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Animals in Dolls’ Fantasy
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FKERMETHIEOEREEET D,

F—U—F:(REYSE) W77 5yY—) NET775Y—)

FUHIC REXFICH T AT EE8M

VOO D AIE, ORI ICHEAET LS EFSELDDIMMDOANEE G 2. B E LTHLAZZY, &
NESTFTAREZLDE LT/ LTE, BAMLIE, AR L FERST 272000, 2L TETLH
HRREEN TR TH 5.

FLLDDIIHFEPNIARAOHF TR, &) DT ZORMEDFEEDMH 2 L 3% v, BT EMmE. AR LB,
EP LAY O EZEEZHNETNRYVFEDIZE > TIE, BFRIZADDOARERBL L [HEXT] wh 2
CIZHEHOHTHL L, BT 5y MIEDERSOHFETH L. PLEELTEINLDOXFIZFEATRLL, b
L2 L2 ABOBO R WET TS DSBIWZ D EEL72) LTWwa b Lwew) EHIECEL L, 77 v
yT—d, D L) BRERIPLFRNTL o

2O LHEELS, AEWELEMYERIRHELET 7 ¥V —DEFD20EE ) TENTE LN, HEEYIC
WEGZHNET 7 v V=, EMERMUTA2EW 7 7 25V —Tld, FORRERBOTERLDL, $72, B
W77 vs Y —0REIXE . EOR A ORSIRNR BAEZ KL T, BT 280 B MMLOEE VB ELT %,
EHIC NBEEMOWM LSS5 772 —bH), TOPTOMEOBREIEMICEDERIZE ST
B A% He %

AEOHMIE, NET77 27 —ORErOBWEELLIETHDI, TTRARELT. B 775V —0
FEREBBL ., TORICWLO2DERERBL T, NE77 v 7 V=128 A ANBEBMOBEREE ST 5. %
COFENPT LN oTLD 77 vV —DEANRL LTOANRLEYOENEIIRL, ANET77 8 I —ICEW%E
HEWGSHLEREHOLICTHILEEHIEL T,
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I. 87792 -DEE
L. WRK§EE & BEas

[y 27275 — FHFIEEHEE (The Oxford Companion to Children’s Literature, 1984) 12 XU, ik
FaE (fairy tales) DERIIKRD L) 2bDTH 5,

B2 g0, BERRTIEIBIN Z2WIEERFIZOWTOWE. BHAOAEZ LD VD L EY
THEENPES R, k==t VidZso) AMT, BEA, /DAL B, AMMOWRESC NGEZETEW /2
H LIF LIRS %3 U5, (Carpenter, Prichard and % 872)

[RAG] LV FEMIMEDND L9 Ik o72Did, 1THHRKD 7T > 20 [IRKE# ] (contes de fées) DHERAHT
HY . NEHIEHERLHOMEE - REG - (Zil 2 13 0o, FICR TR SN TEWREO TN TOERILILA
ATWD, TOEFRIZH D LI, WHEWEICBCTEEWP T SRICAGFELZFE L, EAROYFEHDOLD .
APE L 27209 5, 728 21E_1u— (Charles Perrault) AS16974E 125G L7z [R#t % (2w 724] (Le Maistre
Chat, ou le chat botté) \ZBWT., MPEMEAES., SELWHT I LIS, BEHAWETZILEDL, v, —FT, M
AR (ICEH L2 AENR) 285 &0 RROBWIIFE L IE2 SN T b, IEWREOIR Tlx, A
RIS R IRIED ) BIZEL L TnADTH S,

ZHUSK LCHEFE (fables) 1&. Wil [WELFER] TRO LI IZEHRES N TV 5,

DY, & I F T AT E R AR O N A, 72 e ZFERT LT — LAk, EEE
W X B L ENZEBEEDS DY . ABOITEIZOWT, 500, LI UIRER 2t 245 2
L& HBE L Twb, (Carpenter, Prichard and fiE 217)

%ﬂv

CDEFNIRT L), BEEIIBITAEHWEIABMORITH ) . cOBWIIFEIE ANBHOFIR SN z—HEZET
TOIHWLNT WD, bobbHHBA Y YT (Aesop) DBEJYEGEIE, 15HALIERS N TLE, R&I2HE-
THAIMHINCTE 72 il I — 1 v /XTHAT L 2B EGEE (Bestiary) &, FEAEZLZENY BBk~ LB O
HBaillL T, FYAMEKOHUBRHEINEFHAT LI LA HME LTz, BHEFEOBWIITELFH L. FIIIKIRE
TLHTLIHHA KO [BRELS NI NHDPEW DR 28> TV BT ] I 5) ZEFR %,

PAEWRE L AR, b b LI FEL D0 TII AR, RAZEL I, Hile 52 57200WH1E>72. L
L. BT 21200 T, 263 b oIS FELORMIZ ME T ShTwozze £ LTI HEIZIR, &
BT OWIL, LR CERELAO—RI Y Ve o72DTH b,

2. #HAWEE L it-narratives
18I F &L T OB EEDIF T N2FEHIZOWT, I ALY b (Tess Cosslett) 1ZKD & 9 12T 5,

