it FhorkRk] 55 23 % (2021 4E 3 A)—— 31

Ga 30

LI

I=F 2T OB, ORI O/BE 2N &2 Th, M
WEEAFEH S, B/NOHRANOBEDF 7D A 4 O B 3R
KWL, BEIOHLZI=FaT7 KRR F—WNT AEFHT ST LI
Pt X DVEEMIOIEL7E 5720 29 Lz =F a7 ~ofEE, o
EZIVLWHELFOPICRBTIEDNTE L, I=F 27 AREEBEIC
BN K= N 2R BB EATELHT A X0 [A] 2841,
INOEEANRILZZWFEEHCI LR, 77 v YV —DHBIIBNT
DHHFENDIHNETH %,

bHLAAT7 7 vy V—IREXLFETOLDOTIE RV, Vgt
Z % 4 7 b (Jonathan Swift) @ [H ) v 7 —lgfiic] (Gulliver's
Travels, 1726) 1%, & & d ERAZXGIC L7 BURIESR & LCTlilE
2o L2l ADAOEY Y Yy VB AOETOQ T T4 ¥ F 7 OEIZT
CIZTEDDLERZ, Fy v T Ty 2R ETHA LR BT
BEALEZDO2HEDANTELMEOHFME LTEBL TS, 5K
EOWRTHLASEFEWLCTE [HIE 2] (Tom Thumb) 3.
TEHLDOARDOPTZED “bawdy humor” (Vallone 47) ZJew, HEEAY
BEEZZEFASEANRL LTEEENTnS, BELFE L THEILL
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fEMTIEE ) EFTH %L, 77+t (Hans Christian Andersen)
O [BRWNE] (Thumbelina, 1836). 7 — 7V L — 7 (Selma
Lagerlof) @ [= VA0 5L ERIK] (The Wonderful Adventures of Nils,
190607) % &, ZOMEOYFEIIMZEITNE A0,

DX BANOWEE (ZhERIZI=FaT07 75T —LIFE
)T ED OLFEOPIHER 7= B MLE 2 HDO TV 2D %RERES ) D
NyAy 7k I2FaTEFEDBDRRICOVTOED L) IZHBRT
W5,

Importantly, miniature characters, such as the Tom Thumb and
Thumbelina types, can be seen to function as vivid visual metaphors for the
adult-perceived vulnerability of children... Miniature beings thus occupy the
ultimate child-position, visibly separated from the adult world as a
vulnerable ‘other’ , yet often in ‘suspect’ association with images of the
supernatural in fairy form..as the feared or desired object of adult

imagination. (Hancock 19-20)

A TAL &iE, KAZRLTESThEWFESHEPACE K
WCTEDHMETH DI TR, RAFHCE IR L-2d0L LT
HENEBNZADTTFEDEXRLTLHIFLETOIDH D I &b 0b, Th
M FESDOLDICRAPESRELFZLE V) Vx Y VIZBWT, 20
I BWRENPRLBRENTELI LDV EDOHEHTHS ).

L2l F=WNT2IfEDLIFERS Y AL X BENAR= L
AD &S RIMA %A Z72/ANEDR D EIEBRS v, K= 2D A%
DIENTH L ANED, WHLFOHRTIET7 7 v V=D h%EY) TRD
& MHOENEZEL (Ch2 ANE77 v V—LER), bbHA. A
7708 —DFRTPBIZF 27 DOAEER SO TIERVH



§22% — 33

LAF V-7 4—=F (Rachel Field) @ [Ae 71 OEMKR] (Hiry,
Her First Hundred Years, 1929) ®°)V—~— + v 7~ (Rumer Godden)
O [AEDOFK] (The Doll's House, 1948) 7 & R BENTELAET 7
T ERMIZIE, NS V——F W 2 IS S AR S A — AT
BENRELRDLLDHE V. ZOFKRT, I=F2T7077v5T—-L
N7 725V =1213% K OIGER E WL OPORERPRZ T 51
b0

AT I=F2TDT 78IV ANET 7 V5 V—DWEDPL,
[N W] BT ANRE LYY —ZAMERmE 127 2B, EhEFh
AN D EARDER, KIERREE OBMR. ABE OBRE & &k
WA ET.ENSOIEREMERZIH LN L2, ZOB/T,
WHEDY v Ve LCOREEFN P LSS E 5 2 LR[OI TH
b0

I [IRTFToO/BMANzB] Y1) =X

A7V —=1Fr (Mary Norton) ® [IRTFD/MAN7B] (The
Borrowers, 1952) 1) — X1k, AHOROR T REEDOZIZEENEA, £
WICLELZYZE (D5 ZETHEETWAEIM= [HEYESL] 25
DYFETH L. PHOMED FITHERXRy FLEHEFHORKR I —,
OLYVROTYI Ty T4 D7y 7 —FKiE, HOHERBROKRTT3 A
EDTUoZNHESLTWz, ABICILT [Hoh] Tldwnidink
WO BWEERED, TY Iy T A BAMOPELB L ho7el b
ZOES LIEE L. —RISERAHN 2 TN T2 &5 215 7% <
%5 Fetmil TR 72/NAN725] (The Borrowers Afield, 1955) [ %

