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ANERBANCDEHRITTFEDICE ST Do L BEEHTEXLMETH Y,
RADOWRNOENETH Y. BIDHTHETTLHD, TIHDAFIZ
EHEOTAT T4 74252, mEBREZKELTGEYVFLLAEE
BN ET W NET7 7 V=t vyl LirL, RADFED
DDIMEN 525855 2121E, #:&1E (socialization) OEHEE L

FEBPFEIN TN L, L) DT ARIE, RIS E-STY =~
F—HEOERE LTSN TE

Kirsten F. Schmidt i, “Dolls are created for play and recreation,
but their purpose is also to prepare girls for their later roles as
mothers and housewives.” (Fass 909) & W5 L Tw %, Lois R.
Kuznets (&, JEH O AEOEENZOWT, “dolls substituted for or
supplemented younger siblings in preparing young girls for traditional
nurturing roles; toy soldiers and toy weapons taught boys the arts of
war ..." (Kuznets 13) &R Twa,

1 David L. Russell 32 o0Wiliz [BbbHx 77 > % Y —] (Toy Fantasy) &
A7 (121D ARTIRAFICAMEZ LAEANEEZIY RiFb720. [AET 7~

% ¥ —1 (Doll Fantasy) LWV, AREHPLETLAT 725V —O%
FEreaEhwEmiciE. TAEWEE] (Doll Stories) D% HT 5.
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COXHRRTE. HEVITHERMH»OEERN T, FEH0OEVD
FREERMLL TRV EWIHILH L% LArL.TA)ID0BEL LR
MZEI L, 2012 4E & WA LAETE 2, “ .. on the Disney Store
website, gender was trumpeted above all other categories . ..” (Auster
and Mansbach 376) TH D, TRXTOBLELBBLIND ¥ 71250
NTHBRINTVD (EBEL5ICHBBLINT2H00DTIIHS
%o

CHL7HEDOANRLETFLELOMMR. ZLTZOERIZHLRAAD
VYT —HENOHFIIH LT, AET7 7 vy V=3 ED X RikE
ERIZLTCELDELI D N7 7 v 7 V=0T N 19 D5
20 HEALAS AT T, FIZHRIZB T BN ERENITZED, b
DYFEPRKANDIFFIHF VIR LR RS, HIZEhZ2iE LT
WHZEEHLNIILz,

I 19N T7 7 & T — @ Bl )Pt

ANET7 7%V —0Hi3HFE L EN5DiE, Mary Ann Kilner ® The
Adventures of a Pincushion (c1784) % Dorothy Kilner ® The Life and
Perambulation of a Mouse (c1785) O & ) ALY RLEHWZ EANAITL
TWEETH B, T HiE 18 #ALIZHAT L 72 it-narratives Dz kA
TBY, IR dOPEES) S 2T - CAMESEBEE L., i
%L AR D S, 19 HALICAD . it-narratives IZKE IR AMF
D JRRN WG S F ED T OEINWEENEZLL T <o —J7, 191
HOPEIZIX, F &5 OARIIDEIT & AR OWFEOIXBIANE -
EDVRAOND IR TV, TITHEELEFNTELON, AE
ZED T L LZAEEROVKINFOWFETH S 3

2 Formanek-Brunell (1992) , Marcus (2007) & Dz SR,
3it-narratives E ANE7 7 ¥ 7 V=003 I L&, #igm (2017) &M,



F24%—3

Richard Henry Horne ® Memoirs of a London Doll (1846) = Brenda
[Georgina Castle Smith] @ Victoria-Bess: The Ups and Downs of a Doll” s
Life (1879) 12 I N D TN L DfEMIE. ANEFS TSI RIRXOT
WZUED EAORIEZ R L 220, AMHEZOFEHE28I% T L)
G o Twd, ABOHEZIS Z LT, NEDHFWIZE NS
VL OBENEERREE RS L7205 THRL. ZOVEDPIET HRER
R~ ORH ¢ 2 L TE S, T/, Victoria-Bess D X 9 (2
HHLENTZANZHED, BONDOEL S ZRIIMTTVlmEoREL
AL, RS2 HIIOFAZE T, ARICHEENLLEDH 5.