Like the fairy story, the animal story has migrated down the hierarchy of literary genres from adults to
children, in consequence of an increasing polarization between adults and children. Adults were more and

more seen as rational and cultured, while children were imaginative and primitive. At the same time,
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Enlightenment educational thought differentiated between fairy stories and animal stories, the one
encouraging fear and superstition, the other encouraging benevolence and knowledge... The eighteenth and
nineteenth-century children’s animal story, then, was not just a repetition of the Aesopian fable, but added

either an anti-cruelty message and/or natural historical information to the fabular genre. (Cosslett viii)

18HtEAZ I A F) A THO TF LB ML L 72A SR S 2z Th ). =2 —x1) — (John Newbery)
O UN&HhbwanRyr v b7 7] (A Little Pretty Pocket Book, 1744) 32 OIFH & SN Tnb, T-EH K
NERLZY, BALL 20 NE %63, FABILL ) DHFEHEERLRENE L) IR o722 LT, FLEHIZEDL I &
Ae G2 BMNELOTHAIEZONS L) IR >7-DTH S, Filk (Enlightenment) DB TH % 18HHH#EIC
(F S RERBET. U R PN EEA AL 2 ENFELEZ LN TWZOT, TEWEL IR T 58 X
DRET2e —H T, BWPELT 2 EHEZOEINEDSEZ->E ) LTwizw, BPSELZHETEVI 77 0%
VWERICEZHEOHSNUE, FEOICOAREEW L A Shiz, SHIZEWIET &b 12380 (benevolence)
ERFER A (knowledge) FHEZ ATV B DIZIEEE W) EZ D BIOEYT 54 L OBENWREE LA D
T b,

M) == A (Sarah Trimmer) @ [7-& 2 13£7% L) (Fabulous Histories, 1786) &, Z OFEOWREDOMRFEN 2
bOLEH, ZOFLIIRD &) IZHFEINTV S,

..before Henry and Charlotte began to read these Histories, they were taught to consider them, not as
containing the real conversations of birds, (for that is impossible we should ever understand), but as a
series of FABLES, intended to convey moral instruction applicable to themselves, at the same time that
they excite compassion and tenderness for those interesting and delightful creatures, on which such
wanton cruelties are frequently inflicted, and recommend universal benevolence. (Trimmer Introduction,

original emphasis)

C TR, B oWEE T EET (FABLES) (2708 L, I FUDR L2 X5DEWEEOTRIZT ERED
EHELEMLTVD, 20X TGN ZHIRT 25020 %00, SELZFTHYOWFIIHEDORAE £
ENTWwo 7z,

ZOAX RO LI, B EEERTATH S O—E 5B WL, 18T D12 5 19 FITEIZ A1) T
¥ ReN, Fud— - F)bF— (Dorothy Kilner) @ [ %+ A3 D—MR5e] (The Life and Perambulation
of a Mouse, c1783) %1z U & LT, &Y FIM. 7¥F, a4 oF, oni L2205, LBOREIIEY
BAHOFTBOBIEEE, WFFE L L THEEL TV 2L THD, INHOWEREE. FFIIAADCF O MR Tt
7 L7z it-narratives DN ERA TS LD D,

itnarratives ([Z2WTIIM TRy L7z 2 L 03 5 O TRHGBIIHET 205, HAEWMD 5 CIZEW O T4, EH, &
B, BAH BELREOHFETSESEILFLEOM AL L L, AMHASEBIET L ) MELROWHETH

DORAFIFICIZEG 2 2 HWE LTWed, FELOROEEFIIIORALHEL, b2 RUIZT L2

U fhE (2017) S
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EREEROIE L VI BIE TRz COVY Y VIEAET 7 v 5 V=L QBIRAEL, ko Fu s -0k
WicdhHsb A7y -7y F)hF— (Mary Ann Kilner) @ [$F & L DB Fil (The Adventures of a Pincushion,
c1780) % [a~dE W] (Memoirs of a Peg-Top, cl1783) 1. A7 7 > % ¥V —0ERMERE D R s T
Wh,

29 L7ZBWo FRIZ 19 IEH F ) Kok {5 TS, 187741213 2 — )b (Anna Sewell) & [H
EWEE] (Black Beauty: the autobiography of a horse) 752 O #HiE &8, % OWlEE A A 72,

3. R DEOBM 7 7 ¥ 5 T —

AFNAZBWT, BIZT 7 8 T —DHIZAED LR EY$ 5 D01k, 19 %F728 v ) OAEIHTDH
%o F 1)l (Lewis Carroll) @ [REFEDOED 7 1) 2] (1865) & F >~ X 1) — (Charles Kingsley) @ [k®
) (1863) &, 77 ¥ &Y —OIEHE AR SN TOBIEMEA, THEE SEWM 7 7> 5 ¥ —DEFEF> T b,
TIARAEEOET, HYHFRF 2o v lin ST SEBWb L BT 2, b aJIITEHELR, [k
Tl LRI AEETNED Y, KBS E&T DT,