1 #ra - aa—54 (Carlo Collodi) @ [¥ ./ v *F] (Pinocchio, 1883) & AR
OBIELTHURESDOAEZL, Y Vvy 47 - 777 (Sylvia Waugh) @ [#x=
LA —KDOWFE] (The Mennyms, 1994) ¥ ) — R3EHG KO ANE—FK 2\ Twb,
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{ 72%/NN725] (The Borrowers Afloat, 1959) [22% & S/hAN72B ] (The
Borrowers Aloft, 1961) [/NA72HDF LWHK] (The Borrowers Avenged,
1982) 25% 0. —RKIABICHiF oIz, oV ESLEHSS
TZDOMIFEAMEN 720 Lo, HlceZ otz K Ttz il Tw»
<o

1. EARDER
TVIZy T4 URTFWOLZELTEL L, ¥ —ADRETIX

17\ %, BENZREOHATREATEI SREE S R0k
X, WhiE “afictional Anne Frank” (Pace 281) TH ). 7 ¥ Ak,
HitzEH L ZEZBEARHEOZLZIZL TS, RIEOH THAE &S
TELDIIMELIET%OT, HL3EZXOMEOFIRE 20 MBI
T 25 BMOEME HIRFET 5. 1950 FARUTHERSINMEmS L
DIZ] AT DIRB DR L WIH R 2MMiESG O b &, BEHOELITF

WKHADRE LT, AFIMORTIZHLADON TS, XD
WIRTH B EFIFHC, AROR»S [ME) Tl & 720 CThal iR < %
A BN7z “a doll house” (Hunt 125) % Ehb¥LEHTHY ., FoHN
T EBHRORETLH %o

MZEREZE CO2 b BRI MBUIAE S TW2T ) Ty 7 1 72H%
Ry P [Hohiz] 2ehb, BEOZOIZ ENIZ] b2 L %5
ENb, FLDTHHIH - H B LI ROEL SIbxfbhi s, “Oh,
glory! Oh, joy! Oh, freedom! The sunlight, the grasses, the soft, moving

r..” (Norton 48 DL F I #) WK 2, ANMH OB TR S LKHIC
“suddenly she saw him as ‘small’ .” (44) L W) EEZHEZ b, T
WHDWBA S DHANLDIGE ) Th o720 TOEBRITHEKIZAB DO
WK ITHRON] BE2W o THRETELZ DT I LT, MBI, Sk
ERNZRET 5, ZOWiEZ 7Y Ty 7 4 @ “bildungsroman” & Fed
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R 7 Aty vid, TN% “the ‘fortunate fall' that all children have to
experience in order to grow up, abandoning the Eden of childhood
innocence and parental protection” (Kuznets 200) &FEL Tw5,
BRRNZ 212, R EDF L ORHRD ., tAEE LML TITTDNLS,
Ty T AT, ETOBEIC [BA] Loy K7
—RNOFKEFLT . —H. A ¥ FeOREELZEP ) OFEIZETED
OBV, TVI Yy T AIERZHEATND L)L OTH L, W
BOKMZIH o TZBRONTI=ZF 2T RKLPBMALZZ LV o72T )
Iy T A4E. PEOR->TLBRIZE - T, BEROIEEZ RIS %,

What worlds they would explore together—strange worlds to Arrietty. She
learned a lot and some of the things she learned were hard to accept. She
was made to realize once and for all that this earth on which they lived
turning about in space did not revolve, as she had believed, for the sake of
little people. “Not for big people either,” she reminded the boy when she

saw his secret smile. (87)

Bt 2 &y HLZEPWR ORI 2 AR T BRI
HIZIZEDRIE D 17 & TRV S W ZZBIMVER oM TR E 5, T T
DTHEITFHED IR L 727 ) Ty 7113, ZOLOFEOFTLIES S
R, BOHET NEDEKT Do

But, as her hands closed round the friendly twigs and her toes spread a
little to grip the bark, she was suddenly aware of her absolute safety—the
ability (which for so long had been hidden deeply inside her) to climb. “It’ s
heredity,” she told herself, “that’” s why borrowers’ hands and feet are longer

in proportion than the hands and feet of human beings... Just because I was
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a girl, and not allowed to go borrowing, it doesn’ t say I haven’ t got the

gift..” (156)