INSOWFEDLE B DL MBIk % FERRHRBIFR I A7 T,
VB E 2 HEFEFLTHWTHEINIZ LIZEBVL) bR
W, Julie Gouraud & Memoirs of a Doll: Written by Herself: A New Year’ s
Gift (1856) @ Hi & % T “the first child——the tenderness of her
mistress is the first ray of maternal love—a dolll” (50) &. Bi& A
WKANEEDLIZE > TOFED EAEDT T % Memoirs of a London
Doll DF N2 Maria 2160, % OAEFHLEE “mamma” LIER
L ENEEMIT TS,

L2l AR ENEOBBRTHITEBE VW) ICEEE 5T, L) HH
LRERFEIIHATVS, Gouraud HY. ANETHRAZZ L DD 5L
& P M EEEH LI, “he alone has seen his wife before he
espouses her—the dolll it was himself in the past!” (53) & BT w
b0 NBIIAZIZE S THETO H B D7, 2 51T Gouraud &, A&
PRI ATBIZIZ 2B L VS Wk L Tidve vy, Memoirs of a Doll
DFENE Violet ® 2 FH D H I Adelaide 12, “I am always being
plagued and scolded about my lessons, and so I shall plague and scold
you too.” (331) ¢ EE L. ZDiiIZ Violet ZJEFFT 5, T ZTIEA
WA LogRb)okHEzAbLEIN TS, 72, Violet 1ZRFIZHA
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EFEBLEOREE HITO B\, “we[dolls] require little girls to be
amiable while very young.” (764) & B & 2K ADBE DS DI
He#d, ZokE, S ENEORHRBIRITEREL TWwb,

Sharon Marcus (ZZ D &9 AL NTEOBRZRD X9 IR/ L
TWwhb,

In Victorian doll tales, girlish love for dolls combines maternal tenderness
and maternal aggression; a daughter’ s infatuation and passionate
dependence; the sensual intimacy and companionship of sibling and marital
love; and greedy lust for a beautiful object that can be purchased, then

abandoned at will. (Marcus 158)

DL ENEOBRIZIE, BEEB, KAETEH, ZFEME XRHL
BB 2 & MRS 2 EEDPBHEICAN L Lo T B Z Db h b,

ZoHT, 19 DOAET 7 v ¥ T — 1ZH BN % 3% & LT Eugenia
Gonzalez 23643 5 DI, PR OBRHENERK L L TOANROEET
& %o Memoirs of a Doll \Z3B\T. Violet DIHDOF;H F Henrietta &
HA 22 A e LTINS PRI OIRED D &, Violet DKEE
FAED L. B2 ENT, ALORBENOFN D720 < < Violet
PRI, 2O LHICAFIE “instruments available to parents for
shaping their children, rather than as objects for children to play with
at will” (Gonzalez 35) & LTfibhTwbd, Lo L. WikokE:T,
ANFE 7 A2 Matilda 230 H %2 % A T Violet Z F2s & L7zkg, BHAC
bo THE WIS 5 DI Violet HETH 5, “Ahl little girls, what
very wicked things must be in progress, when you fear to be seen by

your own mothers!” (718) Gonzalez 1ZZ 9 ihX%,
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Having become the narrators of their own adventures and memoirs, dolls no
longer need the mother characters to act as relaters and interpreters of doll
play. It is now to the dolls themselves that little girls must hold themselves
accountable. At the same time, young readers are asked to identify with the
girls who are the objects of the dolls’ surveillance, imagining themselves to

be similarly observed by their own dolls. (Gonzalez 40)

74 7 MY TR O NEWEEZ. 2 #IZ “to become industrious,
prudent, neat, gentle towards the weak, generous to the poor, and
loyal instead of fickle . . . as silent, dependent and acquiescent as dolls”
(Marcus 159) &#A T&E720 NEFTEREZFD, BIZEZHL L)
77 vy IV —0RFE, ANBHEVEMNKRE %52 LT, TN
V=Bl 7 BEEEE 2 2SI LED M ZHo TWzD
T 5o

L2, ABEESDLHIE, KADBREBDIZINSOWRED
Bz 2T Th s ) £z, IRTONET 7 8 V=N
DL BEERZEHLTW2DEL ) ?