(FEEOEOT ) A OF L1, WP ENZ TR L7208 2DTE R, ©LAT7 ) AOE
HELTEDEW, TYUADRKRALLENLH5 20N TELBHINERKITETHL, =) v 2 (Catherine Elick)
&, “Carroll opens a field in which we are invited to play with the ‘what if’ of animals being independent from
or even gaining dominance over humans, of a reversal in species hierarchy rather than just class hierarchy.”
(Elick 27) (¥ BRTW5o [KOF) FEAEIEZ RoTWDAS, b ad® [KOF] & LTH#ELEEFL 0,
B S o7 AL L CTY SO L) B n 2% L A & B O MIZ18HALIZIE % 20 o 72 iR B A
bMb, T2, ¥—7 1~ (Charles Darwin) @ [fEDi#EIE] (On the Origin of Species by Means of Natural
Selection, 1859) DFHB RNIZH o7z LIRS N TV 5.2 IRKWEEIZ BT 2 NH LB OREZIEL72 M) ~—
F* AN 5 1E, “the Aristotelian hierarchy of value that came to be known as the Great Chain of Being and the
Judeo-Christian mandate of human dominion over creation” (Elick 6) #1878 L C\:7z25, 19D 7 7 >4 ¥ —
EAFWEE O HET—F v a Vi) Y A0 EMEY . F 2 7 X0) — I ZEUR L2 A A DE T
—IOLIINF—FEEL, HLVIIELL L) E LT D,

O RICEF T 7o [Vx 7N - 7 7] (The Jungle Book, 1894) 75, BiWICHE CHNEMW & 5E4 5
FANREW) 77 0 V—ERE, BOBEERITHICAR S NAEENER LG S/, 200 BAR%
W F ORI, COBEENERLRDIZ) T ) ALOYYELEAZ—T BT 7 v 5 P —08W 612,
INFTIE Ao BREBITE R 2720 RY — (Beatrix Potter) ® [E—%—5 v bDBIEAR L] (The
Tale of Peter Rabbit, 1902) 1) —ZX, 7' L' 74 (Kenneth Grahame) ® [72:®D LW (Wind in the Willows,
1908) DEANRHIZ, BAMES OO L EROFY S LS 2 Jbd, HIROFEL ST TR L S ZBIER.
F o N AR BAEFR 2 AR LT\ b, o HALERNE LB X 2 EER AR 287 7 > ¥
U—I3Z DR il L 2T, T AV A TIEARTA b (E.B. White) @ [T v—uy toB< ) bD] (Charlotte’s
Web, 1952) A%, 4 ¥ ATIZT ¥4 X (Richard Adams) @ [V +—5—3 v 7 - ¥ 09) & E/eb] (Watership
Down, 1972) 25, SOOI ¥ Y VOXEE LTETOLNL, EHLLEYOAELZTE LT RFEIIHIHI L LT

2) Beatty (2008) #Z:HH,
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WhHDS, EEEDOTEER., BRHIEANORHE, S EROMEL DT -2 T EVHBEIMER 72010, HHRE
DFMEIIATON TV B, BWOLRERTG LIALE V) 2DODFEFEDNT VAP, HIZIDT v Y IVOBRETH
5o Z LT, NHEFWPISHADIMER - HIZIFE VD L5V ERWEETH D 2 EDPFFEIC L o> THL RIS
o 72HE, MHEDECEHVE L OOIFEOEXEL Z L5, 0L DEOE) 7 7 > % V-0 TH 5 L)
IZEDbND,

HAOERTIE, 72 B DT 1% (Peter Dickinson) @ [T 7 B3H &5 & &) (Eva, 1988) #3SFIH
HFFETAMEBY oML R L, —T7 1 738 (Kate DiCamillo) @ [R§FADE+T A0 —DOWFE
(The Tale of Despereaux, 2004) &, WHWEEOHEFIZEARY LA o bBRAOMA L &, BT 7
YT BERRRIED) Z R TV S,

OI. A\F77>42T—I2615 AFEEBMDRERMGE

1. FHEBETE VWY

T7 v T—IIBWTC, L ANBIIEICELNEETE 2T TiE R, Ry —D [20Z20bbvhATADE
137 L] (The Tale of Two Bad Mice, 1904) Tlx. #MEIN72A X I DRIHA F— vy A% Feo o TRE
NT 50, FROMENTH 5 AR HIEMO LR VEIZERZFENRTNLLETTH L, COWEE, 87 7%
V—TlHoTHbAE T 75V —Tldz v,

FMUEOI, BPELTLIANET 7 v 8D =25 IXTEWT7 75 —ThhbLEINESL 0, NEIA
KaFES> TWBDIx L, BRI NTE L3, SR, BEBLEDL KD T2 WiEE b L v, oML,
LMD NET 7 v F YV —IZBWTHETH b,

itnarratives DAL ZREAEM & L CRIE Ttz [#H2 LOER] Tk, EAZOH S LIZFHOWA$T5T
FPOTICHLATZN, RWFEHZ I THIZIAQAE RS L L b, NEEZFEALXICLIEDOELRTH S I X
% — (Mary Mister) @ [AEDOER] (Adventures of a Doll, 1816) Tlit, » X I Lozl FROHZ
12D 6N THEED, EANROEREH > Tnb, B bI3EEE L TOAINSLDITTIER .
4 — > (Richard Horne) @ [® 21 N NEOEMEEL] (Memoirs of a London Doll, 1846) Tid, KFTKZ
AENTZEANRZRDBIEV LT, ROFLEEOD L 12FHio TT . 2ORIE, WREERIED 2 EE E L ToRne
ERIZLTWE, 7 X% v (Lois Kuznets) 132D &) % A EEBPOBRIZOVT, KDL HIZELZL T2,

