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AXYADERTA T4 v K- 7—FYF (David Almond, 1951-) (&, D=2 —H—A) - TR -
A NEFEN, AROT ) 2 T En ) NS RTTRIATH 272, MO TFEBIANFIZFH AR [RME
WXEDORTN ] (Skellig, 1998) TH—AF—H, 74 v b7 Ly FEZRESE L TR, BEEERE L
THEFFED H WAL % X 2010F I3 W R CTREBOFE L VDN L ERT v 7t Y EICH 72, [2 L A ) (Clay,
2005) &, BEETOROF ¥ ) 7TDH £ ) EHREICNET 21EMTH Y. ZNLATO/E & Sl 3 % 55
ERHHRAS, HEHIREWCODPOZEMRRONL LD E R o720 TONETIE, 7—F ¥ FOEREMAIC
BUFANEDITE, NE77 28TV —L LTORE V) 200806 [7LA] 2501 %,

I 7—FECFDMERICHEITB [VL1] ORED

1. BIzMEZREBGEHNERORE
7 —F Y FOEMICIE, BIEMEEMECRONE, [OKD Y IVF—] (Kits Wilderness, 1999) % [~

» 74 X] (Heaven Eyes, 2000) %1 U, £ OfEiE7 =) v 7 iR HAHEICLTBY . BIZ, F2—E
B (1962) ZWEIC L7z [KEWMSH &) (The Fire-Eaters, 2003) THON 2L A1, 7—F ¥ FOEN%
# L 72 1960 AFARICEE SN TV D,

[71VA4] 13, Z2OHTH S oL ERWIZT —F > FOPFRREZ LW LARGHO VD EDOTH D, #HED 60 F
RO72) Y TEHFENTVELET TR, ZOHLTA T4 L) EARIE, HOIEREZETVIZLTW
Bo FAYADOHFEZ, TRTHSOREL 2227 —F Y FZ#B<Tw5 (Almond 2008). & 212, ko
WIZIER T 4 =T L W) BEROFEER T AL I LT, WEEEH Y A U E R L, HEL LA T FLHM
17 I HERLGD S o

ZOXHIT, HIEEMAEATHICEDSE N T ALl COMELRT 7 V8 V- DEENT L HR
WCADZELY, MEEOFMAEEY T LI A2, 7T—F Y FOEROR#DH D, 0720, LIZLIET—E >
FOESE~Y vy 7 - )7 ) ALI203 &S (Cooper; Latham 2006a) o

Ty FiZ [7VA4] % [EMBRECLRIY] 5T ofo—HOEMBHEORKEL R R L Tw5 (Page
2000 FEBE [7 V4] DBEOEGTIE, 7—EY FOERIZE D ZIILL, AT N - T7 08—, 757
47 - 7TV EOFEBRNLTFHRICOREL T D, [Z7LA4] X T—FY FORBHNER EBBRNWERD
BE P DEZNIAERBEOFE R E VR B,
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2. REMEE L TO7—E> RERICHET 2454

FA T4 DERIIAST SN TRV, 134K EEbNL, 7T—F Y FEZOEROVE (FIUSL) 2EAN
BeTHIENEL, BEMCS L2roPEORRE L) T ICKRERBLEFE T L, LAY 2RO
FIZEHL, 20056 4ELTOT—EY FOERBELAEREEEL T, WOhDIET2EF— 7R AWz i
HLCTw5 (Latham 2006b 68)o LAFid, ZNARIICE EDOVWTHEIELZLDTH 5,

OHE LEEOmME
TR 72E I, T=F Y FEY Y7 - VTV RLADEREHREND Z DS, 77 ) AL, <
7 )T ALIZNERD 5 O ORED D % o

1. The text contains an "irreducible element" of magic.

2. The descriptions in magical realism detail a strong presence of the phenomenal world.

3. The reader may experience some unsettling doubts in the effort to reconcile two contradictory
understandings of events.

4. The narrative merges different realms.

5. Magical realism disturbs received ideas about time, space, and identity. (Farris 7)

EMEERORIN] ORDLZRMER, [HOKOYVF—] OWFELHEDORE., [NT T4 X] oBEED
LARDZY RE, T—EY FOERIIGTBAKRNZ HRF, SOBRAUIEEDHEPITHEET 5. LAL, Z15
EHEAEOHRIZSRO L) IETAAGERRZ K L SR v, BEHANERO# Y K2 F2b] TS,
YT FINT A DR PITIKIENZE L F 2 - NERO RO MICHFHN 20BN Re s Lx T 7 A MIRET
B, ENDERICT ERVE V) [HHEIA] BREELL2BADPEFTEILENTVE, ZOLHIT, 7T—
EYFOMEMIET 7V ADVIRY v - YT Y ALORHDOL &z Tnb, —FTH AL, TIUIHF LB
LOMETH %,