OHARDT A HIZBT 2L KON %% L 72 Miriam
Formanek-Brunell i&. “Surprisingly . .. their play behavior was neither
submissive nor instinctively maternal.” (122) & <XTw 5, 1 DD4f
& LT, Frances Hodgson Burnett 28H{z The One I Knew the Best of

,M(B%)@¢ﬁ@ﬁtfwéA%ﬁwuow1%hf&two

Burnett 32D, AB#EFIZEHITR > TW22S, EROBEDS
BR 72 b B ANEORZ R . BAREZHNTWLD EIEE S Tz,

. the Small Person[Burnett] entertained herself with wildly-thrilling

histories, which she related to herself in an undertone, while she acted them
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with the assistance of her Doll.

She was all the characters but the heroine——the Doll was that. She was
the hero, the villain, the banditti, the pirates, the executioner, the weeping
maids of honour, the touchingly benevolent old gentleman, the courtiers, the

explorers, the king. (Burnett 47-48)

BB D 5, Uncle Tom™s Cabin (1852) T ZIZ5F - Twiz
Burnett A% ROEAHTHEHIC KL T AR Z T > T 50 % /AT,
WOVENIA R Z TR T2 o EBEDDRIZH D, WEEOVEHER BT
LORKEILINICBATEZA T, AEZBMCHEZBBRORZIL
F Wz bbb,

Fio. NE7 7 v V—AKORIZS, EARCHBOS LG EMRL
DIFHEHIHZT, PRoTENEAET 2/EM 5N 5, Clara
Bradford @ Ethel’ s Adventures in the Doll Country (1830) X, A%
Ethel 2517 L7- AJE % i85 T, Doll Country I2& W iA&k, S F&F
LEHME T 5 &) Alice’ s Adventures in Wonderland (1865) 1XY) DA
mCH b,

Ethel & Memoirs of a Doll ® Adelaide [FlBk, WS N7 8RS LICA
xBTS A0 LTHi LA, Doll Country 13T o720 ERF X
N7z L22ANEPNETALEETH Y. ANE2H 2D “our guardians,
and they punish all incivility to us” (Bradford 6) & I-54#E500 birch
rod (B NOHOHE) 255N TV 5, M D RELFICHT 2 2 A THRIF 72
Pa-Ma doll Z#E L TEiL & 9 & L7 Ethel i&. Doll Country (2 &%
HARANDHI 25, MR birch rod I & F &b, FHES N,
BENkTbH, —HTENKE LTEY;$ 5 Fairy doll 12, “Patience
is always rewarded.” (6) DX ) %BIE & & b2 L < Ethel 2382 5
L35,
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COLH)BRLFHY) OfFEWOEET, T LTAORLEZ LD S
Pa-Ma doll ® HIzIEXDFE D 13, KHYIZIED B 5 A Ethel Ot % &
L. BZzBBOLRICHET & ZFH>Twb, LA L, birch
rod DdH F D IZEEMN R HBEDF 4 (“what business has a girl like you
to think at all? you ought to allow other people to think for you.” (4)
“Little girls should always be submissive to their superiors.” (12)) &.
HENDOY T4 AT 4 v 7 B (“he tries to make himself out such
a just and righteous thing, and yet he is most spitefully anxious to
hurt me.” (14)) &, Ethel DFEZH 72T TR, FHHEITHLTD
DI LM% Db CThE S, Gonzalez 1X. “If the rod serves as a
mouthpiece for the educational precepts of his day, he also makes
them seem ridiculous and untenable.” (46) & RT3,

