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HIfE Tl ML QLT H 5 19 HALATE 2 & 20 HAS T2 A1 T
FLT 7T ) HEPHEILLTELT, WAV e LT
SF KT — L K3 Th o 7RIS, BEEZ IS 72 CFEmS L
DEIITHEfLE N T Vo /oh, ZOBEBEHOT /2, T2, 19 4
BEp 5 20 I E AN, 77 v ¥ V= BELZE O SEIEM
EHEND L) 2B -2 3O/ [NEEROED T ) A] (Alice s
Adventures in Wonderland, 1865). [+ XDBEFEM\] (The Wizard of Oz,
1900), [€—=% — - s3] (Peter Pan, 1904) % HLY EIF, Th2ho#
HowWE b/ m 2 ReIZih > TOT L7ze €U & o T Bl{bas 5 AE
O [HREL] Wbz gin, EELFHALTBOMZNY 7 —Ya v &
EAHMT LB LTL2EIIC s TEREHELMLY, ZEho
77 =T a YIRS EOBILE IS I L,

Alald, 20 A EITDIEOIKIZBIT 27 7 v & ¥ — oML
ORERAMRICEI L%, 77 v ¥ =L Zommft, Wi ok
BIZBWTKRE LA 87 b b7z [18wWEE] (The Lord of the
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Rings, 1954-55) L. [ED [F V=7 ELEMRE] (The Chronicles of
Narnia, 1950-56) . Z L C 21 RO Z i~ 72 [N) —- Ky ¥ —]
(Harry Potter series, 1997-2007) & [9 4 5 OEW] (His Dark Materials
series, 1995-2000) &\ 4 DOFEMWA T 7 > & T —F & PLLITHRGET
1190 TNENECEZFE UL 35 2/o/NiiE . Z OB LIE R~
KRR 25 A LA 2 12X o Ty O T h— UV F VPRI REZZ L E 2
BT 7 5 = OWEAL & ) BRI 2 A DR & E DR
BERGEL 72V B, BifREM UL XFRT [77 08I0 —05] &
VORISR, 727 ) = - T LV REE 2 EDOTIKLE S 0 ERRIC
$577 8T —EmEiEL, BIZ [77 28U —1 v R I3mLE
RLFEDOT v v, TR TOERIIHLT 7Y V=5 TIIORE
ZIRL TV,

I 7728y —CF0mEt —H2 5 fEA~—

1. HEICRE LT 7 v TV —DFft

1960 4EACIC I, 7 L EOBEEIC X 2 Wl A0 % ik 5
L BEOBERHALLI 2=V WU T T 7 ¥ § ¥ —BLE A3
eSSz, EG LT A RMABEDLET A A== [A)— - KRV
) Mary Poppins, 1964). [ K1) b VEEREGELRIR] (Doctor Dolittle
1967). [F% - 5% - N> - N] (Chitty Chitty Bang Bang, 1968) 72 &
Thbo 1960 F0 [471) 77 —hkiTic] (The Three Worlds of Gulliver)
L&D, SNSRI LRE 2T 2L Bt E2s>TH Y. K
ERELHERERIIKEMS N Tz, RO 710 X4 ([HuA
WHDE] (Usiand of the Blue Dolphins, 1964)) k77— ([u—ZX<1) —
OFH % Al (Rosemary” s Baby, 1968)) OVEGHAS, BEA L 725 5\ i3t
HELTOTELRHS DKL, 77 v 8 V—MlOT &b 1LY %
FFEXo/DTH b,
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DX % [5EENZ | [Wojcik-Andrews, 91] T &8 OFKKIX
1970 FERUCA - THREE B D v Y VDR T —H[2 2V v A M) (The
Exorcist, 1973) % [4+— 4] (The Omen, 1976) TEMN T & 4%
HEVH LD L, 77 08 V-0 E Tl [EFoFaal -+ T
Y] (Charlie and the Chocolate Factory, 1971) % [ ¥ —a v FOBL D
b D] (Charlotte” s Web, 1973) D & 9 Ze/N— N7 — 3 ¥ 7 R HsHE
ELENTWorze 2RO 7 7 0¥ V= RELFOMELIZBIT 5
b UL ODREIE, HEOPIIARBELRHREPREZ 20nbwsb Ty
VTA =T I OERH SN ETH b,