@7 AT VT4 T4 OiRENL

BT, HEICHETAATWIEEIZROCDIR. ZDOEAERATIE LR BENCH2FALLEZOHK
Thb, 7—FY NiZ, BEMNEZLDDITEHRIEISLLTVIRIIE L 52 TwE 5 L, TOHBHOVE DI
BEMCBILTAT Y T4 714 ORELTH %

T—EY FOEAARLLIZ. LIELETAT YT 474 ORBLICHNE SNb [BEDLIK] (Secret Heart
2001) ®Y a —FRRLBIZZZRTKFELLTLE ) LAY TAX] OANT U T A XL T ¥ =27 ) — 3L T,
N YWOBFIREE LpF v, £ LR GERETIC LS, FONHBISNTELFELDRLRANDE
— B BARNTIIN T TAT Y T4 T4 ORLEFBEZBOENLDEHROZ L TH 5,

ZTORMPYLENL, FREOBHETH L, 7T—EY FAFL, WELRD M) v V7 REZHELOOBEIES T
FEdkv, 28 vy 7 ENOREEZBDDL LI o720 0 EBEETrL72 Ll EL TS (Page 20). [k
EEHEL] ORE=R [Z7LA] OFA 7113, b i) EBZAENTELFZHIEREB Z R BIRD 5 F #3512
0. FRIRECHISH S & OHillEE LA, SO T AT T4 T4 CEREGEHKREZLOT, 77 ) AN5EH
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IZBF AR O~ Yy 7 - )T ) ALE, FSIZEENODED LA DI L7372 L w2 5,

OB K& # T2 2 RNANDTFAE

Z9 L72IREBIZH 2 EALROFNS, LIZLITEHNL DX, M5 0OBRREXIZTELG \WTH DL, A7) 7
DX BREFEOBHEPBEE->THWEIELHNE, v~ 7 F LT 12Fy bW [NTYTAX] ©r5>
RO LD, BB EBRTIER 2 Ko NHOGEbH 5, /2. EARBZOEHGRIZ ML Bd#e L
T, BB LIES 25 EOF 25 BFETH LI L DL\, T VLo TOANT Y TA X, Fv MIloT
DT AF2—, ZLTCTATANE S TDAT A =T Y HBENIN2 %, FELOFHEATO [Ty (KR
(The Savage2008) Th. EARTN—EZDAWENITH LT T =y VOGEENIE->E ) ERENTVD, &
NODOBEGH NIz HIE. WHIZENAE o> T, FANRHTA TV T4 T4 X T 2 BB ICEEMBICF 2§
TOTH b,

@HERIIHESND Z &
T—EFEY FiE, TELBORELHZLIZOVWTITHBRRTWES,

"What I found when I began to write for children is that the characters in my books almost inevitably began
to go into dark places, places where they were put under some kind of threat. Growing up is a dangerous

business, it involves making lots of courageous decisions and taking lots of risks." (Page 21)

ZOMEY, T—EY FOEANAHIE, B LTHRRICHmCEZMFITOND, HHEFENANIWE b, [H
WIGHT ] NEBERIRAATH o TAF 2= [FELE W) KO — 4] %479 B, ek & kAR ATWIRIBT 7
v IRy BETNTA OMEESZAYGONRE LR E, TNOOERFIIBITAHIELERE L Twb, e
WHIZZ DX BEFICE,PINDLDH,

TLF RO EIIZHH LTV D,

In the course of the path towards an encounter with the 'inner child' lies a confrontation with terror. In all
three books [Skellig, Kits Wilderness, and Heaven Eyes] the approach to this unknown self is through the
Underworld (literally a place of overwhelming darkness, sometimes labyrinthine) which holds deep within it

a chasm in which the young narrators have semihallucinatory experiences. (Brennan 99)

ST IALAFEL] [RmoBAD] EEBHENTVE LD, HlhTATy 7474 %R 272008
EBRDBLDTH )0 FEDL ) M FHFIZ, EFLFEKFIZTELZ2RDLELIEITEH DL, TELNRAIILD
7011, B0 & A OBEASNE S OF 2 it HEERDTE LWL OTIE RV,

ORFT) & Bl
T =Y NPT OBIEINR 7B OTRIE, FEOEH AT S »OEMIIA LSBT TH5E0) 2 ETHb,
[EMFEROLIN IO~ Ve I FidiEe i, [MOEOY VF—]0xy MIWHEOTEN F5E) FTHY
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BOTERD D HT A% 2 — LIFETYFEEIEY L5 [y 2y V] O7V—I3RANCERPENLIEL TR
HOOm»obEMTE WL EC L TROELE)RR 5,