COZRBME [HEb] 2% T, 7V Ty 74 RMEVESLELTO
AR L. WO WIER S IR 228004 E A HEEL T
LT eIl b,

L Lahs, 7TYIZy T4 OHMEEENOHEEL, ELIVIAT
HDHEVIREIZI S TRIHM R DDITRS D%\, " the
character’ s independence is a compromise. The borrowers must
always eventually find indoor security, albeit not beneath the
floorboards of an old house.” (Hancock 105) 7V T v 7 1 &, WiHlid
COBDRMEYES LM EBTabhid, ARoHZENWTEET
W ZERTERV, HEROAVEEERZ. ZORLNHPADOTTOD
AEBTLOTH D, RERFEE DDA, LD L) ITHEROBE
ZRL. F23WT200, RICENEZHREL LI,

2. KIELNEE OBIR

D)= AekE REL TR D, 7TV Ty 71 OFEEF VLR
BREUMDOVHRETH D, LAY FIZEOLRBEAT, WO ilifEBioR:
LETEDLDVEBRNRFHIIET, RRELTLoM) EREERF 5,
LU TV Iy T4, Tho b LM ThrAI ) —Id,
BBURIOWFEDO I I AN LG EZ TR Twb, IRk
D CHEBIRIT, BGOMEZBBITSICEEV. T, 22T HD
HiCWad e, ZRALOBEORD HEVIIRER RV, &) bIFIEE
LORPELRELDN TV IR ERTH L. 22 THLEEBIZEAT
WD ES Labid, BRICH AR R > TB Y. IBEMICW
N—=T A= FERL .Y PN E=ZD IZWied—7 7= ¥ PVRIE,
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IRTICfEG 70y J R T ERALTW, A3 —1d, WKIZ%-
T2V —=Y =, N=TTa=FLw) [FHnEIAHIZ] HIOVWLZ LN
HBEOEBIIMITITHFZRATLTWR LKL, WEZICHBLLTEDS
BWDTHb

OO BB R FHUERE. [P0 Y 7 —RITEE] o) )%y MEIC
BIFaznfe—iglu—t—LingFne, oL Ehrorz)
ELLEEDLREDPOFHF 2D LI, AMAHE~NOFINI L %2> T 5,
INND A —iZHL LA 22T, AMOB2NLER L I3 & %2 )a
HTBHIEd I=2Fa2T707 708 V—DERELEHTH S,

AIN =i, PRLEDVY=ZDORET, 29 LB/ DA
A=VHBEBLTC0D, TV Ty T A EREELTWLL, AIY—H
B TS # 5 Tid “There was no one like her—not once she had
set her mind to a thing!” (548) L EbLNBHIFIEDOIHNERELI L
HHD, BOX) BRI T2y T4 BB VoI 4k
ThHbo

bHOLy, MikowmTH—71) Ty 7 4 LFAMROLYES, el
IITNVTAFTTHb, H1EDIEI LD, oz, WELEhE
GATE M ENS, “She[Arrietty] doesn’ t know about Eggletina. She
doesn’ t know about being ‘seen’ .” (27) R THLN ko722 A
Tid. AY FYTIARDOWRTH B05 %1%, O TEHEEZLLTURT2H
MTITE, D> T hhoe—BZHLRMIIERLN L%
ZHbN Tz, ZhEHWZT )Ty 74 IZKRD L HITFTVET,

2N fe—smka—bt—igid, b=V —=%ERA v IR, TEEHEZIREAM

LKREBL TS, OV EZHZ0ZT—< - A M) v 7, Lo k%
HHDIXTOTFAY Vb ERETESbRTWS, [HY Y7 —hkfric] CEHER
R OEWSORE, 1980) TER L Y,
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“.I bet the cat didn’ t eat Eggletina. I bet she just ran away because she
hated being cooped up..day after day..week after week..year after year..
Like T do (38)

RTFICHURADSNES LEHw, BEICRDbS 2L AN
ITNVTAFIE TV T4 TRAZEDRVWMETHY ., i
NONETLH 720

EZAHDE2MET, BBV SN2 0y 7 — KO RITA
YEUTY KDY EIEYE VIR, FIIREBEVW I LD
B olze TZNT 4 FRIERIIRIEOTIIRE > TV /2DTHb, L
L. EOL) R Lo TrREEICIEHEI SN2, T2
ZIFFEALOZANT, o2k dhnizd, 70y 7 —KPMEL
TWlb, 7V Ty 71 LORRE o7z b HESNL, ANV EFY
TVIEBRT AT =IOV THRRBEE, BPIZOWTHfith b,

“Some borrowers is made like that. Solitary. You get ‘em now and again...
Eggletina’ s a bit like that..pity, but you can’ t do nothing about it. Them’ s
the ones as gets this craze for humans—kind of man-eaters, they turns out

to be..” (250)

ITNVT A FTOHRBPEZONLDEHE—N, E5ET, ~N¥ K
T DELEDOHET- 5720 DM L ClEEMEZ 72K, “Eggletina went to
keep house for them.” (526-527) LBRXENBEEDOATH 5,

INTAFETIIZY T AL o TRIBETH D, ‘craze for
humans Z#ETLHEETHL I EHRMBENTVE, —F T, L
ORHIIERBUCHD ) . ZOBRDONEZFO L) ITEE T, RBORD
Vg L) ZHEOFRT—EE2HZ L7259 2L bHirhTwn5,
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ITNVTAFETITY T 48T, BEEFVCR BRI R
DThbo