Cats, dogs, and rats, in particular, become the apparently natural antagonists of animated protagonists
——or at least instruments of capricious fate. In these early stories, the animated toys obviously feel none
of the kinship with the generally nonanthropomorphized animals that they tend to feel with human beings.
In later texts, however, a trend in the opposite direction emerges: anthropomorphized animals and toys

share a relationship from which humans are often excluded. (Kuznets 136-137)

7 XA PRPETHERTVLSEII O W TUIKET TR A D L) RBRH L5 WVITEE L L TOBYOH =
Fiid. BROZLE L BITHEZTLEo72biF Tldde v, 728 213, 1953407 L' 7 (Helen Clare) OfES: [RD
Ho5 AN ANEL (Five Dolls in a House) Tlk. AHOXy hOAXINF— g ZIZAY Ak, NELBIE
Minto TREZ AT 2. LAPL. T v v I VLB TWMTESBE R LVEWZL b2 e, BERLET
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WL CHGbDBEHEEZGDPEL70126 ) DTH L, BHROERTIE, ~—7 14>/ TF7 4> (Ann M.
Martin / Laura Godwin) @ [7F~) - K=V (The Doll People, 2000) ¥) — AW, ZD LX) R AL
BYORBRELRAL TVwi, ABLELEOHEGRICE, FY 77 eI BoMafibnTB), fhbiBbbe
L7z, L THELLNT5720, FICHLLZTNER S v, L L, BRETHARHZ 5 72 ANTERED—
B RO o72, ABZZBIZEL I WD, ARCLE—F2R U THEZREX Y 77 Y OERIZELS, AM
TeHbEF YT T UMEREEI DS RO TELDZ LBV, ERIEERBRET RN ZIIRS T EHNTE
LDTH b,

EEBEOTE 2B, ROKE SREFHEELS LT, ARICE > TEBRTH L, L L, THEDORW
NEARB S 5120&, BWOITEN LRI 2 EH & % %, itnarratives DFFBO V& Did, “a narrator that..lacks
independent agency” (Blackwell 121) TH A 720, FIHOANE 7 7 v % ¥ —TI3BWA L { bz, 197 H%E
FLBE, 77 08 D=DEREL. AE- 6035 A REO A S LERmdsErns L) ichb e, AEH
SHEYOBIE ) EMHEE, BWEEREL LTHIBIPRONL L) 1245, Tiud, ABE L7z VgD,
B VEE L HE R o TwE 2R LTV,

2. BEBUETE 28

7 Xy VEEDOFIHT. AT 7 v 8 V—ICBMES N8BS L. A E2HR L7z AR LR
. #HLWEEROMEMICR SN AHEHTZZE LTWwb, LA L, BAMES BN & RBLET 5 &) WRE
HIEE, 2l b Rons,

PFAROIEMTIE RV, AT 7 08 V=% LA Tt vau—71 (Carlo Collodi) @ [¥/ v
F 4] (Pinocchio, 1883) 121k, £ OBz L8 %o BUREWZ LI, S0 L Xvidzheh
Bed, bob b ABISEVWDIRE ) v X+ %2 7Z2F ML ¥V 2T, ABEAOEFREZFS 2D, HoOFEANLE
HEZDLIZN T2, WO FMBWLEFOEHAM T, KBS LEYYEELTVE, 77UTDERERTY 7
DHF L Vo7t d . ZNENOMRERRT 27201 HVENTWE, —J, BERXOTY F—uix. AB&
T IENTERV, TORR, PRI EN 7 TE, WHDIXIEEWREOR IETH Y, ¥ v 412
P 5Nz BRLICEZ T B0 €/ v 2SN, ME L 2o THRICESE 2526002 a4 nFid, HORLO
BHTHY, ¥/ v X IDPEETL2UNERB0 SO TH L, ZOLHIZ. TOWFHOBY-BIX, ik, ki
WiRE. HAWREDO TN ZNOEZ Y FHLAEDE TV 5,

9 L7RAEWERN . & 2 WITEREIERIIBA E THEESHLNTB Y. 2OHRTIEAM—AR—EO=4%H
AEHHG S EEHETE, Z2ICEBEXRHPOLENIFEL 2\, w14 7 A A (Ursula Moray Williams) @ [&
EBDIEH TANLT] (Adventures of the Little Wooden Horse, 1938) %, 7)< (Philip Pullman) ® [2% L
EH L] (The Scarecrow and His Servant, 2004) 32 DHITH %,