Ll 0RO 7 725 T —Bl 25525 DIZRPERVOIL, 7
AbWwoTdVa—Y - W—HAD [A¥— -5 —R] (Star Wars,
1977) OEESH 9o ZOEMITEMEEZF RO T, KIGOBREH 5
EHNDEH, BEAT A =7y - AEUN=TOfEih e b dHbE T, K
HiTA LIRET L7z,

2. [REWN=F ) —J1 ZfERERE ]

1977 SR EE VRS R SNz [R5 — - 73— X] iE, R aHBE
EHEE) AT Y 7, Ewl 2 WEEEE & o THEATHY 2 K 2 L
. WEFE ThmOEIENR ERFI ) — X o7, MLFIZRAE L
IN—THFEF LT TRAE OEMB] (Close Encounters of the Third Kind)
EEDET, SFOTUXY U VIZHEHEINL I L HLD, V- AHK
¥ [SF (science fiction) Tld7% { FH 7 7 » ¥ ¥ — (space fantasy) 77|
[Pye, Miles, 81] &#B_TWBLHIZ, SOEMEI T =T — - 7=
RWEMWPFFL Vool T 7 V¥ VOB EFESTBY ., %
WY 2 [HHEOIR] ORKICD > &5l R 7 7 2 5V —{Efhe 5
AL TE D,

1980 4EX D [V A & —A  FKbN7-8HE] (Raiders of the Lost Ark,
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1981) ®%° [ET.J (ET the Extra-Terrestrial, 1982) ~&fid v—H A &
ZENWN=T OO KR v b & BBEFRANG 2 7288, 7 7 —
=N P RFRDOIHIZF DTV D,

In critical account of the Hollywood blockbuster .. Lucas and
Steven Spielberg are usually credited with (or alternatively held
responsible for) having revitalized Hollywood and made big
budget visually spectacular fantasy films very popular. Lucas and
Spielberg dominated many aspects of mainstream genre
filmmaking .. and the blockbusters they made from the late 1970s
onwards became the model for the many fantasy franchises
launched by Hollywood today. [Furby, Hines, 1893-1903]

2ANDOEBOEIM L7 — 2125 - T, QO FRITIT [RIE D] %
s LT 7 08 D —=CFEFR A LB LS Tz, 7= —F
Ll a T EIZ L (=2 A ) N—] (Excalibur, 1981), /N7 — KO
Vexmimi b L7z [a5 > - - 7V — N (Conan the Barbarian, 1982).
FA Y ORI Y T OTRFW /NG R BB I L [AN—2 0 T 1
v 7« A b—="1—] (The Neverending Story, 1984) & 7= 1) AMRENR & 2
HTHbh, ZOT—LDEEIZIE, %%ﬁ%ﬁm®‘ﬁ%%oto%%
IARTTBETE 2 72 RATH ) 2 B R O JR R R LI O A 2 W O R AL 7S,
P BIEREANOWF ORI oT0 77 ¥ 5 TV — BB [H L\ Bug s
Hiffio > a—4—A] [Furby, Hines, 2021-2030] TbH->7-DTH %,

L2 L. FENREIO—T5T, IS OEMICIEH b H o720 2
DEFDOZ A Ve LETAENVN=Z )V —5 ZSEBEE | (the
Spielberg-Lucas syndrome) &id, T ¥ > - vy KOMHET, 15 OIE

WIS 2EEOEITZ RO L) ICBEELZLDTH D,
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The 80s variant is the curious and disturbing phenomenon of
children’ s films conceived and marketed largely for adults—films
that construct the adult spectator as a child, or, more precisely, as
a childish adult, an adult who would like to be a child. [Wood,
4101-4111]

Ty Pz, T2 — - 74— X)) IGBITHRBEICH2 TEE
BEILEFV, Yoy y—tr a7 ) T4 R A NHICET AR FOe T
INF— %L T BIERMTH L. WiTEA. ZOfEMmEE [Tay b A
Wi, K. NHBROBE S REBB S 2EL) L hfiziil Tw»b
M. BELYIN T v] [Wood, 4178] &k R_Twv5,

COMHPDOBERIIHLDIX, 778V —3TFELEF LOEELL
WY v YV ThD, RAOERZEEIIIMEL v & v 1980 448
WIEWE R Ho72FEZHTHDo J*R-R- M= F U9 [fala
WiE]l (RETRER) CTHRILLZ: [RADZZODT 705 =] &
WAEZHIE, A L BB RIZBVWTIR T AR TIR D572,