COLH)ICEBORIEICHEDL 2 WHAETH, 7T—EY FOEARLLFEPZBEGIICEEFNTNE, T—F
YRETEL PRGN EBTLCEEEE Z ) I LT A, 'living, achieving, and aspiring are also courageous
imaginative acts . . .. Take the time to dream, take the time to imagine" (Almond 2001 15), S HZAID H
FTHTHY) ., THEKDPEEL VRGN, BREHORMERIWLRELDIEY ) L0 DD, HD
TERICCOONTZA Yy =P DVEDTH D,

OFRLIEIC & A RECHIE TS &L DO %)%

bIVED, FEARLLOEELF L 2D1E. RROFONTH D, ) yRoNT v T A XOREHITRE %
WH2ZDIE, RIEOGHERLER L, ZNEFVPPDICHETHEINLWFEZ o072, 512, REEMAOHE B2 T,
Mg SR NEHERDBEBRANE Do T, F v MIHXOEFED 28 T, MMOREL L2, wEoFEESs
MTTL o 7o BELRIEDPETOFMTH LI L2 H->T, HoelsHB %2135, SHITKMHOLET 70
Wiz 8T 52 L2k o T, BIEDOT AF 2 —2 L DERCHMB L, M2 ZEP MBSO NENFK S Z L5T
E5 5912 h b, ZOERBIZOVWT, 7T—EY FHEIZZ I BTV,

1t[Kit's Wilderness]'s a book that depends on storytelling, on the passing-down of information and inspiration
from generation to generation . . .. We're interwoven with those who have gone, with those who are here now,

with those who are to come. (Almond 2001 23)

WEExadEs 2 ik, HREBZ TAAZH OO 5. L L, EARLHITLYWOHRIE S LTV 2R E D &
L. BEE VI THESEL 20121, BENPATRER D, 7—F Y MEmOHP T, LR LB G A
& o T AVHIBIC G TR BICRKER NS L OO ) ) REE, FilhT7ATy 7474 %5
WS FEHTE3 %,

3. [7L4] D4EEM

DEDXH) %7 =y FOEGOEBEAR T A7-LT, OT [ZLA] CHERTTAL ). 5T LIdkD
EBYTH5,

I RAETA T4 OHNCHHLHD S DN AT 4 =7 ik, MM TORY T, oGz Eit iz
FoTWwa EAMT 50 TATAIEETNT A LV ARRDEINE SN TV, AT 14 =7 Y I3EFESROK L
Ba—fIMEo Ty TEUNTAZRIE L) EFLEDIT . TA T AR ITOWIZHEALEEO LM, 2 A
EERF OGO T, MitH 7 LA ZE) EiFD, 2 LA PERICEE M Lz0% 71 7 1 13kiPRE2
B FOBEIIVT A PAIGIHEL GRAZEH P ENL, FEiE. EILTA ZFIIPT 0. 7 LA Tk
CAT A =T ol TATARMALZER, 7V AR LIRE) LT LD, AT 4 =T V@D D o THVILE
Lo ROE, AT 4 =T E72) Y2 BTTE, 7 LA IEHICES,

—HLTHL2R LI, SOEMCRERDOT —F Y FIEROHHMO~® g ENTWD, "Dead
ordinary, dead innocent, dead big imagination" (230) &#F &N AMGENE2EFEANL (@, B®), LR LFET
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DECDTERENAAT 4 =7~ (@), BOWETITONL8EOEDE (D. @, ®), ZLTHETTI Y1 %
ZF LSBT MBSO AL (®) R ENFENTD 5,

L2 LIEKES, 4 F CTOMEGMD S RE L ZHREEDSCCORRZT 6N D, b oL BT - R, A7 4
— T UHRERIZE S TOEbNBE N LD ) MIFTAF2—DLIICEHERT L2 LR, BEoERZW
FELAEWTOTHL. CNIMFEEAZICL > TOTFHIRAREMTH Y, (ERELTO [HIEORE] 283D
DTdH o720

"When I was writing the early parts of Clay, I was thinking, "You know, Stephen's going to turn out to be OK.
He'll be redeemed," says Almond. "And then as I went on, I realised he wasn't, he was sticking by his guns. So

I suppose for me there was a kind of growing up, as there is for Davie in the course of the book." (Page 21)

ATA—T T AF 2R, FHETHL I LIIBREDEEE, ALZBEOE IR NEFITAN
HIERPML DL, £72, TAF 2 — L U FHER IS S WEY, LHEAYIZEYIE S N2IRBIZH 5,
LAL, TAF2—=0F v bE L BICAEITAIZTEDLL I ETHDLNLIOIZ L, T4 74 L ORLEIF A
TA =T Y ORFIHET OB VOH?