&y b, Ethel I3mHEFE THIE L THEDOADLIIRSZ Z L3\,
Wekhed b NEICHENEEZIRVWTW AW i, “Pa-pa—
Mama” & L%~X5% A% AT, “I wonder if she means you and my
father, mamma, when she calls out; or is she asking for her own
parents?” (20) EWVWEPLLGETICLENTVSE, AED “Ma-ma” %
Hahd Lheweid, BiidBvnd LavoThsr, AEOBES
RGO ITWITwEE» SN TS, 7541 ‘T m not a dreadful
girl . .. the doll was mine, and I could do as I liked—besides, she
deserved it.” (29) L HiF$ %o birch rod ICHBEE N T TL I R L.
Peliod T 0 “T will never be unkind to my dolls again” (30) & M}5375,
INDPEOWE L TR Z v, %5, HEICHRED T Doll Country
DEBRDBTRTEL sz L Mo 7k ZiE. FTHGONER B A EEIC
TFTICDH D Z & EMEND. KIZ Fairy doll # W LT, “T will try to
get one like it.” (30) L BEETHNSTH 5. LD NBITHT 5L
MEMERDPEDLL BN EZRTIOFET, Wikldwz ML %,
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Victoria Ford Smith 1. Z ® & & #% “incorporates a theme
characteristic of most doll narratives ... how the doll can be deployed
to configure and reconfigure power relationships.” (178) &-XTw 5,
P, COEMIE7 7 ¥V —DN% M) T, e NROALY %
TR EERET %, LA L. Doll Country TihER % il b gfke LT
PN T, Ethel lFEIRT A EidH v, L LAZOEMIZ. ANEE
YR OWMFIZHE SN LHAR LN 2 ERAGDEL I LT, UKD
Vv —BEANORB 2T T SO Ethel © [#0) %3] %58
LT, ZOHHIZEERP LML RLTVLLHDLDTH S,

I 20KDOANIET7 7% —  DEL ABEDY

20 HACICA D & WET AHEAWHE L, TP b 5T atoS
HEHZRML T, AE7 709 V=128V v ¥F—BlbE{bLTw
<o NEDHEIEE W) JERIE. Rachel Field & Hitty: Her First Hundred
Years (1929) 7% L\Z5] Z kDN TV LAY, Wi TR Hitty oFbH &
DAL T H OFEMEHE T34 < Hitty DERZO DI ) ZboT
W5, Kuznets 238X 5% X 912, “although Hitty herself comments on
her owners’ actions in terms that echo adult censures of disobedient
or erratic childish behavior, the narrative shows itself pro-adventure .

. and thus subverts adult strictures and attempts to control both
children and their toys.” (29) %D TdH 5,

LHL. ZEOAZE W) BRI 20 KON T 7 v 5 ¥ — %5
AfEL 2 Eid. Kuznets 533 T T TWb, €2 TIOETIE, #
MEVEPSPEIEEL, BUoY 2 vy —Biil NE7 705 V=0
BRI O W THRES L TA Tz,

FIETRY LF2 19RO NE7 7> 8 V=D TIE, ARDOA
TEANDREREDFEOND T b Holzh BIJE V) HTRPDLIIPHED
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WTIEhh o7z AAEIZITITH 12 the natural enemies of dolls” (O'Reilly
36) &LC. ABZEFFL. BL, ENLBIIERIE LM E LTH
2T Wiz,

L2rL. 7 AU B DLHE%E G Stanley Hall 13, WERHLE %5
72 19 A KD NEHIFROHFTZ H ik RTw b,

That boys are naturally fond of and should play with dolls as well as girls
there is abundant indication. One boy in a family of girls, or boys who are
only children, often play with dolls to seven or eight years of age. It is
unfortunate that this is considered so predominantly a girl' s play. Most
boys abandon it early or never play, partly because it is thought girlish by

adults as well as by children. (Hall and Ellis 16)

EBIZIEZ, PEOHIZH —EBDARFHEN I L LT, K
ANRRED S DENBENZ ATV, HEDY = v ¥ =B, b
Zxt LTk, HrwidEnD Ric, ESH LT HvwTniz2 &
VO %o