WIS, FAERDOREICOWTHRE Lz, E2/ETESL L. £51EF
TPIZDOTT—REPT T NLDON, BELOMEVES LODIER
Y9 —Thb, ) ORI H, % BECE> THIOBE Y HES L E
Wy % 254 Lo DMV R CTES LTWAL ALY T —Id, ZOWREICBT
BEEORBTH L, BHOAEFGIHENL TV Ty 741, IS
BLAZREZ L0, HORTHAZLI ZHBE LMY 3y 7 &%)
5o

Arrietty felt deeply shocked, she did not know quite why—at home,
under the kitchen, they had always eaten meat; but borrowed meat from
the kitchen upstairs; she had seen it raw but she had never seen it killed.

(185)

FLTHRIY =L TANE, RET—12Y%¥ “uncouth, unwashed,
dishonest, and ill-bred..everything she detested and feared” (190) &
L2RZ R0, L2 L AT —OR->TETINLEWIH ) 374,
SAE MTORPIEHP N EIZLT] 32020 ARD, DL 71D
Zh, JECTLAWREREZZ LR, ZOHKREEZEZ LW IHANDE
WA TR o

AT —IIMESERHbNS 2 L& —RKITENDBIEHZ D,
FINV—ORFHWEEENLIMEE LTRBICAZAFR L2 L. BO
BNEBDEDo TV, FAET, 16KICR 72TV Ty 7413,
BECWEFNAE T — T 520H D 2L BHIT 5, 1EKIZE 5T,
AT —LDEDL LI, WB &38R 20758 E otz fvT
ANBEHRDIZ,
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Would Spiller come and live in this house with them? she wondered.
Helping them to borrow and perhaps take Pod" s place when Pod got older?
Would she herself ever learn to borrow? Not a cautious bit here or there,
but fearlessly and well, learning the rules, knowing the tools... The answer,
she felt, to the first question was no: Spiller, that outdoor creature, would
never live in a house, never throw his lot in with theirs. But he would help
them, always help them—of that she was sure. The answer to second
question was yes: she knew in her bones that she would learn to borrow,
and learn to borrow well. Times had changed: there would be new methods,
new techniques. And, as part of the rising generation, some of these she

might even invent! (564)

NVNVARSYDR 8 A N 3711 A SR N e e 2R S S R AR AN
PR R IZ Vo BV LRV, AF 27— M, “What is, in fact, lost
in this idealized miniaturization of the body is sexuality and hence the
danger of power” (Stewart 124) &£BRXTW5b, 7Y Iy 5 4 IZHHIC
BhInih, BHZEDNIZY TL00% L, M2 P s M T
ED5DTHkb,

HAER ML 72 1961 4E 4B, /) — P Y322 TY Y =X &b 5
H50b ) Tz, WRIHMMTIE, WEEOREIC, Ty T 4I1EA
¥ — LR L CHBRICHM b G2 %2 L) mHMEYER L Tw
o LAL. 1982 FICHB AT FHESELHF SR, )LD
TVTy T A OHRIZEVELEHR, E—7) -V 2B SE20TDH
o

=)=V iEHoWwANTAY T — LMW RMHBIES LTH b,
WZRI) —0gHHE) [BEV] A =T 73 FVEROME T, Kif
ETHEIIEA HATOIFHEZEL L ToDY, HhEHOPEETEL
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BB Z L3 E R ve AT —DBHEOLRE RS, ¥—7
]) _ y‘ii%@%ﬁ&f&)éo

TVLy T 43 EEBLL B2, BROENZELIELIL L
bdH b

“Don’ t say ‘human beans,” said Peagreen.
“Why not?” retorted Arrietty. “We always called them that under the floor
of Firbank.”

“It sounds silly,” Peagreen remarked. “And it isn’ t correct.” He looked at
her thoughtfully. “I don’ t mean to be rude, but you must have picked up a
lot of odd expressions living, as you say you did, under the kitchen floor.”

“T suppose we did,” said Arrietty, almost humbly. It occurred to her that
there might be quite a lot to be learned from Peagreen, steeped as he was
in book learning. And an Overmantel to boot. “All the same,” she went on
firmly, “ I believe that any expression that is good enough for my father and
mother should be good enough for me.” She was eying him rather coldly.