3. Firn Ty vy YW T — Ak [HEHEDR]

Ty RO X)) BHEFFRIIRT PR EAROGE L LI, N Ty R
X7 7 v T —EFEERBEHONGE E FLAD LA KIEOTRR & e L.
1990 RN TTAN—Z T 1 ¥ 7 X b —1) — ] D (1994,1996)
R [V vy 2 -8=2] (Jurassic Park, 1993) 7 &% HWEL Twvo 72,
W05 oBEfb e LTk, [ My - e —v—] (Zhe Indian in the
Cupboard, 1995) , [V 2~ > V) (Jumanji, 1995). [V v A4 7~ b ¥ —F]
(James and the Giant Peach, 1996) 72 E03&% 50 L7 LT X COWLHE 2T »
FNLZRTIR L, LAb 77 v V—BiidfiEE x2S tzo, 1)
A7 b REDPoTz. ZOFERL 1980 FAUTHELIE S 72 KAH D 7 Fedit
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RT772 5T —FLEVIIREZED, T4 L - N—brO [THF =1
R| (Edward Scissorhands, 1990) % [ A4 P AT — Y747 - 27 R
< A] (The Nightmare Before Christmas, 1993) @ & 9 Z/N¥ete 57— 2 -
T7 YT =HANRE o T wole, HllT7 7 vy Y= FEOBEALIC
LTCh NV A ETHRERT v F - e—ua—0 [EL HiE]
(Beauty and the Beast, 1991) %, ¥©—% — - N & KANIZLA [7v 7]
(Hook, 191) 7= &, M) O 2 W7EmASH .20 1970 FERI205 % -
7277 YWl T — A3, —RROEEEE THAMIZA o720 X
) ThHo7s

ZORMEZER 7201, 2L R DOFFHIT L & HIZR/FHINTZ2o0
KUEWLE, [0—F -7 -7 JgoMl] (The Lord of the
Rings: The Fellowship of the Ring, 2001) & [\ —-KRv ¥ — L BEHZDH]
(Harry Potter and the Philosopher’ s Stone, 2001) T 5o {4 OFEHIC
DVTIHMUTOETHENLY, ZO2MEORBEIHE L DI, Ty Ea—
¥ 7T T4y 7 ARIZ LSO LT D EFTOWGE B & BE LT,
KABMAZHER ST 7 7 25 U —BlDS, 57272 0FH 2T - THIE
ST L D7, TNENOFEmITL HEA AL [Fr=T7EEMRR] 31
(2003-2005) . [€—% — - s3> ] (Peter Pan, 2003). [XF w7 Wb
NWLFE] Beowult, 2007) % & %L DT 7 v Y —LFDPMMEAL,
FBLEL S 720 2010 EMRICA D L, 3D 7= A0 ARBEILL, [7) A
A2 -9 ¥—=52 K] (Alice in Wonderiand, 2010) % [+ X Z L F
D D] (Oz the Great and Powerful, 2013) 72 &, FAFL % 57K 123
HMEELRAPETEITEAL o720 TNHOMEIEZT 7 3) —JF72
FTh L BERRIT TER SN, HIZHITIRAO LA %2 Ho T
bo 77TV TELDLDL NI EZFIIB/BEDOLDIZ -7k
Wz L9,

Lol BERONBIREINZ ZEZ, ShooN) Ty FRIET 7
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VYW S, AERICPGE S IR AT S, Ty —RN
TEICBT 200 D 3B S 16N TEWwD 00, 7y 3R L
7o [7ay by AR, K. AHEBROE CREBES ] 1E, %
HDOTRLBBE TR, 7205 BEHIEE-LEEd b2 e
FHAELTVDLDES D Hs

THAAZ—=%F LD, NY Ty FOL L OBLE&H CTHRERS 2 ~
VWG NeDlHA I )ANT 7 — - T+ 7T, [TXRTOYEIL
MEG, 77— - 7T—)by B BEISEEAIZE SN S WL opndt
HOWERELREP SR > TWwA] [Vogler, xxvii] & LT, Tk [l
Dl AT TR, WAFIEIZSHL WS, Yat7 - Fv
YAND [TOEEFEOWME] (The Hero with a Thousand Faces, 1949)
R oD [H—H5] (monomyth) OM&IZ, 20 7 OFEE.LEE
TRAEDEZZOMKIE. RO 12 0EBEIZFIT o5,

1. Heroes are introduced in the ORDINARY WORLD, where

2. they receive the CALL TO ADVENTURE.

