOFENLETh D DT, L
AFDTIED L\ narrative art OfERNALDIDTHD, ZOHEEMCT I - T, FHEX
NIFRH, BErOHTTOFILsHREL, WM X 5 TEMPL—2>0HEIT L A2 %2 5,
B & oI ) & SR e R R X e — Ao Lot E! Elizabeth o HEZE k0GR &
AEHEOBR, RMEZR > TS L 22 BR L TARROEEYHI{

BLOERIMEDTA, X kbbb EBAIREBTER . BRI CHERD
LEEEZHIDOTH L, BRIZBETHCIRELFERTHS, LErLABEZOBE W
DRIGE REFC/PHICHER L, ENCELERLBET S, LOFRLLTOXRIHEDLE

\(17) T. S. Eliot, Essays in Criticism. Perfect Critic Tokyo Naundo p. 19
(18) Marguerite Lips, Le Style Indirect Libre Paris 1926 p. 214
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2B FHEABIT LIcDIL, ZOMEINALHFEREMIC LB L 2H0E . KFDLE TR
AL X 5T, £ o narrative form kT, B4 LBINEREN R 5, & DHIL Austen
DOBDTEBERHFAEEM TH 2D L 5 B2 5. OIERDEENEE T B L Y OoFE
DEFEEZLDLINL STBEIh, FEIMBC, ZEMC, )V 7ACENIDEINENETH
%o Th i B (modernity) o—o L LT, Hu» 0:1{5‘211‘@1&3?10)%‘3&4[: (universal-
ization) & LT, flifEHSbDD X5 cBbhb,
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