DEPESRZ EZHFIN, G LAHEREI TV ADIE, KEAE (toy
soldier) T® - 72o Winston Churchill 23ERE, B U772 LW ILpk
ANEZFIALTHRGFZ 5> AT o Tl E3FHRTH L, DI
1Z “march them about, or fire a cannon at them in an imaginary
battle, hoping to blow the soldiers out of a fort” (McClary 193) o X
L TH#EAT, T LB T [BUR] REC, PFEOET L
WHEBIZORDB) AROARET L Y MWZE RedhTnizZ Lid,
H. G. Wells @ Little Wars (1913) IZH WS TH D, TORIZILHRENE
ES/CF T ST DNV —NVT v ZIEH, TDOHT I A MV A Game
for Boys from Twelve Years of Age to One Hundred and Fifty and for That More
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Intelligent Sort of Girl Who Likes Boys' Games and Books & \>9 D725 (F
HEEH) o

L. INBDERBENEBANET 725 V=N T fhb, ¥ =
F—RENIEIL I NDDIEA I FNEBHDLNLEDIESLHH?
72& z1¥ Hans Christian Andersen @ The Steadfast Tin Soldier (1838)
Ot —RLEZAEZRHBETH S, EALD Tin Soldier (k1
fabrzZz gD BH. “steadfast” TH VY #ElF. Troll ¥ Rat IXFHENTH
< UiF9d, Paper Ballerina~®BwEE L, 3B LKL &
LTCOREGEZRRL TS LIICHZ S,

L 7L Kirsten Mollegaard &, &» 5% H THRHH FAHE LIK -0,
WeDsBhT 2 RD L h o 7l [FIROFF R, REGFTIALY %
AL TIEAR-EBHRV] (T Tty 5]) HoEEEIPrNTNES

LIZ7EH L. “He is literally cast in a mold, meaning a social gender
role, from which he cannot escape.” (Jones 39) LU TW5, flkpik
BIM el Yo rvy—REiceobhsZ tofitErzRLTWES
EAHMTELDTH %,

NEZZT TR, FBHEOVEOHERZ Y AATZEMTIEE, Vv
F—OREILS ST R B, — TR, RABETH YKL TH S
TR AT DT L CTEMICTE B, HEREV 2 vy —HEZ2RTD
DERD, L LMAE TR JEENZS A XD X 5B/, D
ZHEMICEE, T LARKRAEORESR L LTk ) 2L 23R 5
DTHb, TOW, NBLAEIIELEL L [N 2R EH L2
LIZha——AIEEFH L LT AEIZSRMEERE LT,

Pauline Clarke ® The Twelve and the Genii (The Return of the Twelves) *
(1962) 1x. 2T Bronté & x 9 72V ORIEDJ & 7% - 72 the Twelves

4 FEMNIET XY ARD S 4 PV EIRT,
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EIFEN B SR N2 525, 20 AL OAME Max IZE A SN T L AN 2
0. # Haworth # HIE 3 & WO Wik TH %, the Twelves 3TN L
WA 236, i FH e HEZRFEDL, ARSI 5L L, “Eat,
drink and be merry, for tomorrow we die.” (Clarke 34) HS[1ED.
ACHEMBIED AT LA AL TRAEBIL TS, L, ANETHS
Poid, FETEL2 AMOREICHS 52/ 2V, 20X fhilE
0% 5 1% Genii & -5

Max (313 CoOME—D Genii & LTHES 2575 2 LITHLT 55 A
Thlio Jane 250 B, D E k) 720D the Twelves ~DO#b Y J5iZ
WFERREWEES A SN S, Max E S ICHRAICHEREAAL
Branwell Bronté k&, %5 D82 E L, THICE > TS 2EX
By %, —F. “Jane, being a girl, was really perhaps more interested
in feeding the Twelves than seeing them on parade.” (122) & & 5 X

VEFELREESOFARMIIAERLDIEL 5 IEDS Jane TH 4,
Jane (& F 72, Max OZER RTINS 2 RATO L ) IWENY 72
WEBSTWAALDHY (“Oh, his darling yawn,” (Clarke 102)).
NN BEPER TS % 10U % 1Ty 19 Tl o NTEWEEIC B 2 #ARN 72
VLR EFERL T b,

The Twelve and the Genif \ 39k L7z X9 %y = v ¥ —H%ENHET 57
GBS EL6, NEOHEMEZMER L, REZORH 2 PEL D
LWHHEEIEHI LT, ZOFEEZA#L TS, LA L, (ZIZFEKAR
W2y KD EERMICY = vy —BEICHRIR T 2 NE 7 7 v & T — stz
Tw5b, Rumer Godden @ Impunity Jane (1955) T&H 5.