3. They are RELUCTANT at first or REFUSE THE CALL, but

4. are encouraged by a MENTOR to

5. CROSS THE FIRST THRESHOLD and enter the Special World,
where

6. they encounter TESTS, ALLIES, AND ENEMIES.

7. They APPROACH THE INMOST CAVE, crossing a second
threshold

8. where they endure the ORDEAL.

9. They take possession of their REWARD and

10. are pursued on THE ROAD BACK to the Ordinary World.

11. They cross the third threshold, experience a RESURRECTION,
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and are transformed by the experience.
12. They RETURN WITH THE ELIXIR, a boon or treasure to
benefit the Ordinary World. [Vogler, 19]

o Thel FMEEELZ 2L TBY (Figl) . Wl 2 KR 3 FHok
BOFIZE BN EFELE LIAFNTND, T4 7T —13F 2, EAL
ELDETLEG AN 7D [7EH] (Archtype) O#t&% b L1
SHEL. BiELTWS (Fig2). ZORRIIERINLRL., N7y R
THI-RV 2212 R ). T4 7T —ORIE [HWAMOEFETA KTy o
DO ED]| [Vogler, xv] &7xolce WV—=HAZDOANL [AF— - 75—
] OWRIZY 725 THF X VY NIVOHE—MFEZ2BEL L2220 T
W5 [Seabrook, 205]. MLHEIHIERE 7z HI1Z, 7y FOBE S L /e L7z
bOZYWHEORE L R L. 2o el v~ =2 7V &E) BT,
EHRNIIEEL T2 THDE, T4+ 7 7—ORNIET 7 v & ¥ — WL
WIRE SN D DTIEL WA, MFFRe 7 27— - 7= iZb oL biT
W77y Y=, LDDITFIORKEHTIDLDIZH L TnLES
Z&9

I [MewweE] & ey roEk]

1. JFAfEE 20

J*R-R- F=F > (J. R. R Tolkien, 1892-1973) ®4HilZ. 7 7
VYT LEORELIIBWTHRZ A 5O TV D EROE 25,
o [Te4aWEE] (The Lord of the Rings, 1954-1955) 7SHIER & 415 LR
WIE, HAEMEN TV AERTO 77 0¥ V=) Dy Vi ho
720 FIEORHMMIRE WL 727 AU B DINT v 5 4 VL, FEfEROfE
mma ey NTUEAL LTINS Ty V=) LAMIFZ LT,
Tr T RAE LTEELIZEEDNTWD, 7947~ -
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7 hR) —IZE S TUE, SO|ADTNT ¥ YV EREFRT S0, [[1R
HRE] (M S 2D TE T 5 S D] [Attebery, 14] &\ ) R REL
FRFLOHTELTVRDLIEIETH D,

[ElaElizd & b & LitoRE L CER SN2 BIROASE [k
DA (The Fellowship of the Ring, 1954). [ > D¥] (The Two
Towers, 1954). [EDJR%E] (The Return of the King, 1955) @ 3 EHifE &
LT 720 1997 4124 F) ADOKRFEIEDAT - 725 B ZE T, 120
HADOREOAR| IZRIIN2ZOMEROIR CIRGHEIZOWTIE, T

TIREWRCENTELZETHLOTIITIFEET L, !

L L., [$BwWEE] &, SoOMROEIL\BEDOLLE SNTWDS [
S | (Middle-earth) &2 b — L F > OWFEDIZAD—EIZT e\,
PAZAEREDT T FOEOFFE. WEL, AW, b, #EsF &2 UE Ll
720 ZOEFUIBTFPURL 2B R 2 EBIRET ) 20VHIL 2 EDSTE
L5, KEREE [V~ VOWEE] (The Simarillion, 1977) & LTF &
HHENTWD, b—Fid [RisWE] & [P~y voWEE] ol
RHREZEATEY . 2O 2MF2MEMTEN R E R LTz, [

2, [REWRE] b b e, [RYy boEW] (The Hobbit, or
There and Back Again, 1937) Ofifw & L THHEI N D TH -7 b
) —EZ O MEMDOBRE ZNENORFOA LI L TB X720,