ZICHEL T, COERD 2FHORREDSVHLIANTL 2, Thbb, AlEkE V) 7T - DR HEIFES
FTEWRRLS>TWVEETHL, LAT2IZIIUE, 7—F Y FIZZOEMTIE L®H T, "creative process has a
dark, potentially destructive side" (Latham 2006b 127) &9 ZEZRIELTWh, 7 LA DAIEIZZEHZFLE
TNT ALV EADOBREEZRNE L7Z26DOTHY), MFETE R CBEZERL T2, 74 7 1 OFXMEAIA
AT F SRV "But could it be . . . that the end of creativity will be to make a thing that will turn back upon us
and destroy us?" (213) &, SOWFEOH.LW BT —~DODEDTHLEVZ L) AT 4 —7 OB L 728l
TEE, E I OFFEO WML S BEIET 2 HIAIZE VTV 5,

SHEHORRMEIE, FRERERLTVIANREERTH L, Ll Lizxy vy 7 - )7 X LD, FiEi
"some unsettling doubts" (Farris 7) #3085 LW ONRH 57205, ZOEMLTIEFHBE DAL S $EFOEAN
RETHE) LEREEEZ SN, 5FTOT—E Y FMEROEARL LR, BEOHFELTDLDIEEE
WL WEhdrolze LLTA 711, "sometimes I think I've caught something from Stephen. Sometimes I
think I'm losing my mind." (290) & %ts

FLCE L TA T4 ORBEDEE L OD, TNEBXRRPFEHICEBE Lo, REF THTE 2w, A
TA =T YRR OLTTHL L, BELGBHBETHLOTTATAOHOWTTFE S o LRSI HEEEIT
AT EDLIE, KIRHAPAR R LI RZ S (16841301H) L2LTA T4 O—ABTHEONDIT 7 A MrH,
ZINEWES 52 LIEARTRTH L, R HIZANWEESETOMERIZ OB, LS, ZoEROIERIZA T 1
=T O TATaNE RG] L, #RICEL LD T OREEE KT -

DEDXHZ, 7L A4] L EfiES2EE T — Y FOEMBOTEIIM®E L2205 ZNLHTOfEM,
HEEUOPICRRLEBREHI T D, ZOMEMIENERT —F Y PO LW HANERED D E L 7o 72,
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1. JLAEERTTIXMIHTZ NEABDLES

CCTHEEREZC, SOERENE T 7 v 8 V- LTiATAE ) NET 75T — v ) R L 72
bOTIERVA, NEDSHEREOFLEL LTHiMrN., T LHWREOMRBICEDb - Tnd L) 2fEimEigd. T A
TWicEar2 5252013, AMOb -5 8 HWERODEDTHY . BATRPHEM O, S, HEOT Ry k
RANLHAREDIIFRIZE TORD o TWD, ZNETIZ. 7L ADFERT [HEETWIAR] H50wid [ AEAR] &
VIS A=V F SELEHCEELHESE S,

[7VA] oM7T 7 A MEEZGR UV AT 2, fERFCTHREZERITREN TS DL LT, 3208777
A MEZIFTWA (Latham 2008 222-224)c S TRIKFOANET 728 TV —L 2522007 7 A MDY 2
PEHCEG T 2 NEARE 7 L A 2 I L 72w,

12HIE. ZFYMEEOT—L A THL, T—Labiddedbl [RERDLD] #EHRT L IHHBEHEOHOAN
TIAFEICHET D05, BIFIC Lo TEAOESH, FANCELELFL2 AEAME LT, & F & 2mHiR CE
MBS L TWd, bobb AR [T7I9NOT—V A EZHICLZ L, BAETYE - L= PB1yv N aEh,
L) 720 (HEVIFHAMNE L T) T—LVAZIEYIRL, alfrEomThIZR LS NS, ©

COT=V AL LA QIERIZIE, RODDPETLNL,

OETTETWVL &,

QEMWOINAKIL L TnE T L,

O EDME RIZTTZ0IEB Nz &,

OFEANOGHFIHE) ZITOBEBRWHFETH L L,

OMFEHAIHD  BIEW R ERME® 212, TITRSIND T &,

208, TNEKYFT— L AGHICE SN TEENZATY) - ¥ =) — (Mary Shelley) & [7F 7 v
284 »] (Frankenstein, 1818, taIM 1831) THh b, BHFET T v r v ay 4 Y 5ehik o Kb TfE-
TR E . ZORGEOYREL, BROMEEL LTS F SELMROEREAANLCE, 7707 vvadfr
DIERNE, MO E R L 72 NMOARENORENIZE V)RS H LA, 7V A - BT 4 v Z713KRO X9 12154
LTwa,

Mary Shelly's novel is set in the Age of Reason itself .. and it explores the godless world of specifically
modern freedoms and responsibilities. The myth which develops out of it turns repeatedly upon these new
problems of an age in which humanity seizes responsibility for re-creating the world, for violently reshaping

its natural environment and its inherited social and political forms, for remaking itself. (Baldick 5)

1 [PeiEBEFE O RHE S 1] NofifE T - B 6 xWRE] 2.

