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These are one-dimensional children's books, Disney cartoons written
(1)
in words, no more.
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Rowling's books are a triumph in material and utilitarian terms (book

sales that promote reading). But it is impossible to praise their literary
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qualities. Her characters are cut from cardboard. Her prose swings
from torpid to torrid. From a purely literary perspective, the appeal is
inexplicable. But then that's hardly surprising because her books aren't
really books at all: they are cinema.

JK Rowling is not an author; she is an auteur. With Harry Potter she
has produced seven prose screenplays in the mould of contemporary
Hollywood, combining three classic blockbuster genres: the high-school

(2)
movie, action film and horror flick.
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What we get here is a simple confrontation —in more or less the
traditional terms of British melodrama — of the Forces of Evil with the
Forces of Good, the remote and alien villain with the plucky little home-
grown hero.

(3)
..For the most part ..characterizations... are perfectly stereotyped.
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..here are stories to satisfy both 9-year-olds and many older readers —
adults included —also in search of a return to melodrama, moral
certainty, and agreeable wish-fulfillment.

The Potter stories to date could therefore be described as good
rather than great literature. They whisk readers along without hinting
at any particular depth of argument or description. They entertain
richly, but rarely provoke, question, or inform. Characters are on the

(4)
whole two-dimensional...Gender roles are stereotyped.

The ability to rival the energy of the video games on the printed
page while adding in a consistently brilliant line of jokey inventiveness
is surely Rowling's most innovatory literary gift, and one with marks

(5)
her out for critical as well as popular acclaim.
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Harry Potter is a deliberately retrolutionary creation. The stories

explore the old, and a little under the surface deal with the new: past
(7)
literary forms and present concerns exist side by side.
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Second, the characteristic structure of fantasy is comic. It begins
with a problem and ends with resolution...The structure of The Lord of
the Rings is that of the traditional fairy tale. It conforms to the
morphology described by Vladimir Propp: a round-trip journey to the
marvelous, complete with testing of the hero, crossing of a threshold,
supernatural assistance, confrontation, flight, and establishment of a
new order at home. In a fiction that claimed to be based on life, such
invariable resolution might be accused of naiveté, but as a deliberate
choice of form in a manifestly unreal setting, it says more about the
ways we seek for order than about our expectations of finding it in the

(9)
real world.
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side, realistic fiction on the father's" & #FHB L7z LT, 202200V v v
DEGNIIZONT, RO X HIZHBERTWD,

Both kinds of character are forms of narrative discourse. Neither is
inherently superior. There is no particular virtue in being motivated by
envy, melancholy, or some other trait rather than by narrative
necessity.

But modern fantasy is not simply a revival of the fairy tale, and its
characters can combine the two forms of discourse, just as the genre of

(11)
fantasy combines the mimetic and fantastic modes.
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In serious fantasy, the real battle is moral and internal...To do good,
heroes must know or learn that the "axis of evil" is within them.

But why should moral seriousness matter, why do probability and
consistency matter, when it's "all just made up"?

Well, moral seriousness is what makes a fantasy matter, because it's
what real in the story. A made-up story is inevitably trivial if nothing
real is at stake, if mere winning, coming out on top, replaces moral
choice. Easy wish fulfillment has a great appeal to children, who are
genuinely powerless; but if it's all a story has to offer, in the end it's not

(12)
enough.
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"All right. Who do you want to talk to first?"

Harry hesitated. He knew what hung on his decision. There was
hardly any time left; now was the moment to decide: Horcruxes or
Hallows?

(14)
"Griphook," Harry said. "Tll speak to Griphook first."
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One of the differences between the Harry Potter books and Philip
Pullman's 'His Dark Materials' trilogy lies in their lack of a rationale, a
fabric of meaning into which events are fitted. Pullman's books are

based on a continual finding out of more about how the universe works.
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But in the Harry Potter books..there's not much suggestion of a really
alternative wizard society.. There really is no wider frame. Indeed,
whereas in Pullman's trilogy we explore ever outwards, into world
beyond, in Harry Potter we go into a little world inside this one,
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reached only through platform 9 34 of King's Cross Station.
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