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It [the Disney film] flattens the literary tradition and transforms a classical fairy-tale about an unusually
complex love affair that in the course of a few centuries has involved rape, adultery, illicit love, jealousy and
matricide into a banal adolescent love story in which a stereotypical nice-guy prince on a white horse rescues

a pure blonde princess who awaits his blessed kiss while lying flat on her back. [Zipes, 88]
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Adaptation, that is, is a cultural practice; specific adaptations need to be approached as acts of discourse

partaking of a particular era's cultural and aesthetic need and pressures.... [Aragay, 19]
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"Welll I've often seen a cat without a grin," thought Alice; "but a grin without a cat! It's the most curious

thing I ever saw in all my lifel" [Carrol, 90]
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.the story of "The Wonderful Wizard of Oz" was written solely to pleasure children of to-day. It aspires to
being a modernized fairy tale, in which the wonderment and joy are retained and the heart-aches and

nightmares are left out. [Baum, Introduction]
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"You have plenty of courage, I am sure," answered Oz. "All you need is confidence in yourself..." [Baum, 154]
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Oz was resurrected out of the misery of the 1930s, an alternative vision of America, a mirror that reflected

America's disgrace and promise. [Zipes, 236]
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More importantly, through their Ozification, those aspects of the original stories that empower child
protagonists, especially girls, and that seem to critique the adult world are transformed into a sentimental
message that "there is no place like home,' encouraging young viewers to conform to adult expectations.

[Caston, 13]
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Oscar: And I want to thank you. For opening my eyes.
Glinda: And what do you see?

Oscar: That I have everything I ever wanted.

Glinda: For the record, I knew you had it in you all along.
Oscar: Greatness?

Glinda: No. Better than that. Goodness.
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On these magic shores children at play are for ever beaching their coracles. We too have been there; we can

still hear the sound of the surf, though we shall land no more. [Barrie, 1911, 14]
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"Peter," she asked, trying to speak firmly, 'what are your exact feelings for me?"

"Those of a devoted son, Wendy."

"T thought so," she said, and went and sat by herself at the extreme end of the room.

"You are so queer," he said, frankly puzzled, "and Tiger Lily is just the same. There is something she wants to

be to me, but she says it is not my mother." [Barrie, 1911, 140-141]
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Wendy: Peter, what are your real feelings?

Peter: Feelings?

Wendy: What do you feel? Happiness? Sadness? ... Love?

Peter: Love?

Wendy: Love.

Peter: I have never heard of it.

Wendy: I think you have, Peter. I daresay you've felt it yourself for something or someone.

Peter: Never. Even the sound of it offends me.
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Peter: To live would be an awfully big adventure. (% 3)
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In a sort of way he [Peter] understands what she [Wendy] means by "Yes, I know," but in most sorts of ways
he doesn't. It has something to do with the riddle of his being. If he could get the hang of the thing his cry
might become "To live would be an awfully big adventure!' but he can never quite get the hang of it, and so no

one Is as gay as he. [Barrie, 2013, 4301]
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Actually, the association of children and fairy-stories is an accident of our domestic history. Fairy-stories have
in the modern lettered world been relegated to the mnursery' as shabby or old-fashioned furniture is relegated

to the play-room, primarily because the adults do not want it, and do not mind if it is misused. [Tolkien, 54]
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X% 1 Alice in Wonderland (1915) X% 2  Alice in Wonderland (1951)
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X{%& 3  Peter Pan (2003)

To live would be
an awfully biag adventure.

KM% 4  Hook (1991)
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[Alices Adventure in the Wonderland ]

Alice in Wonderland. Dir. W.W.Young. American Film Manufacturing Company. 1915.
Alice in Wonderland. Dir. Glyde Geronimi, Hamilto Luske, Wilfred Jackson. Walt Disney Productions. 1951.
Alice in Wonderland. Dir. Harry Harris. Irwin Allen Productions. 1985.

Alice in Wonderland. Dir. Tim Burton. Walt Disney Pictures. 2010.
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Hook. Dir. Steven Spielberg. Amblin Entertainment. 1991.
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