239120727 A ME7 I L - A—75— (Bram Stoker) ® [WIW ¥ ¥ 2 5] (Dracula,1897).

B EE R BE, Sk oW TR EILE B,

PR ESTAT A, BEP I LA ZEPT2OCHEOERIZEF LTV D, AT 4 — 7 YOS O W TId Rk, 74
TARH )T, FETNTA—RIETET ALY Y N THDL T EICLER L2V,
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L, MOFFEE 5% L. "The power that made this thing was yours and mine, Davie, and nowt to do with
God" (224) LBV DOAT A =7 v OEREIFIET b,

INEHRIZT T v a4 OB E T LA DIERZETHE, KDL )15,

OEMWEDIBIE NHINOBEOEW THE Z &,

QOMFHEMOFENDEE L RE L TnDH I L,

@D LAETELE V) LN ITEIEETH L T L
OUF, ELVEEZRAOSNZHES LD O, HOZEID M LRICRETAEE D 2P EY IR wh L
VI EERRIC DO AT T K,

L7L. SO2008T3T 5 NEAMEZ LA DOMIZIZ. RO LD BMHESED 5,

O LA TEBOWIES) % Rz 70

@27 LA ZLITRT 72012, 8T 5720 TEw BRI ERPEILER V),

CDO2RMBRTDIE, 7 LA LW FIEDFHELA LS, HVEWSTH D, ELLOFKE 2T, e L ToA%
LEELFLT. TATA ERAT A =T VOEERETERLTEELZLERDTLE ) 2070 EBIE
ETCWzoh, RIRIFICE2IEDEN THo-0hb bbbk, B8, 7L A0 L) RELEL LTHirM
TWDHDIES D D

2. A\FOF O HEMEFEDH EDEDL)
HAZy V@GN T7 v P—=12BTh [RHETWLIAE (&EBLH2EK) ] 122V T, RO L H IR
TWwh,

Toys, when they are shown as inanimate objects developing into live beings, embody human anxiety about
what it means to be "real'— an independent subject or self rather than an object or other submitting to the

gaze of more powerfully real and potentially rejecting live beings. (Kuznets 2)

U, NEPFEAREEER BB ORI ETL 2 L2 BHRLTWwD, ALV L. €D A
MLk oREIZHD, EELLEAFVWIINRWVE) SEELSEL, 20fE) SWRIT, £ETWEARICH
THREEPEINLOTHY ., T bbb ARITAELILOTHNFETL H 5,

ZDE)BIIETH D AN, LV DIFFEL LOBRIEG. T L IZAC L MBEDXBIA T ZZHK L &
FTARERLW DA E RAZIZRW S FL5QF EROETRIIN L. SHICAR L FEL 0B Z & 5 DI,
NIEDFED "dreadful vulnerability’ (Kuznets 2) T 5. EENZR T2 FORAOH CHICEDEKLZE L X561
TV FEbIE, ATRICHOZKE T AL LI, BOE IR SLTOLHONOLHEZE L LI LN TE S,

ZIT, FELENBOEADLD) 272200 N7 7 28 U —Emz ) L, EALE NEOBERR,
N FED R TRIZTRHENIDOWTE L Thiz,

12HIE. VF¥—F -4 %7 41 (Richard Kennedy, 1932-) ® [5LEZD+E7271) 5] (Amy's Eyes,
1985) THh %o 10DV IA I — L ANVEIZ 0 72 XHE0 7 NIEOARER & Wk & 5 ICIVER TE D, & 5 I,
IA I =WiRo TIREOHEICEHZ ST L. IRIIAMICZ > TRELZ GO, B2 HEITH T, REN/T A 3
—IRLEDOHIN. BOPAFRIL 2> TLE ) BOOMEFICANTMEZSEZS T4 I %202 ITRT, A
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B F F oM BN CEELOMBIC 2, WHRITESBINORB L RY &9 25, L OV ThEILa % %
EL. ANEBEDD L) 124 I -3 AMIZR> TRHAME % %,

ZOPFEIIBI AR, TA I -oRBEAKEEZONL L, HERERIEHL WD (it 150). ST
ELRBEBREORELEFEOZEDH LD, FNUL TLDONT Y APKbNAE L E X2, A TR E ) FEES
TRV, ) —DDLDMENRA A=V o ThHEbNELD] 72w (Bl 85), Az L 5T,
MREIIATEHNTLZCEZLWE ) 1 ADHSTH S EFMEEZ, ELHO LWRD7Z0E5D L3058 LT, #Hkb
D ERBIFIETH Do WRIZ, AYDORE, O L) RIVBBREDEAEDN T4 I —OFNCBIN2 K, hRIIREE D
HEEHZ THZ TV,