[ V=V IVOWEE] &, b=V F 253 20 fROER & W 191 # & #i
TV DT HGOEWE L 722220 SO T R & 2 AR 2 BIMEL .
GG 2 F 2 WEE A F) AT owEn ) Bunhr s g hzo
TERRHERIIMFEDZNE LT o TVE Vo lF) [y FOBRIIL,
T OFRAE DD B EF N BESCAER T, BV RLRFED 2
JeEt 77— TV E, FHRTEL T EAR
x4 MR R FHEOMA B LETEPN TV D, Z OWREAIFEE % i
1 COFFHEHTICOWTIE, Foden DitHF & £,
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L7272, HHORDIZIE U CHEE W L ofimss [TRwmWeE] 7205,
TEB OB L CHAEDE S A, ®mIICHNFEMICD BELFEY X5
PITBRZ T, R2T [Yu=) VvolEE] otFIZo%D > Twvoiz,
ZOREFR, [TRHWRE] &, MEEL 727 ) — - T VOMGFOEZ %
A2 S HI/NFLY % B 5 G & HHICTRE S N A BTN 2857
*LEE SE, HEREME R o72DTH b,

2. [feweE] oOWEft—NN7 DT ¥ 7V ViR

HARTIR [B—=F-F7 %) 7] L4RiEELE—F— Uy
7V Y OB, ko) RN Ke y MEE ko7, FOET,
Tx Vo 20ELEN, [TRWWRE] OT7 =X = a YELO A
WholzZlid, EVHSLN TN,

TA)AOMBEER T VT - N7 LB ZOT =AM [TREEWRE
(1978) 1. FEIEDE 2O TTHRb-oTwD, bbb riF 2
TEE LTSN 2D 720 BATHGEIZE S o 22 b 537,
B OBWEIIT B SN T L E o7 HMETIIERBIEE R END L
WEERTIED, N7 VOBERIEIZFI RTINS, 728 2, 1
U E LTI AT b AT — T2l Hid e o B AT 1
A=Z—WRERENICHETE R, KYVERGEHZEZTL L) I1I25%
Lo Twd, N7 OFEE (BOFEDF) 4 — 7 LHOARTIRS
ARHREEMERTOIZHEBL TWAEAS, BETHDLI N7 AM %
TICHC 2 IEhE N /e o TV aWwE ) Th b,

DAL 2 R CTES N2 Y Y 7 Y Y IUTIE. WS BT 3B D1
Hx L F, KA -V =5 FORGEOHIZ, avEa—% - 7T
TAY T AKX B AR F 7 VR B, BRI RDEARL LA —
gRNNVETHEYOBEELE, Fou bR a-TOHEETH S
2ANMOBEE PL—AL, T2 A=Y a YOANYOB) X 2HET L,
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E—Tary o FxTFr—fio THEHSNIBMELWEERY TS
L, M E TIED A I N-REREEM DXL S 2L, £ 3IIEENZ
WG RE S B0 3EIEIL, FMBERM LB 2 Pl &
FC3007 A TI-HIZ/ IA—MEN, OB 1T EZH LT,

VAV aATINVHZT TR, 7y MR T—=7IIBWTh, Vv sy
YIEEEOMERZ DRV E ) MOLOEEEXL o TB Y. BN
77 rRFEPL O BBUAMFTEZHETVS, L3z, 55 AHH
DOFEEH 5

bold RCHPNAHHNE, BLEDS £ )12 S EESGHS 717 X
JBEPIIEEZEREETETCNLLEN)IBDTH L,

-~:the movies focus on monsters and the unusually violent and
lengthy battle scenes imbue the trilogy with a sword-and-sorcery
feel that, unfortunately, subverts a central aspect of the novels.

[Fowkes, 138]

CITT7 4= A0 [BLWiE] Ll XTwbbDiE, F—bF >
DAL RFBMOLEHETH L, TLIT) — %) F— L F i, B
IR A OB BUSHE OO T 2HIEERE L Tz LA L, B
WREOBM AR L B IRKED & 7 D T E HED TR 72,
T % 0l L C AN 2 85 2B 0 37 C B SR R HED AR, SRRk E o 7z
CLIFEI R v, ENHIEEFEAT LR T B S~ £
FNLDSOMBLENIFEILEL 2V e v ons, [HREWE] o—F
L7cBBTHL, Px 7V b, T4 R0 I T7OME %@L T,
FOTF—<REEELEI) L IILTWEY, HFDICHIEL L VEBISE
RWOBEELWVEIZ, LB TIUTFOFREINSHEINTLEVWNHT
Hbo
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DXV YRS EEOHM T R RE L. [hivbiu) R TS
DEWOREZROTVWE L ) O EDOFENIE, BRI EI2N7 U
DRMBEEZBIE LD ICH L, TbHE EANRT7ORRT 7TV,
LITA, Tz ripl, WREHMNZERIEEL v, B aEEA
WEERLTNEZETHD, LObIF, T4 T - E—FT 2 EVED
5277 INVAIFEEOA A =TI D bE LKL, TORENIEELY
BULBPITHRF S N T 5,