LAl 7 X4y IDE ) &) I20RDEOERTIE, ABIZBRRICGEE . ABLBMOADELBEZ 179
T’ % < AH6N %o TOHMTOMFEORMMEIERS T ST LML ET 20, 22 TRENZIAFH, o+, fi
NOKGD 3 DIZ5T THNT L7z [ CAVEMIC 2 DL EOBREI AN L 2 L b H S,

a. LEELE LToOEW
NIE & B ASERNC IR T A5 E . FRICRR T WESICIE. R ) R EEN 2 a5y, /N—4 v b (Frances
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Hodgson Burnett) @ [25720°LE#) (‘Racketty-Packetty House', 1906) Ti, F X3 & VN AN ATRIHEMN %
B LAt ©7 >3 (Margery Williams Bianco) @ [/N& 7% AKB Y o A (The Little Wooden Doll, 1926) T
. ABIZER SN NRZ B2 (WA ES) MRS, SEIFRBEWE5 2 5, MHiEL IR, B
NHELLTOBWE., TREWFEICLCAONIERTH L, Ll 000 7 7 > & ¥ —HER L 725 EW
THRIE, LZWICAET7 7 v 8 V—ICb ANAATV L,

A1) — (Carolyn S. Bailey) @ [I A2 - v a)—tHZEounhF/zb] (Miss Hickory, 1946) &, AMIZE &
FEDICENTHNCTEFETLIAEIA - bya) =L, SEFSELHW-EOLRERL . 7T ARHE OB
7ehid, KRESNICHELABIT S 2L b DD, BARMIITAGTOAEFIIVZE LATY S, JADBLIZHZ TR
FrLoDL L, FUOMESERPLUININTEIE T 5 LR L TR ENOHKRGENE S £ {WREIZY
AHDD, BENIFVETEDT A, OZOFLTIA -y I —ICHIFONLF VB EARE, B bD
BExFEo 728 AL L CTHidN T b, S, IREWRERL EREOBIMIIE 2 W TH %,

HARZEWOERLZEY AL LiE, Ll COWROHENZMEREED, ZIIB VIR A, X -
Eya)—0 (ZOXOMEY) by 3) —TTE) HEFZROTAENTLI)DOTH L, it NELHYH
W9 % &) 2% HOBIRIEICS %35,

b. WodtE L LCoE

MERRE S, THEOFEIZD L2205 NELEEHWONBREIAEE TH L, 7T wols, B0 i
Vo IR -y a) =0 X)) i BETIE WEMRIIEEL 2V, ZDIENFWIELIELIERSN S,

7 rao [pbwE) sz A vay] (Poor Cecco 1925) Tid. ANEH L CRIHESHO L —F 205K
LML TCwd, MABBERDETIE [TV - F=LoERK] LUTWEHE, Frv 77 rbEn, 4—7
LINBEFETIENTED, b= T 208IE. NELLOBIIEOAZXIMYOREEZTLHEVIBDOTH
V. NEOUE D % S 55 THETIF, X “Now welll see..who's master in this housel” (Bianco Poor Cecco 117)
EEI
OYIFEIIE, KIFRb0bED, SESELBWABLT L5, b VLD AL OERE &2 5Dk 4
AIThbo NEOT 22 v —FPAXINbOFEMERHE o722 LGOI % 505, HANIZ T 21
5, SITHREVNOIER, Yxry—FHFZb 202 XI5 I TWREEO&D, LT AO=RKIC
holzl ETHbB,

il

(v

“Just think, you are the only visitors I have received in all this time, unless you may count the rats, who
are really of another class —— neighbourly, but rowdy in their habits and by no means to be trusted.”

(Bianco Poor Cecco 63-64)

VA ONEDS, BIICZ O L) BEREAI 2 LiE, FEBL AV, IA - by 2 =3 ACHEA
RHEN7ZDE, ) ADFHED L S 2 HER>TT T EBMLIENTH L, 720 XA F— (Margaret
Baker) @ [& % X9 AW (The Roaming Doll 1936) (&, AEAE & EF 2B AMISGEIINCTHREZ 5 it
narrative R ZFFO0, TOWRVE L LR DIETFTRIIEZPLMOESINEZETHLD, Lo L, 191D
TR & ldE Y, ZOFROBHIZEN - & & LBV H L, EAROANETA 7 )T - Tat¥7y 4 ), By



82 (EA = S

WT T4 =7 ThbIEREMMHLREE FIOTBIFEATH S Z & & A2 T, “Little dogs should be seen
and not heard,” (Baker 20) & IJADL ZELLELDIMEBELIOTHL, KA, JINCEBLT 127 M)
7 Va¥7q rERDIT/ZHEIX, “Only one of those silly imitation humans,” (Baker 72) & SWET T 5,
N CHRHHMEZ R B e RT3 2255 ) BiITERNLZE»O NEEZE L2, it
(imitation) & L CHEEAZD 35, WtE & LTOAE LB ORREICIE, WE OB FTERIHA TR S
DTH 5o

c. EROMGRL L TOEY

B Cd b 2 LB ANEOREE R INE RS, AR Y72 EH) NTELFHEL TURTH L, €/ v F
TOEBRIZOE 2120 ABMOBOTIZ% Y 72 e W) EORHEIZ L > Tl T 5. R LI, BOEE Lizsa
WCDARBL B0 AYOBIWIZENL., BIIZR ) e, BHIZE > TEOECEMN 2 2WRED T
o