COfEmE BN ZGY = vy —HE TR o2ty 77— S bl
& AME Gideon & VLA SJane £ DFEND E BHivwTwWb, A
WENETHESZ &1, Wells 2885 E5F L <D “intelligent” & I
ATZEDIT, FRLOABEINDHWDD - 72205, DEID LN THE
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AT EE sissy” EFLONBITEE ST, bokd, TOWETY =
V=1 B L L T B DI, FEBRICIE Gideon Tl 7% € Jane TH b,
BB WTY, “girls are more likely than boys to find gender-
neutral toys appealing or to cross gender lines” (Auster and
Mansbach 377) s Twib, ABORICHLADORL Z %
B, REDRNTYD LD 2 THHEW] 2#ECE Lz2wvwEw) RO
BN ZE CN - T, T OBEFOMBIN L EEAZZ LA Gideon D
Me—DBIBATE ThH > 720

W 212, Gideon l34E LD A4E2H 12 Jane Z RoF 5, BhTwiz
“sissy” IFIZh Y Z2 &N, KOLHICEVKITLZ ENTE S,
“She isn’ t a doll, she’ s a model. I use her in my model train” (Godden
23) . I AFE TR, BPEAEOHBEIZAS “model” & Jane =% fF

H3 2 & T, Gideon I MFHICHBEERMICZIFANON L, ZOWEE
DETR BRI RDOY 2 v —BHZMVE L TWEDTH b,

1960 EAREL 25 70 FFRUTPT T, FECT AV A TE 723 =X 4
DEZOWExEZT T, Yy F—ICHTIERMPBEAI T bR
Ricky Herzog ix. ZD#EH L LT “this era saw a large output of
gender non-normative children’ s literature . . . children’ s books that
contested notions of traditional gender roles and identities.” (Herzog
60) LIBT3,

CO L) EmO—flE LT BT HNE DA Charlotte Zolotow
O William' s Doll (1972) TH b, 77 ¥ 5 V=TI ZHVA, DA
LWL DA OFME YD X 2TV D AW G- 2 5NV,
boldoMbN20EPEOY v Fy—HlHit ZoRBETHY,
52N (girls' doll) [44EAIE] (boys doll) & w9 ZHE, Dl (B4E) %

BEL72 AT R, D (D) PRI LE2AHRE LTES R ABOEK

THWTW5S, Jane IEMF Z AR TWEA, LU AEIZ “lady doll” % “baby
doll” 23EFNS LD, WHIEFLTLLFE U TlEe v,
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William & Gideon &\, IS [EM] 2O GE LTA
B2/ L Twb, “He wanted to hug it and cradle it in his arms and
give it a bottle . . . and kiss it goodnight and watch its eyes close”
(Zolotow 5-8) . M7= B 13k % “sissy” & A KBUTLHE L TN A7 v
FR=VRERELZED [BHEN] 2B3b22HW5 25, LaL,
BEE William OB WEZHE L, EHE) D “baby doll” ZH - TR 5,
Pl 3 % XBl% . B2 “He needs it . . . so that when he’ s a father
like you he’ 1l know how to take care of his baby ... so that he can
practice being a father.” (30-32) & OB IEDHKTH 5,

COMEmIEERHM Y = ¥ — G 2072 0L LT, HEHHLT
B flibIT& 7%, LH» L. Herzog & “this book ultimately
conforms to a conservative, rigid framework of gender behaviour” (68)
ELT KDEI LB,

Ultimately, the grandmother defines William' s desire within the over-
simplified and limiting hetero-normative framework of family. . . . William" s
desire for a female object is somehow transformed into a desire to be a

father. (Herzog 69)