FANE7T FIE, BROMEEL W) a2 m LET, FoREOFA &
VW TR (elixir) ZFITANL. Lo L. HEH BITH &2 A A,
LDOFEREZRSoTLEIOT, ko [HEHEONK] ORA LB ) D
Bl EIEF VAo, FNUTTHIEEZ. T 7 TN V3R [HEDJR]
DOTUEA%MS T, ERLETNT 22 OIS E V) bh ) 25Vl
EEFICAND, BEIZZ D2 A% ¥ 7V EKRE L TR, [TEDRD
DY L M= VF L OEEES SHFE) EERN R0y e, TR
L ETHEM T Oy MIEMILL TWh,

TIINWANERELRTLHILET, )V EDODOFERTRELF LS
HEEND, OV ADERITRILENLDTH D, b=V F ORI
FEDSRHII BB TLABSE LA & THAR (F7213ELE )
A5 WEENE T OV = ARSI L L, FAEO L &7 T v 7 Ol
Mo, RégxHlo Tk, B Ty 2 B OHLS W ISR 2 T Tw
o ZHLTLIZXRAMHEEY L EBIZ, AT 1 v EOZ AR
REAT LR EBEOBEHRZROL LT, WEREEZPLET S
VIEWHEB~OTE—ValozbnBbhs,

LAL, COBEOL - & AR EIE, s 20) o icfESh
LAEEN), FHRELSERZBATHNLEIAKESLH, AT Ty

v [HBEWEE] A5 [ v~ VvoWEE] (2RSS MG O F I
TLETH A,
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Though he walked and breathed, and about him living leaves
and flowers were stirred by the same cool wind as fanned his face,
Frodo felt that he was in a timeless land that did not fade or
change or fall into forgetfulness. When he had gone and passed
again into the outer world, still Frodo the wanderer from the Shire
would walk there, upon the grass among elanor and niphredil in
fair Lothlorien. [Tolkien, 1954-55, 370]

oy 7 bN=%y ME, 78 FOZOREEEY, v b—D [X3 /) —
+] (numinous) D& ZE M- CHIMALCWi, ZNEELRLLDLED
NZE D [ BIRLD TR TH D L RO & bk %+
HAE& b TWw5A ] [Ricke, Barnett, 369-370]c b — V¥ > DD
TR TR 2 B & IR A RO AL 2A%, 22T TR <. B
FAET B MEEDOMTL, FED 22 VIR DO FEDOM R AT 4 ICH RS2, Z
CANOENEFEIIIFORZ T, nAn) = offER. [fRiEWeE
R DG L PSROPEETIE R (L X DBV IERERE 52 2 WREC
LTWEDTHb, Bahdo, Vv oYy OBmBIZBIT 25545511
. ELSID IBESREREYEBHALTETCBY), A0 0K
ML, ZTICEND PV F AEROKREZEHZL T D LITE D
72\,

3. kv roBERKI]

[REy b 3. 197727 A ) A TT = A= a3 YEE{L &
NTWb, FyXFVENZOMEBIZEL S ZOBMIE, T dmiFo
2=V AIWVHNTT, BROT 2 A= =PEELb D572, (A
CEE o eid, N7 v o [HREWE] PREICHED - 2k, Ao
fitm [EolaiE] (1980) % b F5F T b,
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L2L. TREY FOBBR] OBERE VZIE WEREOANE
WIERREDIX VX 7V VL BB LY 7 =Y a v 7EA S, [RE Y
b BB WBWi] (The Hobbit: An Unexpected Journey, 2012) [7&
Yy b wmIZEDbN/-LE] (The Hobbit: The Desolation of Smaug, 2013)
[Rey ~ Jukow 2] (The Hobbit: The Battle of the Five Armies,
2014) @ 3EMEDSZNTH %o