BLOLZOEDOART 705V —Thbo b bAHZDIE, ¥Tyan [¥u—F9) &X] (The Velveteen
Rabbit, or, How Toys Become Real 1922) T®»» 9o EAADTHFIZ, ABICE I NIUEAY (Real) (2741
LEME FHHLEEOEOTFIIEEINTVLIHAGIIAYIEZLE LTS, L2l BAETWLIH 751288 L
72lE B 2 ELTERVHGEDEVEZRWHIL S, HHIENS,

But all the while he was longing to dance.. and he felt he would give anything in the world to be able to

jump about like these rabbits did. (Bianco The Velveteen Rabbit, or, How Toys Become Real 20)

WA FORRCIZIRGIC L o THZ S5, RIS 57273 Fid “he is going to live with you for ever
and ever!” (Bianco The Velveteen Rabbit, or, How Toys Become Real 29) &\ )OO FTLEL & HIZH v+ F
DHEMMZANDNL . ZOWRRIL, REFICHDLDFEICRSN TN, #{FRTHL 7 X4y Vi, KL
W) BENR2DODL NV EFOHVWEVER, THERAENY (immortality) ZF5- SN2 X9 125D LI & T,
“the issue of the imminent death of wild rabbits” (Kuznets 61) % #iF T2 iz L T\ %,

A4V 7ouy—"Y (Glanni Rodari) OfEs [HRS BHH 2 OHATHIHE] (La Freccia Azzurra, 1954) b,
BYHE2ORIA YHPAMOEDOFERK) G LT, KPYORIZEGT L L) RKREFF>TwE, 34 V3%
ML o TATMH L ERBUETE % 2205, BT L a2, [HAFOBI b2 b5 oTH, —ILOKKEDL
121E2 % b 7] (Rodari and BT 246) 725 Th b, T2 TIA UHENATHLDIR, KEWIBWHMAKTIZA
Sy ANHOFCEEFEBRIENTEDLROREZEEZ 5,

B EN, BWICESET 52 L R bomaef ANLZETHH L, [Ku—F) S &] TI#TLN
TW/-ZoOMEL i 7-DE. 74714 (Richard Kennedy) @ [5LEZDE77Y) V5] (Amy's Eyes, 1985)
THhbo ZOYRHTIINERRN D HDRARWIEL S 50 HHREILOTHFPEHIELTLEH . DI
TRV DLAIIRL RO E T, EALDOANELLIEAS 725 O (mortality) Z#EET 5. 2L T,
“They had souls.” (Kennedy 267) & ZNEERDTH 5D,

NIE LB OBIRIEICIE, B RMEE N TOAGELWRVEELEO T, ST STREMTEH 2 2 LAY
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WTE720 226, HYEEARRE, XL B4, BRfte R, AL LR & WHE 250 OR LD < D7
RATEZ, WHETIE, 0eo0EmE TR e LT, NEEEOENZ L) I L7z,

M. AB772820 -l 03 ABESMDEN

19674E |2 IR & A1 72/ — /3> (Russell Hoban) @ [#lF- 4 X I D'EW) (The Mouse and His Child) . N
Ty —OfEBZ, BELHO “modern classic” (Rees 152) LFFENBIEMTH L, FARITE <A1
BIOAXIDOXERLT T, FE2o00THYHEITSE LI IELSN TV L, ERTHETLNAL T, FREIC
Lo TEFoFT QIR I IEESN L, ZNURE. AMIZIZIZELE T, XTESESErHWeb e tians
Do, WROBREFIF T o BROFGUI, EFheBb b RIZHo F— Uy RE, 2 THEW, Kk
D7 E o7z e T AED, #h ol [HEIEE ] (selfwinding) 1275 &) BEEAZ 212 %,
ENPICE YA 2 BNTE ORI 2 W TICE 5T, TIUIEBEMNRGFEICRD I EERL TWh,
Y- EEAMESNTE Y, TR, TEE. il PrE L E okl # 5 - T, "both satiric and
symbolic” (Blount 187) 7 ABIHEAOMHEK EZ VT b, EARTL LW E OMBREIL, GBI Tk 3XT
DIEEEHEATNDEESTEV, FEZ, BOTEDFTARXIEMORAT, AEAEZIGEE LTHEET S~
== Ty ME WREOR TR E D S IIFE N EHITE LWEENE B E BT S, TR 7 v h ek
KV, == Ty MEBLT =AY A2 RS D, RfEMIZIItb Lic~v=— - 7y 2 SCEWCD
ELLIEMREE TR T 52 L1k %,

COMEMICR SN NE LB D@ Z, X, BIA REHO 3 208hh 5% 2 Thizv,

1. XX

N L7z N, MM N TR BB K oD, #HEL LTI 232 L0 TE%, T,
45 1 #45 3 i Ty-X7- “the Judeo-Christian mandate of human dominion over creation” (Elick 6) |Zi#2K§ % &
LN, HIELH RO NHD, NG 2R WEIWIZERT 2013, ¥ —7 1 Y URIOHEIZHB1T 5
W 7B &7 572,