2L NB#ECZ [BICR 238 \CoAEITLT 5D TiE, 19
AL D DL ANFEWFE & AREINCZED 53, HAZH ol % bz
B2 %5 C LT 9o Impunity Jane & William' s Doll 1%, B4EE
BEANEORETSEZMT LT, HIAIBETTERWN Y = 7 —HBl
HEIEHLHBLOoOb, OB BMET HIIEL L o72E TR 5,

McClary {2 & #LiE, 1960 4EAC DL, B A IS b - T “the
Batmen, the Superheroes, and the G.IJoes, the toy action figures of

today” (193) A3AMENEOHALE 720 1980 FFIZEE L MEDSFER S,
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1998 £ D 5% B - T L7z Lynne Reid Banks @ The Indian in
the Cupboard ¥) — Xl&. 9 L7 ANEO®%RME - 288 39T
W5,

DA Omri i, FANCEHBOERTHLH 22T 5 L, HIZANL
TIATA Y 7 DANEPEETZANBIZE DL EIZEADL, HEBKD
Patrick i1, Little Bull (—&o 7 X 1) AT Little Bear) &
W 9 Troquois ¥R ® Native American &. Boone & 9 Cowboy 24
ZRE AT LAL Omrilidd Iz, orEnFFichsBbbeT
372 ENENORHUZEBRIZEE TWHA ABTH )  whiFI=F =
TALZED ¥4 A b IV THICHENRT I oM/ L 2B FET 5,

—RL72EZh, ZOERMBIFEEI BN 2775 V=72 &
PAWETRCTPEPBUEONETH ). BHREIMOBH S EZ v A
Wz b iZENEFNORELRELEFA > TBHEWVIZHF W, HDORKLA
Yo L22L. Omrildfi s & oBb ) 23 U C. “the more feminine
aspects of his character” (Rustin and Rustin 105) = RH L. J&ES &
T ZEilhb,

FIMWIE. ABLBOKEFEEZITI LD & LSRG ERIZIE 2 2T
X% 5w, 5 O HEHES X Clarke @ the Twelves & D135 012
V7NV THY, Omri BRRLAANLZENLHESZR L2055, £ DK
iz L. WM E S TORWTFELIIHTLEHN X 91T, KE
SHEDILEEFATH, BREAFOBBOR ) T2 EAT, MHT
BHEIZHRER L. BfA35 Boone IR ZBEb ¥ 5. LB Z DL, Little
Bull 28 “With Iroquois, mother find wife for son. But Little Bull
mother not here. Omri be mother and find.” (Banks 91) & %K $ % <
720 TH b, Omri 3 19 il NEWEEO L L UL, SR8 E L
TANELLORANEEICEEZFHEOZ L 2RI NTVWEIDTH S,

bbb A, BRI 2$5 2 L2000 [KHEWN] iz Tid%
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Vo Omri i ANB7zb L &9 2 & T Fhehofbry, BRI R
WEVRELERDXSIChb, TLEDHIBITIED2S WERZ
~, Little Bull & Boone ZNZ O TN -MIMEEIZ FFE L. IT0 &
RBMERD, 21213, Ethel 132, B OFAEREIZ T, #%
52 ORI T OET o BRILATIE AR L k& URTT,
ZIUIHED LS REIIN Omri DFGES R LHENTH ). TN
TN ZREES R 50

C OWIREZE. The Twelve and the Genii &3> THLLH b > Tnip
Wz, 2 AOAEDH B, X0 M TR 8 % Omri @ [P |
I DBE D0 Omri 283 AWBOKRTF T, FXEHHEE LW &,
225 2L BEOED, FHEI OB E V) LRTZITHEINTE

CELIHEHIREEFETH D, Rachel L. Carazo id. “female power,

especially female material power, remains central to the novel despite
their seeming relegation to the backstory.” (Jones 58) & B-XTw 5,

The Indian in the Cupboard ') — A1, Native American D5 (B
LTHHEINEZEDNEL LS FAREOMEHICHMEIHL 7, L
L. PELANEOBBREZHC PT, EHRNE Y = v ¥ —B#EIcHE ) &
ICHZ DS, PEOBBIIBWTLENEEL TV T, ZofF
OB REL L,
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