SEEL Lz & iCiEMs s, =K - 37 - % - 1) 7] o
HiE & W) WEDT 28l 2 BRDBMEHTW S, 207201213z b .
TEH)LMYFEULELEAL, RMUEEEZHERAL, 09— F-F 7%
V7] ROOBMERAT LI EOT RIS HEINT D,

L2l REFEIHTLARRZLHI1Z, [FEy roER] & [{5H
WEE] . B BRSO BRICH B DT TIE R v, £ 300 =Tk
F11200 =2 V) GEDES LT LN, HMTHALL, 7=
T)— T VOFEY A b0 Ry POBWK] &, EA»rOTV v~
VEEM 7 [REWEE] L TlE WEEL L COMERE o 72<E ),

VX7V RBAATDOI EEHFMLI BT, WHITHEREILA IR
RUEL TV,

One of the problems with The Hobbit is that it is a fairly simple
kids [sic] story, and doesn’ t really feel like The Lord of the Rings.
Tonally I mean. It' s always may be a little worried, but with two
films that kinda gets easier.® It allows for more
complexity.. .Taking The Hobbit and combining it with all that
intrigue about Sauron’ s rise, and the problems that has for
Gandalf. It could be cool. That way, it starts feeling more like The
Lord of the Rings and less like this kids [sic] book. [Quint]

3 ZOFRLHFEDIR S N7z 2006 FFREST TR 3 EMETIE 2 < 2HMEIC R 2 FEE 572,
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[B—=F-F7 - %V r7] OFMIEOAGDIC, [FEY ]
SEMEICIEBUZ LYY — FOBMPIIE X L2YThbTw
bo Tl [ v—=v] OFEVERHD L0, BffOoO L rTaIhvi
FHIEEHO, BRTHERER =1 YidRu I 72 Bbe s B 0Kk
WAL, T RO N TWE, LA L, b EDOMTHARMZZITIC, =
¥y — FHED OKEE LIEIEED 20,

FNm Lo LKL ERHDIE, ENKRE FT— 7725 DlROEENS
FTH5B, FIETIX, FT— 77508 HRMIIESHFH D Tid-
EhLENLTND,

Far over the misty mountain cold,
To dungeons deep and caverns old
We must away, ere break of day,

To claim our long-forgotten gold. [Tolkien, 1937, 23]

BICEDLDNIME, B bPERLFLETHL2EEEZMYET S
Lo OOHMIZENZZTTH Y, EEE L CHEL R, FE %R
L) EFTIEEZTRRVR Y, 0562 [HU0FE] (burgler) #
BHYDTH 5o

YOV ROBIH L Z T EHHRECIE AR o BRI 20 [55 XA F Ul
DENATHY ., BRIFEZ2EH Ny 7 ROMDPEENTZ72D12, DWVHE
TRAMLTLE 720D, 1 3L ALERIZHIZ- TEDOPW % 421
Lty Twb,
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You are right, I often think of Bag End .. " cause that' s where I
belong. That s home. That' s why I came back. You don’ t have
one. A home. It was taken from you. But I will help you take it

back if I can.

F—=77:512k 5T, BEE LB EZRY RS Z &, BRI
Lo T FT = T7~NOKFLFHLH, FROHBWIZT I EDLo> T2,
[b—F- %7 %) 7] Tt IHWROBIEL V) H—DYELH)
W3 5 2 & T BRRTHMEREMIC RO H o TWzhs, [RE Yy
M 3EETIREMES TR L, ENETNOHATI B ET .

Ml LT, Yy 7y yOMEBIEMEORFM A HE» S, [o— K-
F7 )T OFRBEICLEL TRV, T Yar bk ARY Y
TN SATEATED AR, BIEEZRE SN T LITHENZ, b —
VE L OPRELZHITH S,

I [Fr=7ELENRG]