Lo, P AREF LNV THRMES L, AEFEYEEZ L TWAZebHL N7 7 5T —Tid, B
PEEARBOZINIEH EVICHMT EL, P20 —FT 47 M)T - P a7 4 05 BT B ERUK
DY FTIZ L7720, BERE#RIZ o7z BlAEZ b o THELDZ T4 7 )T - Patry s vidednd, V97—
NEDY 22— F DA XI%EHEDIX, BAOHIPTHWZRAE 2 HE > T0b L) HAIKLZHDTHL, 2
ZiZiE. XHOEWTH B AN ETFAIZTECEIWEZ L, 2N EEROZEICEZHR SES R 5N 5,

T AXI0ER] T, 20X ZBSEREZF->-TVWLDIEVY I ThHL, WIEOFH., B HLETY T,
—HEIERENT WD F=b g ADHSD b D72 & BiAA, “T'm part of the establishment” (Hoban 5) & F
BLT, ¥7¥W %o TELVEWV) FAXIZIEMT S, LAL. TOVIRE K=y 2SR o E
ebid, A X360V LEG, IR) FOBEOFFMMICERM S NS L IRE 2 CHEHSTI L LATE 2V,
CORETY TS, VY ORSREROZR S IFEEL T2,

Y= Ty FRVWL FTAXIbiIE, BRI TREEROFETH L, ERTHETONZY 7IE, v =— -
Fv POFIZED., FELIZEWAOEREZIKD ), KFAXILOFEERHE, POTCOREIEZMETLAXI
DEIILD, LL. V7S F=UN7 A LRIORIZE > 72 bl TldZe v,
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The dolls’ house would never again be what it once had been; its stateliness and beauty were long gone,

but something new and different emerged from the concerted efforts of the little family. (Hoban 171)

COR=UNTAZRF LWVEBRZIGE &, ~=— - 7y PO U ) o, 3%b 6 XHOFEFNE
oo B L7z =— - v ME, KFEZHBEEZIZEEL TR, LI F— Y AIZES LTI Z %25
EZT 5o ZITELANEADPZY, BRALFIZRENTTRERSZ ) L LEORAE, VYOt E,
bbb NS LHOEAMHIET 5, BEICLDHBERELFET, HELOICEINLEDbo/ov=— - Ty M, [B
LEA] ELTRBICAZANS NG, ZOfREKIE, 8L ANEOLELF L) CBALEN TS h, $LE5
DEERD L&) FEEWH, WREOH THEAL SN2 2 EZ2RL TV 5,

2. HRREAL

KA X IWKRS 28726 OMFIL, FHRREDOHP IS 28 L W Th b, v=—+ T v FOFrHk
THLTT L HOEV AR IDRFICEZATN, TOVARXITAVRL LAY FORED., 7bFH 33
A7 EbNLDE HET 5, B b3 AR EWEGIHARTNTEY, FIFHETRE I L TER .
L2l ANETHELXFIEIOEWEEP SN TS, O EZEYEHREZ TS 55728 ik, XG0
& bh o> T “you aren't part of the balance of naturel” (Hoban 130) & 25X <, HIRO—ETH 55 &) »id.
NELEMZ 70O b oL b RELBNTHL, TIUL, KW TH 28 E NLOBWNTH 2 NEOENTH b
D AL THIE IS 5% DFHFK ISR D <,

—a7x7 (Maria Nikolajeva) 132Dz, ANFIZE > TOER (tragedy) L& H2TW5,

Being inedible (as well as not having to eat) is a tragedy much worse than not being selfwinding ... Toys
are not part of the circle of life and can never be. In a totally toy (idyllic, pastoral) world, it would not
matter; but since there is a constant juxtaposition between nature and culture, flesh and tin, we cannot

wholly neglect this aspect. (Nikolajeva 67)

NET 728 V= 1Z8WDEST 2 E®ROVDEDIE, OB (juxtaposition) % FHICEMSELILETH D,
BB RCLLBRO—ETHD . ARBEIZIPOHASINTHLEn)IEZIE, [3 X - bya) —LHEORD
Fb) XA RON, 7V ATA - A TOOLERT, B 6 IIRKE EBEHY, HEE L HEEEOXZR <,
MEIZHF DRV, TFAZADOREV) TFHERLZZENTE 2, LeLlieIA - by a3y —id, @b
HoEw TNzl berbsd, ErlBATLE ),

Z® “the dream of a Paradise Regained” (Elick 17) 12 b7z %A 5 DBFMI & b2 < BT A X I 0B
DILE BTN HETHARP OB EINL 2L, G LAFELDOTIEI RN LV IEZERTOHLEHH, =0T T
IR EZNE R ETRONE, ROEREDEDLY THL2IZR S,

3. FIBRIGIRE & PRI IRE
—a5x7k, IVF ¥ - )7 —F (Mircea Eliade) DOt %My T, WH RIS B % BRI
(cyclical time) & EAAYEER (linear time) (24T %0 KIS DR XN L HBRWEMIZ, —ag7i2ih
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L EETHE 27 EORUISHY T 2. Ll FEOHRZR L TRET 57201213, EARIIIHBI Y L#b
D236 HEMEHIZS AL 2T I %5 %,

According to Mircea Eliade, there are three major components in archaic man’s initiation: the sacred,
death, and sexuality. If we assume that the state of cyclical time, as childhood is described, introduces the
protagonist to the sacred, then the following stages of initiation must involve death and procreation, two
most essential aspects of human existence. As soon as children’s fiction departs from the innocent, idyllic

state, the initiation into these two mysteries becomes inevitable. (Nikolajeva 67)

