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The first is a narrator that, whether animal, vegetable, or manufactured
object, lacks independent agency.

---This highlights the second definitive aspect of the genre, which is the
transference of the narrator or protagonist between otherwise unconnected
characters, or, in the case of narratives of static objects like buildings, the
movement of unconnected characters within the precincts of the

protagonist. [Bellamy, 121]
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This mode of making up a book, and styling it the Adventures of a Cat, a
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Dog, a Monkey, a Hackney-Coach, a Louse, a Shilling, a Rupee, or ——
anything else, is grown so fashionable, that few months pass which do not
bring one of them under our inspection. It is indeed a convenient method to
writers of the inferior class, of emptying their commonplace books, and
throwing together all the farrago of public transactions, private characters,
old and new stories, every thing, in short, which they can pick up, to afford

a little temporary amusement to an idle reader. [7he Critical Review, 477-478]
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The increasing popularity of animal narratives in the late eighteenth and
early nineteenth centuries is associated with a more general change in the
purpose and apprehended audience of circulation narratives as a whole. For
much of the eighteenth century, up until around 1780, the circulation format
was largely used in satirical works addressed to an adult audience. In the
last twenty years of the eighteenth century, a number of works were
produced that adapted the circulation structure to produce moral and

didactic stories for children. [Bellamy, 131]

KA FTORFMPDFE»S. FEBMITOENPFTE~NL
it-narratives ®ZALIE, B E EALE LWREZTICRO N DT
1¥72 3 Lynn Festa (2. f§R &< . EV ZLTHBEAAANEE VS
TeAEME FANRI L2 FEB M OE  OWEEDS, SE xR LTE5
EFBFCHEFTAHMTEPNZE ER LTS [Festa, 3141, il
BOFEANRTH 2R BEEWL. HHLEOTLEL LIRS HEVITHE
FER KB 2 T L. OB RVTTHIUITEZHET, BnT2 5135 <
RS NI W EBHD o ARFIC, ZARLERMES N, WET 28/ F0
bOVTFLELOHEBRBELHELTBY, GBOHEHE LT LIVIIEST
Wb, mAlEWEEEHL I LT BICELCL, B/ 2RSS S
EaF0, BHLTELELTOMMERFEZ FICOT T I EAES R



518 % — 113

TWwb,
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4 7 M) TEARCOFERMIZ ‘reunite objects with their most virtuous
owner, or otherwise carry them into sentimental retirement’ [Festa,

324] LB X TITE. AN EITAE DBROGKEDAFAET B o

The value these virtuous owners attribute to their possessions is affective
rather than economic: object and owner love one another for their virtues

rather than their monetary worth. [Festa, 324]
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I [Maria] also laughed to myself. What a polite, unfeeling, stupid reply to
a kind, tender-hearted little girl like Ellen Plummy! Whatever knowledge
the minister might have of grown-up men and women, and the world, and
the affairs of state, it was certain he was not equal to enter into the mind of

a doll who had a heart like mine. [Horne, 69]
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I often thought what a pity it was she had not learned to make dresses
herself; her mind would then have been employed, and she would have
been so much more comfortable. Oh, how different was the happy day I
spent among the poor little milliners when Ellen Plummy and Nancy Bell
sat under the tent made of a sheet, to make me a frock and trousers. How

happy were they over the work, and how impatient and cross was Lady
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Flora, who had no work to do. [Horne, 72-73]
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Of course I had been very vain and conceited. What else could you expect
of a doll? But now I certainly felt much less vain--- However, as I had been
already beloved by two mammas, I soon became contented, and felt no
jealousy or envy of the prettiness or fineness of others; and I also believed
that if I was amiable, and could become clever, I should never be without

somebody to love me. [Horne, 52]
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The Miraculous Journey of Edward Tulane
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LEXBWHSLZETHH o7, Sarah Ruth k- 72#. Edward &
LD H T Pellegrina (2M-5,

Look at me. You got your wish. I have learned how to love. And it" s a

terrible thing. I' m broken. My heart is broken. Help me. [149]

Lucius D AEJETHZ o 72 W ABIE, L2 S LRI HERD
T %o
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“You disappoint me,” she said. “You disappoint me greatly. If you have no
intention of loving or being loved, then the whole journey is pointless: "

[189]
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