1. JFfEE 2%

C-S- 1A (C.S. Lewis, 1898-1963) @ 7t H%b 1) —X [+
V=T EEREL] (The Chronicles of Narnia, 1950-1956) 1%, LIXLIE b —
VE O [feEWaE] LU SNEIEMTH D 2 NOIEEIEA v 7
A7+ — FRZEDOFEFET, —FHIIIEFICBELEAT D), 127
) V7R ZAFIT 2R 2 S — 7 OV T B AN OE R A A
T, BEEGRAGoIEIRECHILEN TS, 72, WHmEL o7
WA ZRF ) A MUZELL L2 Z oA, b=V F r ED&FE/7E- 72
CELHEALTH D, !
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L L b=V F eV ZAOGETOBEIZIEKRELEDD B, [T
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All Began with a Picture ..") &) Tyt THHINTWS X HIZ,
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VIT e u—xMEE R & ML R E B AN SN 5 T
W AN B o 72 [Lewis, 1966, 53] o SHE D) CTRUE 70 ST % Al
THMN—VF LI EIVRLDL, FLT, ZOMERA ATV R T L
DEFLV0EELRNBARA-TIRIAF DT AT VD TH b,

TAT Y OFESZIE, [TV =7 EERE] ogibs [TREWEE
WHFEFLTHLLLTWAERLZEAY e TAT V772D T 44 Tl
L, FIVEZTEV) BREFUZZA LX) AN TH D A2 HE
FEOBRBETH LD VA RGEIE 544 v LR (The
Lion, the Witch and the Wardrobe, 1950) OHI T, &N DT & % HE]
FINCEIFECE 5 L )12, BEREA BT A THEERCEVTW G,

FARTHLERT vy —WEE, TTE-N—DRTT AT VD4
HI7ZZ02HIZ§ %,

And now a very curious thing happened. None of the children
knew who Aslan was any more than you do; but the moment the
Beaver had spoken these words everyone felt quite different .. At
the name of Aslan each one of the children felt something jump in

4 F=VFrEVA ZADBRIZONVTIZ, Ny 7)) — - =¥ —DFEEE B,
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his inside. [Lewis, 1950, 64]

IRv Y N3z, E—F—dFKR%. A—VVIEFHFEFEIETEDL
ABREE, V=T A IIKBOFAD L ) REIX L SEE LS, $TICE
TOFHRIIELETVWLLZ N Y P F L7260 E AL I,
WA ZD [EC] Joy) EERBDTH L, ZFIUIIVA ADECEPS
EM AR TR U7 T AR L D D LS, LTl
TmENDLZEDRWIBE] [Lewis, 1956, 17-18] # K HFETH 5, Al
DEONVA AE, ZNEHOEICORDB LBV EMRT L5 L9127k -
726
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EH)E Lol Ll TLVERIZWCOELENTBY ., £
OFTHFFHAEV S DI, 1988 £ 5 1990 4124203 T BBC A3k
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EESENIARICEFLEDOENTVE), EIEOEREE 7+ v 7 A, 6
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[FPV=T7EWE 1% J44 v LBER]) (The Chronicles of
Narnia: The Lion, the Witch and the Wardrobe, 2005) & . [# 2% HAE
7 v ET O8] Prnce Caspian, 2008) &, 7Y K1) a— - 7LV ¥
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LIEFEDBE] (The Voyage of the Dawn Treader, 2010) &, W% <A 7
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JEAE . battles are ugly when women fight.” [Lewis, 1950, 105]
L] - Battles are ugly affairs.”
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Vo7 THhAHRL, LFEICBTFL2ZNEEFSLLZOERTH -2,
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B8 Loz,
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Part 1. Prison

Part II. The Noble Calling

Part III. The Heroic Adventure

Part IV. The Reluctant Return [Zipes, 176-177]
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THolzZ eWbhb, EHIIT 2L BFIED I E BLE (LA FEEAT
TITbN /22 & T, OB OB TIIME AR EET 52, +v 54
VROV L= =LA, 77 UK BBER RGN [ AT T
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“They’ 1l find a story that attacks such things as cruelty,
oppression, intolerance, unkindness, narrow-mindedness, and
celebrates love, kindness, open-mindedness, tolerance, curiosity,
human intelligence. It' s very hard to disagree with those. But

people will” [Butler]
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The Hero s Journey language is clearly becoming part of the
storytelling common knowledge and its principles have been used
consciously to create hugely popular films. But there is danger in
this self-awareness. Overreliance on traditional language or the
latest buzzwords can lead to thoughtless, cookie-cutter products.
Lazy, superficial use of Hero s Journey terms, taking this
metaphorical system too literally, or arbitrarily imposing its forms
on every story can be stultifying. It should be used as a form, not a
formula, a reference point and a source of inspiration, not a

dictatorial mandate. [Vogler, xviii]
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