“Don’ t you agree?” (598)

CORYVMYART LI, TYVZy T4 3B E ZRL P74
EHRBRLAEDS, WHOMHEBIEZ D Lonh L2 tnz )L
LTWh, N—=7Y 3= FRIZHFEONWIZZ LT, ERXOLA ¥ - X4 T
(O ROZLEENTLESLEFVHETL VY- &k
THRITH %o

AT =L ¥—=T—=VDELELPRRTI Ty 74 OHRICE 2D
o ESETIRIARE NGV, LA L, TD5)OEFITIZFEA TR
ZEWDH D, ThUE, WETHMNZ A EDOEDLY HIZOWTDHD
TH5bo
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3. AHEDB%

COWREOBMES LiEINE, MANEAMOBREICE DL 2AHPKRE
Vo AINAZZBIM L D b F 3 “essentially parasites” (Hunt 126) T 1 .
KEFETRTEAMDRSD2TON- THEET VD, FTIY 2R ARBAS,
5% “vermin to be exterminated” (Hunt 123) #3203 H4ahH
FEEEFA V. ZNTHWTESIHFRICEIEL. AR2S [HD
5] DIXHGT2HLDEBROMRNIZE WL Twb,

“Borrowing,” he said after a while. “Is that what you call it?”

“What else could you call it?” asked Arrietty.

‘T d call it stealing.”

Arrietty laughed. She really laughed. “But we are Borrowers,” she
explained, “like you' re a—a human bean or whatever it' s called. We' re
part of the house. You might as well say that the fire grate steals the coal

from the coal shuttle.” (56)

CHETV Ty 7425 IMECTHEL MG o729, F2KICES [#
Bl 22350 OKXET, LEmWBICHDL>72LBY, “Human
beans are for Borrowers—like bread’ s for butter!” (56) &g LU Tw 5,
HOMETIEZ O&EG%E vk L, “Now she began to know better” (544)
LERLTIEVE300, BEWIrLEBEAGSZOHELE-72D) T 5 AM
LHART, B0 ES Lo EERMEE L) R EHRSL E% v,

L7 L—FT Hilio/hANEES TENE T 72K Flhw/ — b
DINNT=BIEE BB OEND B ANEZ.L2 b8 N TS, AR
W TRONE | FIEIHESORADY 7T —Tdh 5. “Steer clear of them—

3TV Iy T4 I IEIIRKE RO L b, “I don' t believe in them [fairies] .”
(52) EBEZTWh,
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that’ s what I' ve always been told. No matter what they promise you.
No good never really came to no one from any human bean.” (79) &

FOZOREIR. HEORBRZRT, E5METIRV X XEEZ D 0l
o TWwh,

ZOHRTOEY, TUVZy T4 2FE ABELz@bEzwEw)
J PHENONR VN, DIEL
DI DR % ) FERIHD Y, S AR ST 2
SN2 LT TH, HRIEABANOBIR L FHZ KD RV, BEIOF
WCERAIEAZR, fED FOVEY IR - AV IV—=ADNI 52TV HELZH
HLTWEDEHM->T TVIZy T A FAGLOWEEIEGT LT, K2
HLIZkHDTH b,

LALT YLy T4 OIES 72O~ ROGHABE DWITR Y
FIz7V LTy 7410, ZEEAMEFHFE 2V 2RSS D, BRE
RHLZHG b RLRTSIA - AV Y—=ZX&Bw, 7TYVTy 741k
Wle U= =2%, 7Yy T4 OMEZRH L% “And your

X DE S ‘craze for humans’

father was absolutely right... It' s madness. Utter madness. Every
borrower worth his salt knows that!” (698) L2*L. 4 C—Ed [
bize] ZEDPRAKBESAITELSLRVWAE T =3 T Ty T4
DIZDIZI A+ AV T =ANDIEERETERTLDTH D, K72 D
HHOELELNRTY Ty T4 OHBIZASbLWIE, IhTiklLzE
ELR YL

7Ty T4k HODOARANOEIZOWT, RO L) IZEVKS
¥

Why did she—a borrower born and bred—succumb to this fatal longing to
talk to human beans?

It always brought trouble: she had to admit that now. Perhaps, as she
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grew wiser and older, she would grow out of it? Or perhaps (and this was a
strange thought) this hidden race to which she belonged once Aad been
human beans themselves? Getting smaller and smaller in size as their ways

of life became more secret? (532-533)

CTWE 3=2F2aT07 7 VI IV—DEBFENTNS, /MAEA
725, S3ml iz o7z 83wz, TIERAFEZ 7230 L LTTFERD
G, YR ANEDOT7 7 8 V—I12hE LA OFEMIE, Mk
WOREZ W Z TRRAFIEEREEZHB LAV E W) AHOHETH
o 32FaTDT 7Y T—DEANRELT, ZOMZEEZL 2 LT,
7YXy T 413 “Norton” s belief that the tiny can coexist with the
large without being overwhelmed” (Hancock 106) ##& L TW5 DT
%o

[IRFTOANT=BE] 2V —=XF, TYVZ v T4 L0w) PROBEYE
ZHELCTwb, L2 L, MATH D LIl L2 TRO
FUICHIERE) L T2, TNERBAEE L TCOXEZBEY)DENTH S &
RS, B2 KEO#HRE LTORETLH ), $/23=F2T7D
FOREW: 1] % AL FONLEOER TV EL O
RELTDOR=IWNTZATHDHbB, XA A, “The Borrowers combines
a progressive story of a girl’ s struggle to leave her home with a
regressive yearning for a domestic ideal, a childhood innocence
imagined in the figure of the miniature itself.” (Pace 283) & Zh &%
BHLTwa,