2OHOEMIET >~ - A1) v 27 (Anne Merrick, 1935) @ [7ZZNWHhB 7%/ v 75 5]) (Someone Came
Knocking, 1993) T 5. 11 OEALS T v Fid, #IEF SN, LEELICH > TWize T4 - T+ —2 AD
NECEREN o7 ABI 2L LD, MDD L2 RIFHT D, HORROT T v M2 I 20[IZHODITL L,
ILEHKSTNEFE LN T AL AD, My FIEIACEPNL T ERERTSI b2, Lo BEEEE
MYRLTWCo LALIAZEANED)IZ§E> T E, by FBMABORICIZE D& CERIZ, 27 v b OLHE
wRo TARIZRE S

COWFEIZBVTL, IAEWASPIC My FOTEBOREKETHD L, Py FEFOHHE T H 5D, 3
LOFEOHE T b v Fix, "And although her heart was gone and she would not speak again, he understood . . .
that it was with her voice that Ais new heart would learn to speak. [original emphasis]' (165-166) & & U %, &
E, I 2LV ZBRAEDPEOTITHEG SN L ERT,

ZDEHIZ, 2ODEHOELLIZBVTL, ABIZEARDLEDNIZHONDLY TH Y, B LORZETH
D, FANROGHETOH L, SHIHKRENZ LE, EELOMEMTH, EARBAPABO A A — VIR ODUT
LNTWLEZETH D,

by FIZWREOBIET. "E (He) looks more like a guy than the guy dol' (6) & #HEDO A2 HF bbb, it
B2 LV, BEOHW SO0, MLXOZINEFICHEATBREYEST by FOREZ, AISMECNE TN T
4+ Tr—=2ADANBII2L 272D THA 9o TA I—DOHAIE. LFE) AFICR->TLE) ZE T BEA
BThLMEICESPON, BT FITHEONTVLIREEZ L DIZ-oE D ERLTWS, LI T2
WREO N L1, MANICZBCHKRENL DAY 77 —Th b (Gt 152),

AN EALT 2 EiE, BN NE I ETEH b, ERTARIIR o722 A4 I —DIKEEIL, "everything
seemed so utterly far away" (65) &HiEENA, TIIAMIZZLIHOMELFRLEHTHY 21). EdsH
VIR OIREANDBITE V2 5, L L, AURIIS—E, IRROEOBHICH BT 5 (420)0 TA I —7%
AR S oW X D HE IS X LA/ 5 "safe as in her coffin" (392) & WIHIKREMASIHL2R L HI1Z, A
AL L T RAEDFTOIRIEZT TR L FEDORA Y 77 —ThH 5. IRFIEZ. [ AR LT AP HNICEZ & & —H#I1
BEOEMEH A2 BT LAEN o2 RBTHY) . HELEDPEER 7250 THH 5] (IRE6228) Lk~
L. CORBIZAET 7 v 5 V- ORER ATV D,

CZT 7 VA] WWRDE, TATA L7 L ADOBMRIZH, LEOERO KT UTIEELI L IR DL 7
LADFEDDHNE NS, DT T 1 OBOEY, T2bbTA 71055 Thb ez liild b, 71
TANET VA BN E L, TOREICLNTES XKL, "l want to stay here with him ... I don't want to

go out into the cold outside, into the cold truth of Mouldy's death and of my part in it." (235) & BfTAy7 B %
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o ZLTC, WOLDTAT YT ATAERELL, AT 4 =7 20O8) ATEEALL T, "I am truly not myself,
I am truly gone, I have disappeared from the world, no thoughts no feelings no sensation no dreams, just nowt
nowt nowt nowt ...." (241-242) &, ECTLAVEREOHIZELAATHL, TORTA T4 IETTIZ, Z050%
JULAE—MALL T, e, AW EANEDORRIZT > TWwa,

3. BREHOBH L ENDEIE

T —EY FOERIZBWT, EALSPREHOEEERL TH2T7 A 727474 2 /T HI2E, M550
BIEITRPEETH D Z LIl 7z, Lo, [Z7 V4] 128w Tid, BlEMEOR#RECHIRN 2 H AR ST
BT L b L7 2T COEMIC BT 2RIV EMORIEE VO RRA DD TH L Z L LIRCEBL TV,

ADOFIZ L B EGOAEZ, NEOE L AL OENTH 2 L RIS, FEI2F ) 2 ML Tl AR OEER
Tbdhbo Tz FHOPIZE L ZORIEIZHI L72HE. BRESESITIUTEWITE, Tz L7zB&RE o
TAIEEICGET 2O TIERWRE VIR, WbWLTITvrviadfy - arTLy s Ak bEMRET, ° 2
DL RAEEREHRTLZAET 7 v 5 V=13, BEMOTEARZIL>TEYDIFREREREF>TNDELEEZL
Nbo