ML, METhHLEARTBIE, LA OREBR LA RWI EThb, BT TV A X IP, FEhk
CETEFoTHITE LA LDIE, MR 2 5 EHNREHADZ AL R L T2, HEPEZ~OENL,
B L2 RANIZ 2 B 2 & LR, APOBWIEDE 2V E V) LR ERT 5, FEB. ~=— - T b5
FHBSEIZLR, COMEILERINL)ICERS,

He [Manny Rat] stole a sidewise glance at father and son. They were not unlike him, he realized for the
first time; almost they were tin caricatures of himself.. Manny Rat laughed inwardly. Perhaps they were
becoming animals, and he, once the most powerful animal in the dump, would turn into a toy. (Hoban 177-

178)

L2l ZHOEF— 7220 OWRETIE, XT1dd T THWOBM (caricatures) 12& & F 5, 1FH
S IZEPR 2 (U L Ol L5 (BETICX ) 2HBRSE50, BEHIZX > THAELKRDL., 15
BWE L7220 L) PICIEEEMPE LY BEEZ TSR BEANIGER SNIZDIFTIE R, RPTEI <A
9o TIEEF->TLE 9. #L T, “The last pages of the novel bring back the iterative, stretching into the eternal
future:” (Nikolajeva 73) & =2 F T UNEH L )12, WakIZMHBRYEERIZFE > T <,

7205, Z i biTn i WER2YS 5, “what happens to the animals, the kind uncles, who, being mortal,
cannot possibly become part of this eternity?” (Nikolajeva 73) By OB &, ATEORERIZES o AI& I3 L
V) RRIR7Z B IXEN ) 3 ) . BEld IBEARTRE R I BN WIRY ) B e BIIREY T ANET 7
FT—E RN IEERNIEETBE, CORVEFRHICEL SETITEB2 R,

BV Z [HEET]WIbZ e, NEOREDLWIIWFELEDOA) Y FeEZLMEMmbH L. 74—V F (Rachel
Field) ® [AEv 57 1 Gl (Hitty, Her First Hundred Years, 1929) & F ANk, TR OWE% “After all,
what is a mere hundred years to well-seasoned mountain-ash wood?” (Field 235) & i#E S LIFIZHEH < < b L
L. BEERAEZRE LT -T2 RELFIIBNT, HETEZWI LW L34 IC L CERE
LCHiPNE Y ABIE, ALV LD EL LA, ARPSOBHERIU L FER2L QB ENTVWEDTH S,

8 7 v 7 A (Valerie Krips) (&, B E FADEIZK T DI T ATy 74 74 2B T 2 L5050, LhL, =372 71F
“the toys always remain essentially what they are.” (Nikolajeva 69) & Bl T35,

4 )N¥ v b (Natalie Babbitt) @ [#% X F X9 % v 7] (Tuck Everlasting, 1975) %, 7 7 7 (Sylvia Waugh) & [7 o v 27
WN—=A b - Za—TO#OREH] (The Mennyms, 1994) ¥ 1) — AN DT —< %> TW5b,
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ZOASTUDREOIA Y FOEMIEFIIIH B,

EHVIC I N T 720 —IC8 1 2EMOEKR

ARETIE, NE77 28 V= ICEBES T2 ERICOVWTEL 3. ABE77 08V —0B#EY v vk
LCOEM7 75 Y —DFELE MY FAEWREREZED S BB O/ & N7z 18 AL O VR % R HH
LC. AB & @hsiise Lz Ae Ll S, FREC & ) IEMER ARG A 7% SN b L9 12k o 72 BUR O/ £
TofnzH LM L7z,

SO NET 7 v DB T AEMICL CNHORRR Y v Y VICE DA RSS2 E R L DO,
NI LB OBFRIE 2 HR o 720 BOd# . FE, BROFRE VD 3OORRMEZE L T, WHEAE UL~V TH
MEENTVE T 7 ¥ P —DhTh, B E ANBIECDH 2 2 E 2SI L7z, BAICT VB & LS
N7z N, BRO—ETH 28 & NTOBMM TH 5 N, HARFRRZ 4 X 28 & FMRYER 24 2 5 NE

HEWAIZZIZH 572,

BT, 23 23 BWRElRESCEICEE MM A2 SO 28 E LT, [T L0 L@Wh. CHHEICE
LENZRALZE LD QECHLARCHERIZH L LR, FEHITE o TEWRS, AL BKE OMEARF R
A HAROBHALRZ LI LDTELZDTPAOBRNFIETHL I L] (HERAF) AREFS 97) 28T T»
o NET 7 0% Y — 3%, BEWICHEZRETAIET, 877 v ¥ Y — LidiE) HETAMEEOERME
RGLWMA) LT D, TIE;WT 70 ¥ V- OBEFEERMAET S I LT, HROBII L 72 AT N LR
DAL S, £ EFEORIER CHOIIIRIZONWT, ) BHMETIRWIASR L FHPWEEIC R L, 210, AFE 77
VET—ICHEELEEDL I EORELMETH D,
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