ZOHTT YLy T 41, R0 L ) A H 2 ERT W LR
T 5o WHDONZHEDODVEDEHATEHITHD, KReiliL T
PRk DOWRZ P, FAEH L CE G ORIk & EREE RS 72 TlE % <.
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MBI Uik 5 NI MERE ISR > TOW2RKERDIEY J7 % G i
T AEEZRET 2, )V LOOPTICR 20 EFATEEELD
Ey ENEBERITHAE T —DFETH L, WP E—71) — 2 ThL
AT =% (BZHL) HMIGRRZ Lid. XHOEF S X ) L B0
HHAZBAELOREZRT, LT —B L THELZREHMNT 201,
MERAEEWE L TAMELRL, IFELIZVWEVIHETH S, <
DL DOFRMNEERT, AHEBELRBEHEZ RO EIIFAZELTYH,
H63HAY MY 7T IAXPEMNIT2 L 918, % IE ‘man-eater’ %D
72, TOWBIIIEAETL L, BWROEAEM Z L7202 fab % fE s
BWAET—IZFLN, HRIEAMEZRIZLT, HOES LoD EE
DB WAEREELEA) L, REWULRSHEIZMET SO
Thbo

I [7F~n- F—LVoFK] ¥U—X

7Y M-~¥—7 4~ (Ann M. Martin) £ T—% -3 K 4 ~ (Laura
Godwin) OIfE [7F X - F—=VDBW] (The Doll People, 2000) <
V=X T4 7 P THROA FYATESR, 72 A DO—FEEIZ
100 FEUL B2 kAN T E B AEO F—v—FK e, FLRICHDR
TR RDTIATA v o BANRT 7757 b—F, TD2O0ONE
RENBEAENL S FSERBHZH7EMTH S, B TIT,
Bdm [7FXV - F=EHR—wEDbBEWBAIE] (The Meanest
Doll in the World, 2003) [T+ XNV - F=ntbobeiT 1) —] (The
Runaway Dolls, 2008) [ F—V—%FK, #EI2H 2% (KRiN)] (The Doll People
Set Sail, 2014) #ELEMAMOERE [ F—=V—FKD 7 ) 2~ (KN))
(The Doll People’ s Christmas, 2016) DA 1AM E N TW5S,
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1. EARDER

WREDOEANA, F=NV—FKOWP7 Fb - F—=)Vid, 9mobice L
TESN, 100 8- 72HMIED IBMOT T TH S, TZTVEL )AL
WBIANDT 7 v 5V ANEDT 708 YV —OMHERICHEBT 2, 7
Oy 7 —FRIGAMEFE CHRREcAZTBY, 7V Ty 74 3REL,
WS35, LPLAETH S F—V—Fi3. b E0S L4112 b7o
TRNVEDLLIS, MENDL I L BREMENIED L Z L b v—i5
RN, RIEOVE DB FRBEDPATHAMI % o722 & 2 BRI,

LH2L, SOZEERMNOHZIZERZ EVE H7-5THIFTIESR
Vo FEAIZ, A2 B OREBIZAR & D 132 TR0 A8 THidTh
bHo DEDIZIE, INBH/MABEDENED, BEXIEZNIR-72DF 2
PVEED T2 07 5 T BHBROR IS b AR ICHH IR A TF v
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L4 5, “Something was wrong with her life. Something was

missing.. It was..what was it? Was it possible to miss something you
had never had?” (Martin and Godwin 2000 15 LPLFI#) Hidoftdk
WO IR =N A2 07 HRITI L T2 L ITRD &,
T NVEEL 2R LIS S0 2T %o

KALZBEORRZI LY > T, RNy R L nI)FENIE/H S
HM2ZET 7 F M2 TR LY (FiZidahs) KRET %,
Wil o THho L OHEELKEBL, 772777 F—FKEHOTF, B
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..Annabelle realized just how different she and Auntie Sarah were from
Uncle Doll and Mama and Papa and Nanny. And suddenly, breathlessly, she
felt flattered. She even felt a bit like a grown-up, which was both scary and
wonderful. (2000 249-250)

AOERADPEEOH S THHILIFIEI ETH AV, $72, 7R
WET A 77 ==L VI BREMRIZZLT, HOFELEN SR
D% &L %, “And she no longer felt that something was missing. She
had found Tiffany and she felt whole.” (2000 242) 74 7 7 =— DO
R ZDZEEZ, V) - XKML TT T NXVOREORIZR D,