LR, RALTFELOPMICHLZEEMNOANMIE, EE5 L0 E) L) HFTIOREICED L Z LA TR
BPHTHb, PFLHIEABLLRT LT 205, HFOFTHET 2 LI3TE RV, KA AZAIE
DEEFFON, BhEE L TAREXR LEL T 200 EETH L, * LArLEENIHL 717113, 7L AI1ZH
GOREEZAREREZ LGNS S, 7 LA ORIEEICEBIYICHES$5 28T, EHLEOMEEZESLH 35 (11
wanted to believe that dust to dust might mean death to life just as it means life to death." (252)), %, I
NENESENFELTHLZ LR, WFRICERELTHEDY 2V EWVIHETH S,

7 LA ORISR R B FZM L, AUGOMNr SR -7 bkt liioiz (NTYTAX] OoTF v 7 -
IR OB, ERABARED LR, AT YT A AR VebEREB L, BEOBELRAL TLADZ
HE2 L9112, BRMTIEAELFOMBEELZIETH ATV,

720050 L, LRD X ) IZELTOKET H [RHOGFT] ODV0EDTHL, 7 LA DFEEZIIEEL L)
2. SZT2O00RENTH—TA TAINLBROBREL, AT 4 =T VILBETINT A ORE—HfTbI b, €
LTZLAD [BE] OHIRICH. 200 ERBTH—AT A =T VLN LAILEDTA T 1 OFEL,
TATANEDBAT A =T Y OREDL B, EBIT, JVADIZDLDD, TA T4 EAT 4 =T ITL5
BELHVZ D,

Thabb, [Z7VA] OFARLBIR, EAEAMTIE L) 2L 2 IZITRAMBICEBRT 2, RIS L THE
BT BN EFOFEIZ, bIERERZBEEE TV ON LV, MEGRZ LI LN TELTIR, MBI LHTED
LW ZER ESIEEEL > THS, ZHUE, BETOEDOEMOENSHIRELZL DL, BLVORABTH A ),
BEPIZBONT, o TEb=ABTHIETA Ty T4 T4 28 L. FilhTAT 71474 2BV T,

SSFERT AWy 7 - 72E7 (Issac Asimov) 2k L72ffE. 23201 30Ky F2SAMICKHET 20T RV v
R wfad. NS,

6 X)) TMEEOE <) F R, A7 < (E.T. A Hoffman) @ [W%)] (Der Sandmann, 1817) ® 3 v X)W A% % 2 5

t il/\O
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L L. #7805, RARLETEHFICF 2L EM TRV EFS YN L) 2,

B L) A A= DG BEEOPISEOHIEE AR L Cnde TRTRIZ VAL IZBIT B EWIEZZN D H
C OYFETIRZED L IFIENLDIEZEYIVT 1 THDH ("He's turning to a monster.” (5))o AT 4 — 7V 3FD
ETNT A PRI H72011EA 9 & L7z "A bliddy monster” (131) &, 3 H5H5AZ LA %fET. L2L., 22
TEWHLZwDIR, 7 LA DEBROBIEI D% ETHoHo AT A =TV PRELHLILEINT AL TA V4
2, Z2VAIEF2TTIENTE RV, AT 4 =7 VIZZFDEK % "there's too much of the Davie in you, Clay."
(233258) L& L. H4 72177 5 'TIl make a monster filled with evil and nowt else" (261) & G350 AJED
HOOSHETHLU L, BROIEEWEIAT 1 =T 2w )Mk b,

LA, 2L ADHVFENEE, HEOTAT A LEOAT A =T OREMZEDNS L LTHAT A2 &2 5
Wikbo GELL, TEUNTAZEWERLZ L, eI 20O EW2EL 2 LIZHE LD, k5
TATALENSTHD, AT A =T ETA T4 Z/MHT %o

"You think you're so good, don't you?" he says. "You, that butchered a dog. You, that wanted Mouldy dead.
You, that helped to make the thing that helped to kill Mouldy. You, that was about to kill Clay. Well, there's

goodness for you. There's an ordinary life for you." (265)

W EASOMAEY T 2T, FA YA IZHSHOE SN BET L, 7 LA DHVEWE, HEE
DO, AEFONE R UINTHEOREEZRFAT L2077 v LS, HHEY, AlEDIEL . TTUET
AL AGOTIZHBI R, ZLAIIRLTWAS,

m [7L4] (s 2PEMEOEK

1. A7 —J 23 faEHL?

LAY AE, A7 4 —71220wT "In some ways he also reflects a part of Davie's psyche" (Latham 2006
119) L, fiE2 704 FOWHIELFEPNIZA FORBERRLTnh, ZTHUE. AT 4 =72 FWER
Y SEEERMETOFTHII—HT 20825, 7