Lidwz, Thd 7Yy 71 Ltk HRORRITIEHIRYD %,
ANETHBULE, FERWZERED V2O T, EROBEEH X
THHMZ D DIZEEE D 2N IRDPLOWEBRR 5 Z LidHR v,
F7o. ABZBIIFEICAMIEETHWL Z E2HON W E ) THIERA
B ownied, RERLHEEEOMITFEVIILHTHZ, TV Ty T4
EFEUL, THFRVIEES Nz E R AR (NE) BfeoHmTLIEE
LNBVDTH LMK EIY &L TN o DR Z RISHE L THR7zwv,
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72, BMRETHBETE 27 EOMEITH BAR, T3 45 FE ORI
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HE NEOBMOFELIETHLH S,
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Mi%72o720 fEENT=T 4 7 M) TIRROMIMEBZO T £, EIHAFHA
DIRE LTI LTCELTTRLVOE LD TORMZHML L7z
PO TH TP SV A O L7 DX 725 72, “Annabelle
thought about brave Auntie Sarah. She thought about Amelia Earhart
and Eleanor Roosevelt and Nancy Drew.” (2000 42) ¥ 5 ##:%# U<
T T RVIGEB TSN L — 0 —DRGEIHE RS H E LTWwb,
D73 ALMEFKIE, STHIC/ — b Ol 5 50 £ EZ
FELBROMEMEN S EDBERDD ANET 728 TV —DFoh %MD
BEL EZ 6N,

STHEEFEE, e -0 —PWENDL XS B 072572 1960 4%
BEETANETZ 728 V=074 277 a > DehOLRRL0 e —
O—OFAEZ Oz HoTWwiz] (&7 96) LWVIHFHERBL TV,
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T TH o720 MRS LT3 b A &322 T4
MIFE | 2 b o720, HROFBIIE U TRAIARBERTLIE LOTRR
BIENTELVOPNELLLOREEEZONL, £ LT, LiLICHTE
72X, BHAFOMEANELAEND 2 L 2L B RO NELD
ol b2, HICE s TERE Lo 2RI, AT LAY AT L
W ML AL L T WEEO BN E L TAMEETIE L, 2hehds
BROWIHIZRY 272072 F 2 %, (&F 110-111)



§22% — 49

I=F 2T OENN G G E S ONELENS 2, BIEOLEOHIF
RWZ TG TE D, T2, ERRC R DZLED R VAREDDL D
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Xho SNOAET77 v V—DHEDVEDEFZ X,

THNVORGHEE ZORINE, Rk OMFRE D EZTWE, X
XY HENRITEIZFFINE L)k b, 51T, TTFNVEED F—
V—ROMEBRZIZYBLTDR, 7702757 F—REDHANTH
%o BRI THD 220 72 RIMER NN FFL FOFLR LB %2 DAL A,
F—V—PENLENHETOENDE T 707 T 7 F—FKo TS LR
R F—V—RK L DMEBOEND, V) —XDFEF—< DD ED
THbHILIE FEEY—T 4 YHEDA Y Ea—DOHPFTHERTV 2,

“In general, in all three books we are exploring issues of old-fashioned
families and modern families—how they get along when they have different
values. The interplay between the characters is always based on human

interactions.” (Goddu par.12)

T7 777 b —RKOKMEDOWD, BN LRDLNT T AT 4 v
JEOHKRIDHZLIEEI TRV, F—V—ROEILT WL
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TFRVEBKT A7 7=—LOBRICH, 2 N\DORL L [ AN
B 2o ENEREOENEELTWS, H2/ETT FNIL
. B EBIEHARTHGD S > TWwd L) BniZE L,

“.I' m not like you, Tiffany. You do everything right. You' re bold and

strong and adventurous. Just like Auntie Sarah. And I' m—I m afraid of



50— 3I=FaTDTT IV ENETT I —

falling and climbing. I' m even afraid of getting wet. I’ m—"

“You' re you, Annabelle,” said Tiffany. (Martin and Godwin 2003 219)

TFRVERICAYAALZA LD FAE [WEDLHII] 1T, 2D
BERIZOTAEN, T4 77 == RIFADPETHHEIC RS, L
Ly I 3INOMLIZEERECT FRNVORENDZR L ERD, H
FICEHTORENH A L &2Bi#T 5. “.But you have other
strengths. You have a good brain, and you put it to good use. ‘You
have a good heart, said Papa.” (2003 257) XS24 41ETIX. 714 7 7
Z— ORI TARITED, 3SANDKEOITH AWM S, AFEHEELL
T4 77 ==l bo TT7 TNV HHRICTEM L # 2 K725 L1
%ho TRTOPMERLIET, 2 NEEFHE DT,

“..But half of what happened on the ship was because of something
I[Tiffany] did. Something I did without thinking. I just poked at the hole, and
the next thing I knew, doll people were flying out of it.”

“But that' s understandable, ” said Annabelle. “You' re unbreakable. You’

ve never had to worry about what you do, because it" s hard for you to get

“Well, I' m going to be much, much more careful from now on,” said
Tiffany.
“But not too careful,” replied Annabelle. “I still want you to be Tiffany.”

(Martin and Godwin 2014 272-273)
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LH BRGREIFE L 2O T, PEARZF-NT T 501E. T
A o720 BB ZE 72D T AAT VA S A TR L L EDOAT
Hbo bolE DI NDDIELMEN LD (Sisterhood) THY., 7
FRNVET 4T 7 =T 5B SELMP (the Society for
Exploration and the Location of Missing Persons) 134419 725475 5
720 BAETIZHMEICDIEREIN LD HRICH S L X200 “Doll
Power!” (2014 75) T®» b, ZNH Girl Power! ®/30 51 TH5H Z &
EEIETH RV,
bIOLEDTFRVONEEDBRE LTIE, 202 KEDSHDNE
bl O—IRNEHERVDH L, B2ETOIIZELRTORONE
7eb, BIBTOT /= FTRELNTVWD AL, F4ETOF v
TAHBNELNL ) L LT M ED AN R ETE, LML, Ih
SONELEZMPL AT H L0, 32 OWEOMRBIZIED S5 E
FRELZINERS v, UL, [HEETWAIAR] & [HETw
WAL OECTH 5,

3. A& DBk EGoOME

[7F~x - F=VoFKR] ) —=XIZBVWT, ABIFKREL 2212
DEENL, ANHEF L L) ICAEREESH ). AR T 2wt
TEEWADFELAZYTED [EETVWLAR] &, 2720k E
B [HEETVWLEWVAR] Thb, SHICHEER FLOPLEES S
EEBIRLAP o7 DE, AETWBEANENGELS2DDITHTS

4 F v 7 A7+ — FHEFERMIC I L, “Power exercised by girls; spec. a self-
reliant attitude among girls and young women manifested in ambition,
assertiveness, and individualism.” (Oxford English Dictionary Online, 2001) %

Y
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“I, Annabelle, an avowed member of the race of dolls, do hereby promise to
protect our secret life by upholding the Doll Code of Honor in accordance

with its everlasting law.” (Martin and Godwin 2008 9-10)

2o [AEROHE] (Doll Code of Honor) &, ARMIC A A E T
WDHEVIMEEEONDL L EECHEL TV, THICHET 2 &
AW, B L bFET LB TE LW [BARIKE] (Doll State)
K> TLE ) SHLIECENLNTVDE DX [AABANEIKE]
(Permanent Doll State, PDS) T, “A doll in PDS was thought to have
committed an act so dangerous that he or she was a threat to the
race of dolls, and therefore not to be trusted to continue as a living
doll.” (2008 11) L#HHASN L, AETWD ANESMELR) OIX. BHE
AURER I EENTHEEBRITIE. COPDSICL23DTHD, 29
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“Kate is a lovely little girl,” Mama replied gently, “but I’ m not sure that
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little girl humans are the best friends for little girl dolls.”
Annabelle thought this over. “Because she’ s going to grow up and I' m

not? Is that right?” (2000 29)

2. AMEABOAE ZRHBEIOEVSENT VS, ZLDA
BT 75T —Tld, ZOEWPFELEE NBEORY BRI EEL) 3,
WHEOMI Tl v ) RERBESRIZTWEZDY Y —XTIR, £
CWRELBBEIEAL v, HEXHICZOHELEZ Tr 4 M2
“Your dollies are alive. They' re alivel” (2003 187) L%Is8 X9 &L
723313, PDSICHED @2 K) DTH %,
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K778 —12B0Tid, ZOMOBFIMArL ) TEHRE L TR
MR 5,

ZLDODNET 728V —Tld, BHEOEBEVPARICHEGR 5L
ToTwb, E7vao [¥u—F9 & &X] (Margery Bianco Williams,
The Velveteen Rabbit, 1922) %% D—fFITdH %, “When a child loves
you for a long, long time, not just to play with, but REALLY loves
you, then you become Real” (Bianco 8) L L. ZOIEMOIELEDR
FNT T4 21 HRTCEDEZERS o7z,

572 Z2Z1EA A3y (A A Milne) ® [7~=D7—&A] (Winnie-the-Pooh,
1926) ¥V — R, FWGELZZ VAN 77— E Y ET—DHNTHRD S,
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Godwin expressed discomfort with the conceit that “any of your dolls could
come to life if you believe hard enough. That' s a heavy thing to put on a
child,” she said. In the Doll People series, she added, the dolls have their own
volition apart from the desires of their human owners: the dolls decide

whether to become sentient. (Burnett par. 7)
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%, Mo FRIZ “an uncomfortable reminder of things they did
not yet understand” (2003 244) & LCTHOHilt 5. 7FHLid, 3 3
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The child continually enters here as a metaphor, perhaps not simply
because the child is in some physical sense a miniature of the adult, but also
because the world of childhood, limited in physical scope yet fantastic in its
content, presents in some ways a miniature and fictive chapter in each life
history... We imagine childhood as if it were at the other end of a tunnel—

distanced, diminutive, and clearly framed. (Stewart 44)
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