L2l 7—EY FPRAT A =T Y Zfile B E LTV L I3ZER 5N\ AT 4 =7 VLU EHA TR
BHSEEN TS LMo THED CLER- TV L ThH L, LA, AT A =T Y 2EWE RO 72O
PN M, WEZD L) HACHIEITBCIAR, TV T A 2REFL T L) BERE SE2OTR LS9 H
ZIUETATADAT A =T YOO TRY LIFAZR) TAT LN TE Lo/ E RN TH S,
ATA =T e ) B AP SHRT L L) BETENZITRE, TA Y1 3AT 4 — T Yk Bonz
BEWEILL T 2725 9. 2 N\OVEDEE o720, 72728 ROATH S,

L2l VAT L20EHESHL LNV TIEEBEZH TS, WREOHT, A74 =Y Y374 714 Db ) 1 AD

THFROTES (184). AT 4 =Y HY (264). 7471 (283284) o3k "devil' 7z1d "evil" L HET 25, £9 TldAw
NEHEo TV D,
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TROEHEADLEINTVD, 7 LA, HEHTEHTZEINLZACORB LS. AT 4 — 7 VIFTHEE LB L8
PEGCHCORM TH D, TATADN7 LA RBIITE, AT 470 FE%HT. LELEDOHRL, 747
A EIBARHEOHEZH K ZZICAT 4 — 7 YOG 25, HOLEEPIE) o TATA DR TAT A =T
BEEWE LTESHEITTBY ., RICX s T LESNE TS T 1 BEOREWHEDS $72BELOTH L, Whi, A
TA =T ETA T AL o THE LS Nz v 2 b,

2. FEZEZXBZIHFEHETHBI &

FAT4E, T—F Y FEMOTEANROFTIE, EbOTHEHINEBIZHLEEDOVETH L, FiEx ko1
HBIFTL, KPTTuEbIFTLRL, KARHT— VT LY FREEDORALLICHIN TS, LML, D
ESHOPIEDTEFT BIROBG S 13, 7—F Y FEGOPTOHARNTWD, SEEEREENIHEZ S5 L, B
DHOBEPHEICME SV, FERIZES> THMMENLZ EDRVDENS, LA L, ERELT [HE] Lz7—
EY R, TN EPRANDOEDOERTH L EEoTnE L) I Db,

COEMDALEKRIL. EHEHODPTOHNETNENELLTHDTHL, HELLME, IERE IR, L5,
Bl B, BELEY. TA A R KO LT AEG AW LI TN OmMBOMEENE S, E5 LI
TLZEE v, =7y FOXY 7 (Maria) 1&. "Sane and slightly barmy like all of us" (290) &9 &
BT, TP ANBHOLKRODH ) T2 ) TR LTNL, ZLTR)TREWTH 727 LA OFEHNS "a
congregation of the saints"(291) #ED M3 ® ABIZHPHZEX AZHFETH ) EWIZLEHIZL 2 DN VDS,
ELLDrEMLTEETWCILIEITELE, 2IT7—EY FIIRBL TV,

KNG BZ e hHEAEE 55 2#TH2ILTH) BOTh oYL HERTHZ L TH L, T1LUL,
EMAEEIC L > TELLAELTHLTLEZLLDTE RV, AT A — T VDN EVDIZZFD T & ZRT
2HTHAH)o EHITRANILRDLZ LIE, AlELBEPEE—RTHLIEEMY, WHE R LS5 NE2EET S
TETHhb, HFOHOWPIEFE L VO BEM LY GV EOIT BIEMEEZ I Pa— L L CuhliFiuds s kv,
7 —F Y NEFEOIEmD, A T 7 FRNT ¥ FEROFE L Z T TW5H I L i@, "There are some things
in the world that seem to evade redemption.” (Page 21) & #B_XTwWb, LHLENTL, FDO L) RIRTRKA
Wbl EDHL I LEBESPOLHEZL ST, ZII—HKOBLELADTHEL LD, 2o [714] Lw
IMEMPZE VR D, ZL T HHEAEZIZAIELE LTO A 201iE, A ETH L N7 7 v 57 Y
—DRBORHEDTH %,

(AF313 2008 4F 11 A HAA F1) 2 WELH48 38 FIFFER AT BV TIT o 72 ESEONFITMEBIE L 72
DTH5b,)

) T OXTEY) TICH LD, TOTHITHICL L AHORLE HFICT FLDEPL A T2EY BT E) ZRELTW
Hed, VoW ("That's what women do . . . Make living babies that come out of them and crawl and cry" (114)) #ZHf
RLTWBEDEHD D,
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